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With Ansco Supreme Film 
you get more out of every shot! 


Ansco thon as the loge al loss emulsion speed, develop in 
chowe of the photographer whe \nsco mex | 
ts fee ‘ th \ 
\nsco Supreme in rolls, prac ks and Ask for 
small negatives upreme i8 Capa 


standard 35mm magazines 
ble of giving / enlarge ments un 


marred by dist ting gram Keep your camera loaded with ANSCO 


modern-type panchromat this excellent “all around” fine 
him os fast, too, with exposure in grain him and see how your nega- 


dexes of for daylight tor ives Improve SUPREME 
tungsten upreme is truly versa ANSCO, Binghamton, N.Y \ 
tile hly for use under most of the Division of General Aniline & Film 
lighting conditions you ll normally Corporation. “From Research to Re- 


encounter, For tnest grain with no 
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HIGHLIGHTS AND SIDELIGHTS ON 


BY Martinson. SYLVANIA PHOTOLAMP ENGINEER 


FOR TRUE COLOR PICTURES EVERY TIME 
USE COLOR-BALANCED SYLVANIA FLASHBULBS! 


Let's face it, in order to get true color 
pictures you've got to have light that 
perfectly matches the color temperature 
of your film. Daylight color film, for ex- 
ample, is set at 6000° Kelvin, the mean 
color temperature of a sunlit, blue-sky 
day. Popular tungsten color film has a 
color temperature of 34007 Kelvin, And 


whether you're shooting indoors or out, 


night or day, you can get just the right 


light for your flash shots if you use 


flash- 


Sylvania’s color-balanced color 
bulbs. 

Sylvania’s complete line of blue flash- 
bulbs is color balanced at 6000" Kelvin 
for daylight color film. Sylvania’s Col- 
orite amber flashbulb has a color tem- 
perature of 3400° Kelvin for tungsten 
color film. These color temperatures are 
obtained by using specially prepared 
dyes. The dyes, supplied by a leading 
manufacturer of photo chemicals, are 
carefully mixed with the outer lacquer 
coating. The lacquer is continually test- 
ed for consistency while the bulbs are 
being coated, since variations in density 
or thickness of the lacquer adversely 


affect the color temperature of the bulbs. 


25C 25B 


Colorite flashbulb is some size 
and shape as famous Press 25 
For use with tungsten color film 
without filter 


with daylight 
without filter 


Most powerful 
commercially available for use 


FP-26B 


A midget lamp for use with 
deylight type color film in 
J5mm cameras with focal plane 
shutters 


midget lamp 


type color film 


40B 2B 


Similar in size and shape to the 
ever populor Press 40. For use 
with daylight type color film 


A high-powered flashbulb for 
use on multiple set-up assign 
ments with daylight color film 


The most powerful blue flash 
bulb commercially available 
Designed tor ballroom, banquet 


industrial shots 


Only bulbs meeting Sylvania’s high 
standards of quality are allowed to 
leave the plant. 

When you use color balanced Sylvania 
flashbulbs in your flashgun, you're al 
ways sure of perfect color temperature 


of perfect uniformity of perfect 


synchronization . . 
of light 
ability, and all are essential to making 


_ of a terrific punch 


and of sure-fire depend- 


true color photographs. THAT'S why 
more photographers use Sylvania Blue 
Dot flashbulbs than any other brand in 


the world! 


Sylvania Electric Products Inc., 1740 Broadway, New York 19, N. Y. 
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The President Reports 


Twenty years ago this month, the first 
issue of the “Bulletin of the Photographic 
Society of America” was published 

That fact makes this April 1954 an im- 
portant anniversary in American photography 
and especially to all of us PSA’ers, and as 
with all anniversaries, it is a moment to 
look both forward and back 


THE PHOTOGRAPHIC SOCIETY OF AMERICA die ‘ok 


Parsipent Emeritus men and women to mention here, PSA has 
Lovee F. Beenes, How PSA grown tremendously from the handful of 
19%4, and the scope of its operation has 

OFFICERS FOR Yorba grown even more From the small organiza 


President Nossss Hanawees, APSA, New York, N. Y tion housed in some officer's home, we have 
Raeecutiog View President H. Hew PSA, FPSA, Cincinnati, Obie moved up to oecupy our own Headquarters 
Conventions Vice President om AISA, Reechester, N 

Publications View President Costa, APSA. New York, N. Y 
ecretary Mas B. Pueces, Je. How.PSA, Lamberville, Pe and value to all photographers. The 


Treasurer APSA, Philadelphia, Penne 
mimeographed 


reased to many publi 
our Journal and P.S.AT. whieh has become 
A Mus tare Die Mattone APSA Tops Committee one of the moet res ected technica publica 


A elation ommittec B. Marcas, APSA Recorded Lectures Program tions in all the photograph 


At the same time he ier ¢ PS Aers 


has grown from the or ’ il and 


building and a position of al importance 


publi ‘ ‘ th 


MH. Civee Ray APSA Pictorial Divis 


an loun Muorn, How PSA.FPSA Past Preside 
Western Zone 
Je he urnaliam Roo entra members in all 
Pia, je, APSA Committee mmstte ginning of this year 


Res Peoer APSA Canadian Jeane Vv. ational Exhibite record, but not so 
M. tase, FPSA Membership Services A Srewaer APSA Nature Division 
ean relax and depend on 
Mes FRSA Coler Division V. APSA..Meadquarters Comm off 
thout ntinuer rt ‘ 
APSA ad Program Mise Doers FPSA Eastern Zone CONTING 
A. APSA Technical Division Ss PF. APSA Membership Committice While there has been a net gain of 26° 


jouw H. Maces, How PSA.APSA Finance Committee Haney Youram, APSA Publications Committee in the membership figures in the past four 
(Directors serve Chairmen of Divisions of Commitioes which appear after their names. vears. there have been far too who 

PSA HeADQuaRTeERs: 2005 Walnut St . Philadelphia 8, Pa. have joined PSA and then droppe d out 

Randolph Wright, Jr., Executive Secretary after only one or perhaps two years. Sample 


lf vou can’t Ged the eddress in the Directory, Headquarters will torward feo checking shows that the vast najority who 


do not continue their memberships have not 


taken advantage of the service opportunities 


offered them they have never discovered 


T h e J ie) U be N A L s ¢ a f f what PSA membership really means and 


they have never tried to get ite full value 

28 Leonard Se.. Stamford, Co 
Editor: Don Bennett, APSA, Leonard St tamford nn le ic the howe of every one concerned with 
Associate Editers: Robert J. Goldman, 4) Plymouth Road, Great Neck, LI the PSA Member's Manual that vour having 
Stelle Jenks, APSA, 6 No. Michigan Chicago 2, Il 
Harry K. Shigeta, Hon. PPSA, 1721 N. Welle St., Chicago 17, Ill it will result in more use by more members 


Technical Editar: B. Priee, 155 Main Se., Peirport, N. Y of more PSA services and, therefore, that 


more dues paving members will become real 


» o a o ourse an 

Divisional, Feature and News Editors Ves your ane 

famera tlab Phote-Journalism 
Henry W. Barker, APSA, Wm. A. Price from PSA. It is the answer to “What do I 


192 Hope Se. Glenbrook. Conn & Elbert St., Rameey, 


taler 
Piciorial Peatures m™ Ay ‘ o olde member ere’s 
Kolerib, Mise Doris Marthe Weber, FPSA, PSAer and for th Ider meml Th 
4 Ra A Cleveland. Ohio an old saying to the effect that no one can 
Wisterical 
}. S. Mertle, PPSA,. Pictorial News (Digest) 
’ Lake Bivd., Oshkosh, Wie Miss Stella Jenks, APSA him. Could be. but at least we now 
Metion Picture 6 No Michigen Ave Chicago provided the menu! 
Jemes P. Dobyns, APSA Stereo 
8 Westwood D Forest fille, BE. Rochester L. B. Dunnigan, APSA, PSG 
N.Y 519 S$, Vermont, Royal Osk, Mich. months, it is interesting to note that only 


show it to the friend« you know would gain 


get for my ten dollars?” both for the new 


he forced to eat the fine dinner set before 


In going over the figures for the past six 


Nature Technical slightly over «IX percent of the nembers 

Willard Hi. Parr, APSA George Phrentried, APSA, 

4 4 Liab Chiceg sor Se Brookline, Mase have brow 
fiscal year began on July first e is no 


ght in a new member «i our 
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and all PSA has been offering, it would be 
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glance head on this 


only 


another «ix percent join the present “work 


Nonnis Harkyess 


letters to the Editorial Office. 


The Diffuser 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your measage to fit our narrow confines, but use The Dif- 
fuser as your means of talking to your fellow PSAers. 


Address 


your 


Big slides 


Dear Mr. Bennett 

| have recently changed over from a 
photographer to a 24, square pho 
tographer | have enjoved competition in 
the past but now | find few exhibition 
which accept the larger slides, except the 
foreign ones 

If vou will check over the exhibits now in 
progress of the entry formes em losed you 
will find that few of them aceept 244. What 
is the matter with these people, are they 
helping amateur photographers to their full 


east extent’ 
Would it be 
PSA to give 


possible for Division of 


thi- 


consideration and atten 


tion in order that we 2") exhibitors can 
enter more slides? 
Raven Jones 
Columbus, Ohio 
4/1 of the entry forms you sent were lim 
ited to 35mm slides. OF the others listed in 


the Color Calendar of the March issue, four 


more were 45mm and only one accepted 2% 


slides The two overseas shou S are epted 
any size up ta 3*\qxd%\% 
Your editor sees two reasons for this geo 


monochrome slide still has some popularity, 


graphical difference. Overseas the 


and they have also been using color plates 


in that size for years. There is not as much 


t5mm color work there as we 


the large 
nearly of 


over enjoy 


size out of our picture for 
there has been little effort 


to reestablish it outside the educational field. 


years 


The other we might call market research 
heavily outnumbered 


2000 
The larger 


The larger camera is 


salon Simm slide en 


0 2% 


handling. an 


Suppose a gets 


tries and slides 


take 


slides 
extra 
trouble 


extra projector, 
Perhaps the salon committee 
leels little in 


the 


more 


is discouraged there is too 


terest, or not enough to 
effort 
slides 


) our letter 


justify extra 


The next year they accept only 35mm 
only part of which is printed 
the Chairman of 


Rlanche Kolarik, 


sent to 


Vrs 


above, has been 


the Color Division 


April 1954 


INDEX TO NEWS AND DEPARTMENTS 


FPSA. Keep this in mind. though, the only 
salon that PSA controls is the PSA Inter 
national. We cannot tell the others how to 


run their shou 


Voting Machine 


Dear Editor 

We received the prootl sheets of the 
Wilkes article on building the electric vot 
ing machine on January 4, had the machine 


completed by January 27 and it was initiated 


National Club Slide 


Competition show on February 6 with huge 


om hedule in our 
success 

The picture (above) made by the builder, 
Emil Wevyrich of Plattsmouth, Neb. shows 
the wiring. You will that he built it 
in horizontal format instead of vertical, and 


note 


instead of three, with a row 
judges. Mr. Weyrich is 74 


youngest-seeming member 


for four votes 
for each of five 


years old and the 


of our club. We used the machine for the 
National and used it again at our club's 
February meeting when 121 «slides from 22 


contributors were processed in two hours 


Your cooperation has imparted a great 
warmth towards the Society and we thank 
you for coming to our rescue 

Mynon P. Jacony, 
Omaha Camera Club 


Wed like to hear of other applications of 


the voting machine. It has been suggested 
that a tourth light be included as a bonus 
light, permitting a maximum vote of ten by 


each of the judges 


Jou rnal 


NEWEST 
LENS TRIUMPH! 


35mm 


3.5 
W-I-D-E ANGLE 


LENS 


Made for the 
VOIGTLANDER PROMINENT 


35mm Camera 


Interchangeable with 
Voigtlander NOKTON 
and ULTRON Lenses 


The SKOPARON is a five-element 
anastigmat with an angle of field 
approximately 60 degrees — un- 
surpassed for taking pictures of 
interiors or wherever 


negatives 
with extreme depth of field are 
required. It has an unusually high 
resolving power, and shows ex- 
ceptionally fine crispness of color 
separation plus outstanding chro- 
matic correction. The SKOPARON 
fits directly on the Voigtlander 
PROMINENT 35mm camera, and 


is focused by means 

of the coupled $9950 
rangefinder 

Case for SKOPARON Lens $4.50 

KONTUR Sportsfinder 

for SKOPARON Lens 


$8.50 


WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street 

113 West 31st Street 

New York 1, N.Y. 
LOngacre 4-1600 
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Kex Frost, APSA Canadiana 47 Bloor St.. W.. Toronto 


FORU 
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New Photo-Art Showmanship 


of photographic salons often crack 

exhibitions being 

ind repetitious in subject mat 

‘ rant about the lack of showman 

und the big, blue and 

When , do we pep up 

hows with something new and different 

nethin 

was given at Toronto's Second 

International Hobby and Homecraft Show 

held in the inadian National Exhibition's 
February 

twelve prints it 


1 and framed, plus twelve 


BFi NO. 30 * glassed and fr 


Saves washing time 
Saves water 


mn exhibit by the Toronto 
up ot competent artiat« 


| photographic workers 


Assures cleaner e PSA’ers 
prints and film hibit, part of a Hobby Show 


Now, up to 80% 


mal wv ‘ you use in 


ind film ind save 


hi No. 30 hypo neutralizer 


ishes to government 


quality im just six 


take only fifteen in 


discoloration 
plotch even 
pauper Prints 
tru color every 


Hhi No. now 


photo upply tones 


half-pints, pints, quarts 


BETTER TRY 
BFi No. 20, too.. 


heres the modern @aty 
lasting way to mete prints 
he flat. Treat ‘em with OF 
No. 20 print fattening solu 
tien they ley flat and 
flexible even after lengthy 
wie or storage, be free of 
cracts and crating 


some 200 prints, stood out from the 
nochrome pictures like 


intenna lower 


plus an ix 


of the time net « nuch that the 


washing prints rum ts we r than 


77 et ‘ th est of the Salon There 


re j from other Ontario Camera 
archival 
prints 

cold ‘ ‘ ‘ feature 


fad ‘ ormat of each print was 


ish te reled rtiet's drawing 


double orresponding artist's 
venly " ri ged as a pair. The draw 
Begin i trates he influence of dominating 
leading ivont or ticals, L-shaped ar 
conomical en r ves rhvthinis 


and gallon ormes r geometric patterns 


the phote 
various forme 
by the camera men to give 
und storvtelling value to 

cture 
exhibit became then, not merely a 
! photography but an educational 
ch left a definite informative 
minds of every visiter to 
show. It ie certain aleo that hobby 
painting, sketching and other forms 
rot a very pointed lesson in compo 

sithon 

Toronto's Foeal Forum «surely merits a 


loud burst of applause for adding a new 


BROWN-FORMAN «nee of showmanship in its exposition of 


the photographic art 


Salon and camera club chairmen might 
well take notice of this new and intriguing 
slant 
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Canadian American Portfolios 


It's an old axiom that evervbody com 
plains about the her, but nobody does 
anvthing about 

Some folks complain t about the PSA 
portfolios Often they that folio 
members don't keep the uits running on 
time. Granted! 

Others squawk bes certain members 
load up the folders ith anv old second 
rate wint ving around when the folie 
arrives. (ranted! 

Still others » because sometimes 
ments neture ay little 
cometructt tem 
earlier 

kor 
have 
tthe 
In many cases 1 one has 
replace 
juvenate 


camera 


member 


«u 


little 
cisms 
parte ular! 
own and other 
the opportunity 
their own work with the 
living in distant places 
ng in the large ilies t ir own 
photographic go what mera 
wise, is going on in the lens and «shutter 
work! bevwond their immediate ontine 

This is najpor reasoning which should 
prompt every enthusiast to get into a port 
folio cireuit. The Canadian-American folios 
need new blood the new stimulant of 
enthusiasm 

So let's get going friends, Let's hitch on 
to an activity that can bring a great deal of 
educational benefit, fun, and companionship 
in cameradom 


The Canadian-American portfolios have a 


PSA JOURNAL 


"TRO 
j < } 
/ 
Ow, 
~ 
\ 
| 
~ a> -~ 
> 
nd adva 
mil ru isia wiht with peu inew spark 
ft. twlevision over a inte this branch of PSA activity 
wooden shack We need some vls and lassies who will 
7 Show manehip | a. did the trick complal if thew feel that wav about the 
Focal way things are going vet at the came 
about it so far as the ire concerned 
Portfolios are a group project ind a 
put in theirs sximum effort 
re a profitable ents rive and 
be no total a lot of fun. They're a top 
mg flight medium also for sking amera 
of t friends} ps 
wel The Society « wembers a eattered from 
has coast to coast Man of them are ny n 
oo centres of population whi ive no large 
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brand new general secretary this side of 
the line, who succeeds Ted Tozer who has 
done such a swell job during the past couple 
of years 

Montreal's Frank Hopkins the lean, 
lofty, six feet plus of photo enthusiasm 
in the PQ. metropolis has taken over the 
Canadian end of secretaryship of the port 
folios. He is anxiously waiting, letter opener 
in hand to hear that you ... and you . 
and you are eager to have your names 
set in the roster of the Canadian-American 
circuits. He wants to introduce you to a new 
experience, and added thrill of PSA par 
treipation 

Write him, Frank Hopkins, Jr. 4295 
Montrose Avenue, Westmount, P.O 


Additions to NLP Schedules 


Since publication of the Louis and Miner 
lecture tour schedules in the March “Jour 
nal”, the following engagements have been 
booke d. 

Louis Tour 
Mar. 31 La Belle CC, Oconomowoc, Wis« 
Apr. 2 Waterloo CC, Waterloo, lowa 
Apr. 12) Fort Wayne Area Council of CC's 
Apr. ; Midland CC, Midland, Mich. 
Apr Greater Detroit CC Council 
Apr. ; London CC, London, Ontario 

Canada 

Viner Tour 
May 25 Lima YMCA CC, Lima, Ohio 
May : Natural Color CC, Pittsburgh, Pa 

Both tours have now been booked to their 
capacity. Program chairmen are alerted to 
watch the May and June issue of the “Jour 
nal” for new NLP announcements 


The PSA Traveler 


My wife and | took a trip through the 
“Mother Lode” country of California which 
might be of interest to PSAers. We followed 
Route 49, named after the Forty-Niners 
from Mariposa to Coloma, the place where 
gold was discovered by James Marshall 

You reach No. 4 by taking 140 east from 
Merced or 40 east from Sacramento, We 
spent four days on the trip and shot four 
exposure rolls of Kodachrome, 4 is the 
read that connected the mines a century ago, 


and 


many of the interesting places lie off 
the read. It's best to read up on history 
before taking the trip, and also to get 
literature and maps from the towns along 
the route. In a few places, flash would be 
handy to have along Ginron 


Driving south on LS 177 About 50 miles 
south of Charleston, S. C. is a place called 
Cardner's Corners the intersection of 
Route 21. A mile or so down 17 past the 
intersection is a dirt road on the right 
narked with a small sign to “Sheldon’ 
Follo the dirt for about a mile and you 
come to the remains of a stately old church 
tucked away in a beautiful grove of live 
oak covered with Spanish moss, Adjoining 
the church is the old grave yard. Burnt by 
the British in 1779, it was fired again by 
the Federals in 1865. The handmade brick 
walls still stand, roofless but picturesque 
There are good pictures there 

Tom Fiern 
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Realist free 


Yes... your photo dealer will lend you a STEREO REALIST Camera 
. without red tape .. . without cost or obligation, Just “sign and 
shoot”... take all the pictures you want... for fun or for business... 
they're ali yours to keep! Pay only for the film and flash bulbs you use. 
Then, and only then will you appreciate 3-D color photography 
at its best! 


SEE FOR YOURSELF THE LIVING 
REALISM OF YOUR OWN SHOTS 
IN THE FINEST 3-D PHOTOGRAPHY 


STEREO REALIST is America’s Ne 
era « it has A quality 
that ce strom a half century 


ot the worlds tinest 


STEREO REALIST (ST-41) 
First Choice of the Experts 
I 
were té ‘ ‘ fini 


full year warranty 1s” 4 up with 


REALIST VIEWER (ST-61) 


For the Finest in Vie ne 


A truly fine optical inst 
t matched lense 
ng and inter-ocular 
acing, perfect visu 
Brilliant, built-in ightung 
New Handi-Viewer (ST-63A) 
tl eets the need for an 


(ST-63A) 


SUPER REALIST—FPor thy 
The ST-42 has al 
1/200th. These added feat 


stereo Cameta on the market 


MOST CAMERA STORES WILL LEND YOU A STEREO REALIST TO USE THIS WEEK END. 


Ne obligation. If your dealer has none to loan, write us. 


STEREO ) The Camera That “Sees” the 
, N Same as You—in 3 Dimensions 


Cameras, Viewers, Projectors and Accessories are } 
products of REALIST, INC., Milwaukee 12, Wisconsin. @ 
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tical instruments 
M er tolerance of sbiected 
inspection Kuy the 
onfidence. .. you'll come 
shows on your first roll! 
¥ 
ent with achroma 
ter 75 i 
extra it a lower 
price 
‘ 
he ne per | 
sed si! tter eed to 
make this the 
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For perfect COLOR 
slides and movies 


(+t MASCOT is the exposure 


meter everyone can use just 


read the exposure setting on the 
dial, As easy to read as a watch 
Pays for itself over and over in 
film and pictures saved. Every 
tamera needs a Mas« ont! See 
your phow dealer's $15.95" 


THE NEW 


3 MASCOT 


EXPOSURE METER 
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New Products 


Hottest news this month is a new file 
introduced by Kodak under the name of 
Royal Pan 


200 daylight and 160 tungsten (and these 


While the speed is interesting, 


are conservative ratings) other character 
istics are more noteworthy. The film has« 
wide exposure and development latitude and 


a study of the curves in the chart reveals 
why Note that in the two lowest curves 
the contrast increases normally with de 
velopment However with the third curve a 
hump has started to de velop in the middle 
This is more pronounced in the remaining 
curves, an indication that straight-line con 
trast increases through normal developing 
ranges, then the highlight portions of the 
curve slow down while the middle and lower 
tones increase contrast with longer develop 
Means that highlight.« tend 
less to block up when a littl foreing ix 
calle 1 for 

Available only as sheet film, Roval Pan is 


ment 


now in dealer stocks in the larger centers 
It is primarily of interest to press and com 
mercial photographers but many others who 
use larger cameras will find it of interest 
At the introductory luncheon, in a room 


that was poorly lit pictures were made at 
1/25 at §:44 


suitable tor press uses 


without flash that were entirely 


Another item of interest is the Lionel 
stereo camera, the Linex. Introduced in 
New York in carly March, it will not be 
available nationally for some time The 
need for establishing film processing cen 
ters to handle the special Linex film will 
slow down the spread of this new product 
The Linex has a rather unusual shape, long 
and slim, It is well engineered and de 
signed, except for one thing. It uses a spe 
cial film load in a special magazine. The 
magazine is sold complete with two viewing 
slides, each of which holds four stereo pairs 
No provision has been made for editing or 


eliminating bad shots. The flash unit is 
special, too. So is the viewer. Nothing ik 
interchangeable with any other equipment. 
Complete outht which includes camera, 
viewer, one loaded magazine, case, camera 
strap and slide file sells at $44.50. Film is 
$1.25 which includes two viewing slides and 
processing. Flash gun is $6.50 and extra 
viewers $7.50 

Ansco is offering a new Karomat 35mm 
camera with £:2.8 Xenar lens. It is identical 
with the {:2 Karomat except for the lens 
and will sell for $124.50 

has announced a new Super Ikonta 
HIB, twelve 2% square pictures, with £:3.5 
Tessar or Novar lens, SynchroCompur 
shutter, semi-automatic loading. With the 
Tessar lens price is $121, with the Novar, 
$97. Eveready case $10.50 

Argus has announced a price reduction in 
the Argus A-4+ camera from $39.95 to $34.95 
elective March | 

Bell & Howell is introducing a new l6mm 
magazine load camera with three-lens tur 
ret, the 200-TA Viewfinder 
lenses ride the turret and switch into posi 


\utomaster 
tion with each lens change. Camera has five 
frame speeds from 16 to 64 and three 
position starting button provides for normal, 
continueus run or single-frame operation 
Price with £:2.5 lens is $264.95 

Ampro has a new 8mm projector which 
features “dial control” like a TV set. It has 
a 750-watt lamp, 400-foot reel capacity and 
weighs 17 pounds. Price is $149.50 

Ampro has announced the use of a tran 
playback projector 


sistor im its magnetic 
The 477-R has no recording equipment and 
is priced at $725 


An interesting new enlarger has been of 
fered by the Chas. Beseler Co. Newark 8, 
N. J. It features a motor driven elevating 
mechanism, calibrated 90° tilt for horizontal 
projection and accepts all film sizes from 
l6mm to 4x5 with a single set of condensers 
by an ingenious focusing adjustment An 
interesting illustrated booklet ix offered free 
if you write the company. (Mention the 
PSA Journal.) 

Another interesting booklet which is 
packed with information is offered free by 


PSA JOURNAL 
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GENERAL ($4) ELECTRIC 
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EASTER PICTURES 


with new, improved 


G-E FLASH 
BULBS 


Easter is for flowers—and the 
“best” in dress for the whole family. 
This year make sure you catch ‘em 
—precious Easter pictures you'll 
treasure always... with new, 


improved G-E Flash bulbs. 


Take ‘em indoors, outdoors, day- 
time or night... and even if it's 
raining! For new, improved G-E 
Flash gives you" packaged sunlight” 
wherever you go... lets you get 
the picture anytime. 

Have fun shooting Easter pictures 
this year. And when you buy, don’t 
just ask for “flash bulbs,” —ask for 
General Electric Flash bulbs! 


New, improved G-E Flash bulbs are 3 ways 
better — new super-sensitive primer, new quick- 
flash filament, new one-piece base-shell. 
They're the surest, easiest-flashing bulbs in 
General Electric history! 


Remember, there's a G-E. lamp for every photographic purpose 


GENERAL ELECTRIC 
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amera 705 Brona River Road 
Bronaville N.Y It is 
tography and 


called Macropho 
Photomi« rography and ex 
plains the use of extension tubes and micro 
with the Euakta 


ei poeure 


adapters lables give mag 


nilwaty ratios Send for it 


lock is being offered by the 
4420 Balfour, Detroit 
in two parte one of which 


camera, the other the tripod. Extra 


stlachment may the purchased to 
changes The unit lists at 

$4.95, extra insert $1.2) 
lbul’ont | ‘ cleased two new 
high «pees une 
Wolles 


filers will bye 


ermit rapid 
for 
which are to be mar 
Type 
sold in the 
High Speed R Rever 


gative, BO daylight, 


ik. Superior 3 


«izes 
tax label will be 
tk but the sare 


tandard « era will still 


emul 


When writing advertisers, please mention PSA Journal 


I hose whe like 
imterested in the 
Aneco color film 


color processing will be 
Home Kolor Kits for 
The 2ece kit is designed 
film and the 500c« 
120 size. Quantity of each is for 
Prices are $1 for either kit 
Kolor Kits, Box 372 B, 


for 20-exposure 
kit for the 
one roll of film 
from Home 
Maine 

A new Graflex case for the Super D sells 


at $22.95 


Auburn 


replacing the DeLuxe case 
Pavelle Color will soon announce 31D) color 


They 


with a set of 20x24 dys 


prints in wallet size with a viewer 
idea 


transter prints at the New York Photo Show 


tried out the 


Information on any of the products men 


toned may be obtained by writing the 


manutlacturer or from your dealer 


PorSonAlities 


By J. Gotoman 
Plymouth Rd Creat k, I 


The son of a Cobleskill photographer is 
father 


giving his ‘ome serious competition 
Leorge Soll 


‘Cobleskil! 


awards at the 


in area photography circles 


man, son of Henry C. Sollman 


N won two 


competition of the 


monthly 
sche nectady Photo 
Three PSAers were 


Jersey Fede ration 


graphic ciety lately 

elected to run the New 
ot Camera Clubs for the 
Bill Suydam (Madison NJ.) President 
Roy Bohlen (Se lst) Vice 
res. and Mort Goldman | Toms River, NJ.) 
2nd View President Les Mahoney (Pho 


nix, Ariz.) and his wife, Olga are not only 


Coming 


(range 


taking the Grand Tour through 
will alan 
(reece he has been 


feels like 4 pin 


Europe but 
Turkey and 


yiven 


it Jerusalem 


Draycott Brooklyn, 
ef $500 in the 
com petition A. 


cushion Lillian 
N.Y.) won the 
recent Osbern 


H. Hilton 


president of the San Joaquin Valley 


grand prize 
Calendar 
(Portervile, Cal.) is the new 
Divi- 
California Camera 
Justice 


Secretary of the 


sion of the Central 
Club (Raleigh, 
N.C.) former Ex Metro 
politan Camera Club Council of New York, 
March 


returning to New York She says she is 


Council Nan 


is moving to Florida in instead of 


looking forward to 12 month» of outdoor 


shooting weather instead of 6 Some 
when they retire 
(Richmond, 


going to 


people “go to the dogs’ 


from business. Charles Green 


changed the procedure by 
the “Cats” when he 
home in “Los 
(Bronaville, N.Y.) 
family cooking during his wife 


recent illness Ww 
friends 


Cal.) 
retired to his country 
Paul J. Wolf 
reports that he did the 

Betsy's 

Betsy's 
being 4 


Charles 


understand that 
regard her survival as 


miracle That new voice in the 
B. MeKee (Sacramento, Ca family is 
that of Debbie Brad and Ann's third 
daughter. Brad may have given up changing 
certainly did 


film in his cameras, but he 


not give up changing The Photographic 


South 
John 


wrote in 


and Cine Society of Johanne sburg 
Africa, paid quite a tribute to H. J 
son (Chicago, II.) They 


their follows “It is 


recently 
bulletin as 
comlorting to know that in that 


(PSA) there is at 


monthly 
huge or 
ganization least one 
good-hearted soul who § mpathizes and 
feels with vou. We in the JPS are very 
found this 


fortunate to have aragon im 


aman who although we have never met 
is that we dare 
to call him ‘Our American Unele’. He is 
Mr H J Johnson He is the 
PSA which beats in 

affiliated 


him, seems to be eo ne ar to 


warm heart 


of the yvmpathy with 


all photographic bodies with the 


PSA”. 


PSA JOURNAT 


= 
Vripo Engineer 
the 
marketed by Wall 
indoor photos 4 
HTING 
L ction booklet PEE 
our Fron Third 0 
& SONS CORP. 
DAMES Ion 


Your Jeurnal 


But to continue after the planning 
stages, when the type starts rolling back 
in the form of galley proofs, which are 
long narrow strips of newsprint, one of 
them pink, we read them for errors, mark 
all we can find, and usually send one copy 
to the Division Editor concerned for check 
ing. The pink copy of the galley is then 
trimmed and pasted into a dummy page. The 
dummy page is printed to look like a Jour 
nal page but has the outlines of the trim 
size and layout size printed on it 

When the engraver delivers the cuts he 
also sends along the prools of the cuts, 
One of these is pasted into the dummy for 
every picture we use. Under it we paste 
the caption or credit lines. Around the 
picture we paste the type proofs, Additional 
copy is written on the dummy or pinned 
to it. Then off to the printer. Several days 
later a page proof comes back, looking 
like the Journal page with pictures, ads and 
type all in place. This is read for errors 
corrections noted, if any, and the page is 
okaved. Because our Journal is «mall, we 
hold all pages until the end, then release 
them all at once When it is big, as 
the case of the Directory Issue, we rele: 
the Journal in one batch, the Directory 
another 

When the book is released we send the 
okaved pages off to the printer, together 
with a complete set of the engraver s proots 

Incidentally, a week or so before we send 
up the 8 pages that i« the Journal. we have 
sent the cover, because four-color printing 
takes a great deal more work and care, an! 
the difference between a good and a common 
fourolor job is often the time that can 
be spent in preparing it 

Now for the Art side of it, When the book 
is released to the printer, he makes all the 
corrections ordered on each page, then 
prepares the forms for printing. When the 
form reaches the press the reason for the 
engravers proofs becomes evident The 
presemen run off some proof sheets on the 
press, on our paper. They examine these 
critically page by page If there 
pictures on page they compare the 
proof with the engravers proof. Then 
start retouching. In pressmen’s lingo 
“make-ready” but it works like dodging 
retouching They determine which parts of 
the picture need a littl nore impression 
which highlights should be lightened a bit 
which way to throw the middle tone Then 
on the back of one of the press sheets they 


building up layers of very thin tissue 


start 
paper 
The first form of 16 pages is printed on 
one e of the sheet the 
over and they printe 1 or 
makes two copies of the signature 
sheet This is ov as work and turn.) 
The sheet is cut apart wl we have two 
16-page signatures ready be folded 
After the ink ix bere the sheet« go to 
a felder and beco pages. Then into the 
bindery where a mira« evice picks up 
one signature and lays stop the next 
adds single-page inserts, subscription cards 
and «o on, feeds the gathered signatures 
into a stapler, then passes if on to 4 ma 
chine that fold« and glues the cover around 
the page 


SLIDE PROJECTORS 


NOW YOU ENJOY a whole hour's show without touch- 
ing a single slide. Your “Safety File” Magazine holds 
75 slides keeps them in the order you want them— 
always safe, free from smudges, warping, dust and dirt. 


SHOWING SLIDES 1S FUN! Tedious hand-feeding, fum- 
bling, mistakes, breakage are over. La Belle AUTO. 
MATICALLY shows your slides... at the “flick of a 
finger.” 

AMAZINGLY BRILLIANT PROJECTION! The most brilliant, 
clearest, sharpest projection you've ever seen! La 
Belle’s superl Precision Optical System, combined 
with La Belle’s Turbine Blower cooling system, de- 
livers maximum light and color fidelity while keeping 
your slides AUTOMATICALLY at safe, efficient-to- 
Operate temperatures. 


THRILLING, FREE DEMONSTRATION! Your La Belle Dealer 
will show you your own color slides on the new, 1954 
La Belle AUTOMATIiCS—let you try the famous 
“finger flick” simplicity of the La Belle projectors. 


La Belle INDUSTRIES, INC. 


In Caneda 


tA BELLE 55" 

500 Watt, Powerful, Quiet Tur- 
bine-Blower, Twin-Tilt Knobs, 
“Finger-Flick’ Slide Changer, 
Complete with 500 Watt Lamp 
*/35 Coated tens, 2 6 
Safety file Magazine, only 

5 00 


=) 


tA BELLE “22 

200 Watt, Scientific Convection 
Cooling, Twin-Tilt Knobs, 
Slide Changer, 
Complete with Coated 
lens, 2-6° Sefety file Mag- 
orines, only $69.00 


LA BELLE PROFESSIONAL "75" 
The Worlds ONLY Remote 
Control Prejecter. Changes 
slides trom any- 
where in same room. 500-Watt 
lLomp; Turbine-blower; 
Coated Lens; twe Magarines; 
Matching Case. $154.95 com- 
ete. 


@conomoewoe, wisconsin « PRECISION CAMERAS—Montreal, Quebec 
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For Beginners Only 


By A, Waterhaus Stopp 


This new series hy Wr Stopp is amed 


at the beginners among our membership 


but some of our experienced workers will 


hand it good review material, Mr. Stopp has 


had many years of experience and while 
his recommendations are not always exactly 
as the books have it. they are conditioned 
hy his years as a photographer and teacher 
al photographers Ihe will delve into dark 
room work optics color 


equipment, movies 


and many other facets of photography. He 
sometimes has a peculiar way of speaking 
and writing and abhors editors who change 
his stuff. To keep on his good side, we'll do 


little editing of his contributions.kd 


bellow 


he war 


came by the other day and said 
getting 
tures and would | «tart him out right 


tired of color pic 
Said 


in 


taking 


something about wanting 


easy lessons You've had ‘em son,” I said 


Come back when you're ready for some 
hard ones.” 
When he cooled off a little I asked him 


what he had to start out with Had an 


Argus projector and screen. Thought 
he might use the projector as an enlarger 
«| asked him how much he could stop the 
figure any way to 


should 


uppose you want to make an 


lens down, He couldn't 
de vt, and couldn't quite see why he 


Well, now 


Hal) print. How long do you figure the 
exposure might be with a projes 
tor’ That projpection lens might bee working 
at around (:4.5 of even faster. Now, with a 
Wiwatt lamp, Pd say your exposure on 


bromide paper would run around a tenth of 


That 


deulging or any 


4 second lon't give you much time for 


control, Or even allow much 


lor timin error | think if you had an 


enlarger with even an [:6.5 lene and a 75 


or 100ewatt balb. vou'd be in a litthe better 


to mitreal eX posures ana 


stretch them out o an error im timing 


From The Pith 


wouldn't be much percentagewise, and you'd 


have 


“Another thing, your projector just wasn't 


made to stand wet hands. You'd 
looking a mess in no time.” 
Then he wanted to know what kind of a 


developing tank to get. I told him to lay 
off a tank, Seems he 
darkroom 
film developed now, was what | asked him 
he 


his 


and 
from 
the 


made 


dealer tor 


working 


sure 


But this fellow wasn't no dope. 


mometer 
Dold 
frame 
scales, 
safelight 
for 


lasts 


Way 


and an 


but some 


worked 


to have 


whiy 


stages 


shouldn't he get 


Now if he 


negative 


sonalbly 


dont 


something he did wrong himeelf, If 


make 


ve lope 


wroty 
hee stood 


tandard 


too and then he 


any dope can 


him too to get an 


time to do a little printing-in. 


never did any 
work WM he re you 
said he got 
dealer. So 
awhile 
in the dark. 

read an 


and he would be in business. 


8x10 


stock bottles, 


No need of serimpin’ on that, it 


years 
figure it is that a fellow who never 
m the dark or dim light 


trouble 


used to it 


he knows he 
well developed to start 
good print it is 


the negative, 


But by having a more 


negative he has crossed 


uncertainty 


Now | didn't have him buy any scales or 
any bulk chemicals. There are too 
wool le velopers prac ked in bulk, either dry 


or wet 


Pittsburgh 


for anybody to fool around 


gettin’ 


fine-grain developing 
said he should use 
until he knew what 
a good negative and had got used to 


instruction 
book and put film in a tank and all that 
1 told him 
to get an enlarger and some trays, the 8x10 
size would be best, a graduate and a ther 


ease! for the enlarger 
and a good 


getting used to 


takes a finisher-ce veloped 
has one that 
with 


probably 


maybe he did 


wouldn't know where 


his own, especially in the first stages. You 


ean buy liquid developer, short stop and 


fixer that is better than you could mix 


yourself, Or you can buy it in powder 
form and make your own quarts and pints. 
forgot to tell him to buy a 
them at the 
Developer can 


| almost 
glass marbles. Get 
store. It's like this. 
deteriorate when exposed to air, even when 
it is souped up with preservatives. If you 
can keep air out of the stock bottle the 
stock will last longer. So every time you 
you take some developer out for use, you 
glass marbles to fill the 
bottle to the top and the only air that 
can get at the developer is the little bit 
under the cap. 


bag of 
dime 


pour in enough 


Don't use anything but 


the glass kind, though. Those “stone” ones 


are porous and after a few in and 


out of the 


trips 
bottle they will sure louse up 
your developer 

Maybe the most important thing you get 
thermometer. You 


is tae know, there are 


actually people who will balance all the 


temperatures of every solution for film 


developing, and practically use a stop 


watch to time it, and the same guy will 
pour oul some paper developer at any old 
temperature and guess how long he's de 
veloping! If time and 
for film, it'll 


a gal not 


temperature works 


work for paper too. Met 
long ige whe heard of 


never 
that idea month 


her club 


she copped firet in 


The fellow wondered about how he should 


start building his darkroom. Told him to 
forget it for awhile Better find out how 
he liked to work before he started any 


architecture. Maybe a year from now he'd be 


ready for a darkroom. Work in the kitchen 
or the laundry or the bathroom Spre ad 
plenty newspapers around so you don't 


spot everything up with hypo and developer 


drippings. Might even have to work in the 


attic or cellar for awhile and carry your 


water in a gallon jug 


frame for? 


So what's the 
You cut 
fit, like six-frame 


frame 2%x2"%'s. Lavy 


8x10 printing 
your film inte strips that will 


strips, or three 
them side by side 


sheet of 8x10 
back on 


in the frame, put a paper 


Expose 


over them and put the 


under the enlarger light and you have a 


sheet of proots from which to pick the ones 
you want to enlarge. It also makes a good 


index print to locate your negatives, You 


punch holes in the edge and file it in a 


three-ring binder 
Now 


in the middle 
Next time Vil tell you 


copy off 


let me tell you what's ahead 


before this guy cuts my 


something about 


starting your enlarging. Some quick tricks 
to start. Then you're on your own. After 
that | got some funny questions about 
close-up work, and some answers. Seems 


there’s a lot of interest in that. If you got 
started, you 
eare of this here PSA 
beginner and 


just write my 


some questions about gettin’ 
can write me in 
Journal, or if 
want to know 
friend Johnny Appleseed at PSA Headquar- 
ters in Philly. He cither knows or he knows 


who does. 


youre not a 
something, 
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The PSA National Lecture Program takes 
plea-ure in announcing that South Africa's 
outstanding amateur photographer, Dr. A. 
Bensusan, FPSA, FRPs. will make a 
speaking tour of U.S. clubs, beginning in 
mid-September. Dr. Bensusan will fly to 
thie country, via London, and will remain 
here two and a half months 

Although Dr 
hannesburg, he is well known to exhibitors 
in the U.S. A 4Star Exhibitor, his first print 
was accepted by an international salon in 


Bensusan hails from Jo 


1932, when he was eleven years of age. The 
doctor now has an unbroken record in in 
ternational competition of having at least 
one print hung every year since 1935. 

A speaker of unusual ability, Dr. Ben 
susan has twice appeared in London before 
the Royal Society. NLP is 


proud to be able to offer such a famous 


Photographic 


personality to camera clubs of this country. 
His program, “Photogenic Africa, Land of 


Contrasts”, is truly educational, inspira 
tional and entertaining. It i+ a fine example 
of well-rounded and = diversified program 
material. It should prove of interest to be 
ginners and advanced workers, photograph 
ers and non-photographers, alike 

With over 350 


exhibitions Dy 


acceplanees in inter 
national Bensusan has 


plenty of know-how to impart to his 


audience. A master of photographic control 
processes, he «hows where and tells why 
to use such techniques, as well as how to 
apply them. Fifty pictorial prints, most of 
which have been hung in salons, illustrate 
salient points of the lecture 

Truly a land of fascination and mystery, 
Americans know little of Africa's history 


While these may 


seem of little interest to camera « lub mem 


economics and geography 


bers, they have a direct bearing on South 
African photography. Dr. Bensusan’s lecture 
will cover something more than mere tech 
It will give U.S 


nique photographers a 


better understanding of the conditions and 


problems faced by workers on foreign 
shores. But you may be assured that what 
is presented, is done so in a highly inter 
esting manner 

M inv honors have bee n bestowed on the 
doctor, high among them being Fellowships 


by the Royal im 1943, by PSA in 1951, and 
by the Royal Society of Arts in 1943 His 
print Near Salerno was awarded honors 
in the 1953 PSA International and has been 
accepted in about forty such «alons without 
ingie rejection 


The busy medic somehow also manages to 


find time for his wife and two «mall child 


ren, business enterprises, athletics and con 
siderable writing He has written two in 
structional beoklets« “‘simplited Photog 
raphy and he Extfthition Print He 
edits “Photogems”, an annual of representa 


tive Seuth African photography and con 
tributes to numerous publications 

While all NLP presentations are worth 
while, this one, with its different approach 
and international flavor, could well be made 
the highlight of next 
gram 

The doctor's route will depend on early 


seasons club pro 


confirmations received from clubs. If pos 
sible, his itinerary will include Canada and 


Dr. A. D. Bensusan of South Africa 
To Visit U.S. on Lecture Tour 


the western states. The total fee for Dr 


feature should contact Maurice H 


Bensusan’s program will be $85 


These interested in booking this NLP 


Louis, 


Chairman, 333 West St... New York 19, 


NY as soon as possible 


Further details 


will he sent to clubs in May 


in mner circle for critical 
rangefinder focusing. Area in outer 
circle shows ground glass fo-w img 


This new and outstanding 35 mm camera gives 
you all the advantages of ground-glass focus. 
ing plus the ultra sharpness which rangefinder 


focusing assures. 


Focusing is done on an Extrabrite focusing 
screen at eye-level, with lens wide open. When 
shutter is released, the diaphragm AUTO- 
MATICALLY closes down to the stop for 


which it was pre-set. 


View is seen in full picture size, right-side- 
up, unreversed. Both ground-glass focusing and 
simultaneous and 


rangefinder focusing are 
AUTOMATIC. 


Sold by leading dealers. Write for literature. 


CARL ZEISS, INC. 


485 Fifth Ave., New York 17, N.Y. 


You can focus with ground glass 
and rangefinder simultaneously. 


Tops Announced; 
Gets New Name 


Coincident with the announcement of a 
new show, Leslie J. Mahoney, Chairman of 
the PSA Tops In Photography Committee 
has also announced a change in name to 
“PSA Invitational Exhibits.” 

This superb traveling exhibit is now 
ready for the Chapters and Camera Clube 
and is one of the best exhibits ever a» 
sembled by PSA. It will be seen at the 
Memphis Regional Convention and from 
there will start on tour, It is now booked 
for only a few months in advance and clubs 
wishing to book it are urged to get their 
requests in at once, Since Les Mahoney 
left for a European tour on March 1, book 
ings are being handled by the Vice-Chair 
man, Charles L. Wilson, whose address is 
given at the end of this item and in the 
Directory. 

The new Tops show is made up of the 
following exhibit: material 

W pictorial prints made by PSA's finest 
pictorialists. 

‘> or more nature prints, all currently 
successful exhibition material 

More than 100 pictorial color slides by 
PSA's most successful color slide exhibitors. 

More than 60 fine nature slides, all of top 
quality 

A one-man show of color prints by Lynn 
APSA This part of the show 


alone is an education in color 


Fayman, 
A fine showing of prints from the Tech 
nical Division, of interest to the technically 


minded but also of interest to every person 


Has Zeus T (248 45 mm 
lens om Sy ro Compur shutter 
with speeds to 1 300 


many features of the 
famous Contax camera 
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interested in any phase of photography 


This FREE 


tended for by 


exhibition material in 


clubs and chapters which 


can stage 4 community wide show open to 


the general public so that all may see the 


great strides both the art 


photography It in the 


being made in 


and application of 


kind of material that is conducive of good 
newspaper and radio publicity and your 
group should tie wt in closely with com 
munity activities Many malltown clubs. 
get the use of the echool auditorium and 
halle for the exhibition, and with proper 


publieity large crowds can 


Loval 


expected 


lealer will usually help publicise 


how and in many cases have offered finan 
chal aid to the sponsoring club 

Neide from the cost of posters, ticket 
and other local expense the only Cost to 


your group i the transportation charges 


You 


express, charges collect 


from the previous exhibition point 


reve the show by 


and ship it to the next point by express 


collect 


The material in thie exhibit is too impor 


club 


tant to be ueed solely for a meeting 


many art museums have 


opened their doors to it, or to the previous 


how In hooking the show alvine the 
ommittee of your preferred date, but give 
st east two alternate date when a hall 


will be 


lo get on the lint 


write the Viee4 hair 


man, Charl Wilson 


APS \ 928 lowa 
ad | san Diego 4 Calif While Mr. Wilson 
will be governed by the late of your re 
jueet, he will aleo try to route th how in 
the moet efherent and economical manner 
him dat for the balance of the 
pring season. tor you have 
my act n the summer month 
or next fall. Dut get on hie liet early IM 


The hool reviewed in thes 
he lered tron ft ‘ 
photo lealer direct ty 
publishe 

The World of Van Gogh, photog- 


raphy by Emmy Andriesse, I52pp. Text 
in German, English and French, by 
W. de Greuvter. Britich Book Cen- 
tre, Ine., New York 22, $4.95. 


that oom reeult oft 


Ancdriesse did. She did not 


te e le work in print. Too bad, 
what «lve et out te de 
wim Van earch ut the 
n he painted, lay them 
by side | u. Intl n Van 
surprisingly little, his models have died, too 
wed = bevend recognition but thew 
ounterparts were there in Arles, im Saint 
Kem n Var 
While the hook ie about Van wt 


really Anedriesse, an excellent camera artist 


oniyvy retrace the wanderer 


steps, bul see through his eves 


New District Representative 
Plan Put Into Effect 


According to the by-laws of the Society, 


each «tate or territory of the LU. S. A. and 


each (anada shall 


District 


province of 
District 


constitute a 


with a Representative for 


each 200 PSA members living in it Their 
purpose is to the general welfare 
al this Societ through encouragement of 
memoer part.cipation activities and 
of assuring equitable membership represen 


That is the 
concept of the DRs and the part they play 
work of PSA 
In the past, the 


tation in it* government basi 


im the 


title of DR has 


honer 


been 


largely an empty since no specie 


lutie were assigned them throughout a 


long period of the Societys history Then, 


more recently, they were asked to perform 
the unpleasant duty of reminding members 
that their dues should be paid. In the past 

or two, a great deal of attention 
heen given to the growth of Society activi 
tee on the local rather than the national 
level with the hope of making PSA a still 
more personal element in the lives of all 


photographers This has led immediately to 


the planning for Chapters and especially to 
heen elected by the 


PSA is 


a republic 


» realization of the importance of the 
have 
nm 


whioned along the lines of 


since these 
lietrict, and 
with 
representatl government, it is obvicts that 


the DRe are the 


thei 


territories At the 


representatives at 


they are the logical channel tor 


mation to their members 


und the reasonable on-the-spot representa 


i if many of the committees that have 
most to do with local activities 
hee ! official representatives of the 
Membership Committees which has to deo 
with inviting the right photographers to join 
th Membership Service Committer 
w baie sluates new ideas as they are pre 
en tor hew of increased services to 
ember thw (amera (lub Committer 
phetographer through their 
ibis ml the Chapters Committee 
" h arise local groups of PsAers to 
pre yhotographic excitement and infor 
nation eryvone their communities 
whan the epresent the Public Re 
tier bot the standpoint 
rf rating information concerning 
\ nemb and activities and in keep 


formed the PSA Journal, the 


stall the Publis Relations 


Division 


‘ ot ryvthing of photegr aphric 
st occurs in their district 
Ail 1 nakes the DR the top PSA ofh 
al ! listrict, but its nuch too big a 
» tor individual Accordingly 
have been requested to appoint 
hee ow lhistrict Committees to enable 
them to ver their whole district by com 
nu atin with omparatively few PSAers 
hye (Committeemen working under the 
lirection of the DR, will handle all the 
alvarve ob Their names and addresses will 
me pul hed in The Journal as they are 
sppeinted so that every member will know 
» whom to turn for information and as 


and thew 
rightful 


In this 
take 


important 


way, the Commit 


ters their place 


among the 


most working members of the 
them in 


PsA 


members 


which will depend 


I hey 


communities 


Society pon 


many way* will be the voice of 


in their and for the 
whom they represent 


From the organizational! standpoint, the 
Committees will report to the DRs who will, 
in turn, report to the members either dire 
ly at conventions or through their Zone Di 


Within the week- 


who have been appointed will receive 


those 


rectors next tew 


leaf notebooks issues of 


the various 


containing recent 


Socpety publi ations and su h 
helpful information as is immediately avail 
Further 


regularly and they 


able material will be sent them 


Division 
addition 


may recrive a* nem 


will receive all 


and other Society publications in 


to those which they 


bers of the Divisions 
That is one side of the picture. The 
with the «de 


side has to do velopment ot the 


future leaders of PSA. It is the feeling of 
the Board that future DR« will be chosen 
from among those whose interest and abil 
ty have been proven a= Commutteemen I he 
Zone Directors and other nat onal officers 
would logically be chosen from among the 
group who have establishe thei 
ability and it will be the logical place tor 
officers making appointments to look for 
best men tor the larger jobs In t wa 
it i expected that this new ecognit ot 
the DRe and their Committeemen ill give 
greater depth to the working personne rf 
the Society with tremendous beneht to the 
future of 

All of those who are now arrying the 
ball for PSA are extremely anxious to fin 


names for the 


new important jobs im the 
Society, either appointed or elected, and it 
is expected that this plan w nake it ‘ 
sible to bring new names ito the picture 
without the past yvarntele ‘ to whether the 
job will be done properly or not That is 
slwayves been the great proble for any PsA 
oficial who had to make appointmer 

It will pay every meme { the Seo 
to get acquainted with his DR and hie Dis 
tr Committeeman He your off i 
representative can be 

Here is a partial list of District 4 
tees which will be added t from 
tine appomntmen are | i 
Ire on ot the om lee 
{ 


Central California 

MeArthur, J Ventura: M 
M. Deaderick APSA, Carpinteria 
Prindle, Santa Maria Norman 
‘rrove Grande: Cal Willett 
po: Bob Wilkins, 


den, Shandon 


Denning D 


Nebraska 
APSA Lincoln area 


Omaha area and 
Grand Island and ce 


Stanley D. Sohl 
Virginia 
Richard D 
tral area 

Watch the Journal for list 
of committees in your state 


Spearman 


Sherry 
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Irma Haselwood Wins Top Award In Freedoms 
Foundation Annual Program; 11 Others Win 


Mrs. Irma 6. Haselwood, of Elkhart, In 
diana wor me of the six $1,000 Top 
Awards in ' innual competition sponsored 
by Freedoms Foundation of Valley Forge 
for public apre-sions of good Amerie anism 
There wer ve than 100,000 nominations 

the eizht areas in which awards are 
mad Tr} icture that brought the top 
award is | Pledge of Allegiance” which 
is on the cx of this month's Journal Mrs. 


Haselwood husband and son went to 
Vallev Forg m Washington’s Birthday to 


receive her award 


Of twen md-place awards worth $50 
five sent to PSAers, including 
Gretchen Coughnour, Grant M. Haist, Dr 


] \ Levy Martin Miller and Susan 
Sherman Of the twenty gold medal of 
honor awar “1X were captured by PSAers 


among the \ Nubrey 
Blinn Joe (osta Kar! 


Bodine John | 
Kunkel, Howard 


M. Nutt aw! Alfred ©. Schwartz 

Awards 4 given for motion pictures, 
radio and TV programs, editorials, speeches 
advertising impaigns, letters and similar 
public bntries are sent to Free 
doms Foundation, Valley Forge, Penna. in 
November for consideration by an impartial 


From the Siath Har 


April 1954 


fore 


When writing advertisers, 


innounced 
Haselwood 


nearly a vear ago with 


jury and the awards are alwave 
on Washington's Birthday. Mre 


posed her picture 


the competition in mind, using her son and 
{} models 


Iwo o lis playmates 


Equipment Stolen 


When a car thief stole M 
DeMille’s Buick early last month in’ Los 
Angeles, he hit the jackpot In the trunk 


Was all ol Mille’. 
about $1900 worth of it 


eameta equipment, 
without a penny of 
insurance on either car or cameras 

Fortunately he had the serial numbers of 
most of his equipment and requests that 


any PSA 


items notify the Los Angeles Police Depart 


member spotting any of these 


ment 

V\ 
193217 
prism 
Weston 
Sportster 
94259 
1953 Index Ready 

The Tithe Page and Index for the 1953 
Journal 


request 


711881, Angenieux 35mm WA 
Biotar 75mm Rangefinder 
$0522, Hershey electronic flash 5984, 
Master Il 6924574, B&H 
and Ivatol (:1.5 


44258 


meter 


now ready and will be sent on 


Write Headquarters for it 


please 


omy Omega 
‘ms offers complete 


for 35mm to 


4x 5” negatives 

the one precision 
enlarger specifically 
designed to accomplish 
every enlarging job 
combining its 

superior engineering 
as a completely 
flexible instrument 
with precision 
or every 


portraits to copy work! 
Acquaint yourself with 
the Omega system of 
complete enlarging 
capacity! 


( 


model, $168.50* 
with Colorhead, $183.50" 
Omegalite model, $159.40° 


ADD THESE OMEGA D-2 ACCESSORIES FOR 
GREATEST EFFICIENCY AND VERSATILITY 


Leica Lensmount 
$4 60 


35mm Mounted Koda- 
chrome Slide Holder 


$11.70 


t 
\ J 


3-Color Filterholder 
$10.35 


Omegalite fluorescent 
lemphousing, $42.75 


Varigom Filterholder 
for Plastic Filters, $3.50 


Portrait Soft Focus 
Attachment, $3.45 


ft 4 
<y 


Colorhead Attachment Ropid Shift ISmm 
$15 00 Filehotder, $13.80 


Copy Attochment Universal Gloss 


$34 20 Filmheolder, $11.70 
\ 
Speed Graphic Glassless Filmholder 
Lensmount, $15.70 


*Prices lens Slightly higher on West Coast 
FREE CATALOG showing complete line 
of famous Omega Enlargers—write 
Dept. PSA3 


SIMMON BROS. Inc. 


30-28 Stor Long island City 


mention PSA Journal 13 


4 | 
versa 
2 
% 
Lig 
| 
Ry 
| 
lll 
Irma G wood, APSA | 


Journal Workshop 


Oren This evyetem can put on any ty pe holder 


ANGLE of Prostc tien where the dark slide slips into a groove of 
the flap and the flap turns back «so as 


Fiat SPRING 


SMOULDER 
Batt Fin allow the cutting of the notches 


DIFFUSION These notches are simple to insta and 
Mure MASK fim have several features to recommend them. 


Pan Massinc Fam They are outside the picture area and there- 


fore do not waste any valuable film. And 
LSEPARATION NEE 


they are inside the holder when it is loaded 
~ Base «o that they are not damaged and do not 
catch on things when the holder is handled. 
The width of the lip space (on a 4x5 
holder) is divided into three sections from 
SEPARATION NEGATIVE EASEL left to right) one inch for the hundreds, one 
For two ye ¥ play 1 with the ag and one-half inch for the tens, and one and 
making dye one-half the unit- This spacing 
will allow nine nine ind square 
notches sufhicient for 599 numbers 
or 299 double holders. This «<hould tak care 

of most photographic operation 
I “ing a V notch for the units. a [ notch 
for the tens, and a square notch for the 
trouble é hundreds, each in their proper space work 
printed with a ghe hook along e. In ing from the right) makes them ea«v to 
back | notioed the host appeared 7 i read when looking at the negative through 
matrices but net on the separation the glossy «ide or the contact print, if made 
negatives When making Il by 14 ineh without white borders. With a bit of prac 
matrices trom 45 mm transparencies tice they read easily and provide per 
projection, the light rays «trike the film . manent record to conform with vour notes 


Os on the near corners are necessary to make sure The 


Rt. with fingers (in the dark) that all films are 


quite an angle The film was held tools necessary to install such a series 


of notches in your holders are two files and 
tight against the pins after the frame is Pag 
caused the ghost image This led me to closed 4 round file for the U notches. and a three 


Teo Fannincror 
think perhaps a similar thing was happen . corner file, about four inches in length, for 


the enlarging easel with plate gla» 


flection on the top surface of the glass to 0 set of number stamps for wood. 


ing to the separation negatives, expecially the V notches, both Extra Slim Taper, is 
ence there is a different diffraction in glass Negative Numbering System all you need, as the three-corner file used 
with light rays passed through a red filter \ system of notching film holders, so that flat will make the square notch also 
compared with rays which have passed the notches will be recorded on the pro If you have many holders to number, a 
through @ green filter, This idea was ten essed negative and read as numbers has jig made of hard wood against which the 
tatively confirmed by a technician in the been used by photographers for many years holder can be clamped while filing the 
(Chicago plant of Eastman Kodak Company and is worthy of wider circulation among notches will make for even spacing and a 
he eid they were now using a vacuum those using cut film holders professional looking job 
easel to hold negatives without any glass The system consists of a series of notches The numeral+ stamped on the outside of 
The accompanying illustration shows a eut into the lip of the holder where it turns the holders serve to identify the hidden 
metal registering easel | made to eliminate back over the end of the film. Light going notches for your record, They are made 
the gla Using it, the magenta matrix through the notches during the picture with the number stamps. Place the holder 
came out the “ne size as the cyan matrix exposure makes a record along the edge of on a solid object and tap with one clean 


Aleo simple ree mas r4 
: "y hinged ardhoard mask the negative, but outside the picture area See Holders, page 4 
proved adequate to held 15'o inch matrix 


him flat without plate pla This 

eliminate pure ol Ne 
tons King 

The feats this easel is that wt will 

files perfectly flat. B 

the projected 

old separa 

unde 

will bv 


when 


it 
obtained ly 
the fran. 


th 


frame to 
any off 

spring 

her of on th 

shaped clamp holds the oppos 

“pring from suto breaker 
poimt arm) licke through a slot when the 
fr arne is opened This holds it upright 
while the films are placed against the flat 


sided register pins The round cut-outs on 
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Memphis Regional, April 23, 24, 25 


Registration 


9 AM—Noon 
Opening Luncheon 

12:15 PM 
Lectures 

2PM 

3 PM 


+ PM 


Picnic Supper 


6:15 PM 


Lectures 


9 AM 
10 AM 


11 AM 


Luncheon at Leisure 


Lectures 


Memphis Program Schedule 
Friday, April 23 


Hotel Ve abody mezzanine We leome to frie nds, old and new 


Wade, 


President of 


Official greetings from Mayor Frank Tobey and ©. 0 conven 


tion chairman. Response by Norris Harkness, APSA 


PSA 


‘The Salon Workshop” with C. Jerry Derbes and W. J. Bone, Jr 


Discussions and workers’ exhibits 


Belgian Congo” by Hodges Honnoll, lomm 


“Rast 


color 


Africa 


mov les 


and the 


Sewell P Wright, 


APSA, 


Carrol ¢ 


Harkness, 
and Dr 


Norris 
FPSA 


Clinic” with 


Paul Pratt 


*Print 
APSA 


erator 


Turner mod 


country plac ‘ 


{WERAS! 


Turner 


YOUR ¢ 


conventioneers to Dt 


BRING 


Buses will 


for an old fashioned picnic 


transport 


supper 


Saturday, 


fpril 24 


by Dr. Frank E. Rice, APSA. Rules of good 


illustrations 


In 3-D It's Different’ 
slicle 


stereo 


The Decisive Bernard G. Silberstein 
FRSA Travel slides 


Color Simplified” by Charles A 
Kodachrome slides . . 


Moment in Photography” by 
and lecture 


Kinsley, lecture and 


APSA 


“Print Control” by Harry K. Shigeta, Hon. FPSA. Trade Seerets by 


a master technician 


red Bond, 


with color 


APSA. 


preture 


Association” by 
fun 


Some Fundamentals of Color 


Principles by which to improve and have 


making 


“What Makes a Salon Picture” by P. H. Oelman, Hon. PSA, FPSA, 


Examples of famous photographs with comments by a master pic 


torialist. 


Banquet at Hotel Peabody 


6:30 PM 


‘PSA‘* Future”, an address by President Norris Harkness. Lots of 


fun and fellowship 


Sunday, April 25 


Bus Tour of Memphis 


9 AM-—Noon 


Hotel Peabody AM for 


with ample time for picture taking 


a conducted tour to 
Bring Your 


Buses will leave ar 


photogenic spots 


(ameras 


Exciting programs and gala social activi 
ties are scheduled for the Memphis Regional 

PSA's first with a Su'th’n aceent. Famous 
Hotel will be the seene of this 
photographic April 23-25 

Memphis Regional, the 
Memphis Pictorialists, CC and 
Memphis CC, with ©. O Wade as 
extend a cordial 


Peabody 
wee k end, 
for this 
Mid-South 


(Charlie) 


hosts 


general chairman, most 
invitation 

flight photographic 
There'll be three 
afternoon, 3 on Saturday morning 


Tops is 


Fun and fellowship are included 


fare is pro 


lop 
grammed lectures on 
Friday 
and 3 on 


he duled 


There's an opening luncheon on Friday 


Saturday afternoon 
also 
a gala banquet on Satur 
day with an address, “PSA's Future”, by 
President Norris Harkness; and a conducted 
bus tour of Memphis on Sunday 
All cameras to Linhots 

along Mak Is 


a pienk supper, 


from Brownies 
with their owners 
Aunt 


evidence at the 


are invited 
such as Searlet O'Hara 
Unele Remus 
Southern pienie supper at Dr 
er’s The Peabody ducks 
Lily command 


will be 


Jemima 
will be in 
Carrol Turn 
Pearl and 
Hold It! They 
hotel lobby 


(eorge 
await the 
found on the job in the 


and there's a contest for the best photos of 


this quacky trio 
COLONEL MEMPHIS INVITES YALI 


to attend, to enjoy the springtime and hoes 


pitality of Dixie 


Post-Convention Extra! 

Sunday Afternoon, April 25 
Holly Springs, 
is extended by the 
Club to the PSA 
This is an 


An invitation to attend the 
Mississippi, Pilgrimage 
Holly 
Memphis Regional Convention 
for here will be 
the Old South, 
townsfolk 


Springs Garden 
event too exciting to tis. 


found colorful pictures of 


authentic ante-bellum homes and 
in their traditional, erinoline 

It is suggr sted that conventioneers driving 
their own cars to Memphis plan their itin 
Persons 


Holly 


Smith, 


eraries to include thie Pilgrimage 
from 


Allen 


Denne 


transportation to and 
Springs are asked to 


225 Ridgefield Ra 


Private 


desiring 
notify 
Memphis 
ears and/or chartered buses 
Hotel Peabody at 1:30 P.M. 
by 6 PM. Transporta 
Tickets to the 
Holly 


“ ill 
leave Sunday 


April 25 


returning 


tion will be nominal 


Pilgrimage may be purchased at 


Springs 


Your Convention Reservation 


Allen Smith, Treasurer @ 225 Ridgefield Road e 


Memphis, Tenn. 


Single or Family Registration 


Hote! Reservation 


April 1954 


i 
7 
. 
: 
Z 
2 PM 
+ PM 
x 
5 
rly ‘ trat reg f early and 
pening Lu n ing) $4 
Friday, April 2 fe. ‘ 
‘ 
Picr Supper ry f 
Friday, April 23 : 
$3 t raf 
Total payment $ Third person room $2.! 
Print type y i name na aaaress rm ire Ina mai y x? ‘rie et Ne me reser vat 
15 


Twenty Years—Twenty Volumes 


An Editorial 


leated 


da igo through 
al 
tained the whole public 


thie Photographic 
its predece the 
umera Clube of 
early 40's 


dated April 


ab 


st the 
1954 there 
PSA 
Bulletin 


nt 


sume | 
Trem thi the 


rial take it iy the editorial 


] Bulletin tuted that from 


time the new Socret would issue 


nall contain things 


iftterest it members 


The then K 


ing the ‘ tal 


Van 


gi iphed bulletin, which wae issued from 


Ange le on Chatto of Pittebur 


the Secretary of the new 


Bulle tin 


mon became 
PSA and thu ai ot the 
In 1935 look over intil 
Thompson bditer 


1948 and 


igain 
when 
ur. In 


ink 
dent 


whe 
re d 


1952 


doubled Then 
(huelloalz 


wok vet cont 
ontinued until 


Somewhere slong im there the Bul 


n became the Journal but the num 
of awhile il 
ime out 
only vdver 
tober An 


then advert 


month 
ition 
wicle 


roots m 


Abstract 


ould 
nal if 
wilh 
hee 
equipment 
son now has 
rem publ 
worthwhile 
matter con 
interest 


iflairs primary 


and 


on newe 


With this 


there will bye less ‘ on 


ictivities 


pet new 


expre on 


the Journal lor space tor Division news 


and consequently more space for fea 


ture irticles of interest to the entire 


menmibe 
It is that 


untortunate many of our 


lo 


consider the Journal to be 
receive from PSA 


in excessive price lor a maga- 


members 


the only benefit they 


| ney pay 


zine subscription, when what they are 


really buying is a multitude of services 


that are available to either all the mem- 
bers or to the members of a Division 


Why don't they get these other services 


for which they pay’ There is a polite 
There is a less 


Many i- 


services we 


word for it inertia 


polite word laziness 
are too lazy to ask for the 
pay for. Your 
He belongs to 
yet takes 


stereo circuit. He 


Editor is one of tl 
the Divisi« 


activity a 


ot 
part in only one 


should stir hi =! 


and get in more of them, and so should 
you. (If you are now in even one PSA 
activity, we take it back 

We could fill the rest of the 


sbout w 


page 


with some grandiose ideas t 


will he im the Journal thee 


year, but why should we 


not be ible to deliver 
keep the 
Editorial 


vou what the 


disappointments inside the 


Sanctum, We're 


vocal minority have asked 
You've rad 
And 
iching 


going 
lor, how to-do-it material 


some, there will more 


we are to try fill one 


going 
void that has been 
of us. We 
take in 


Otten 


nt 


lorget that we 


sometimes 


thout 1500 new members a 


newcomers lw 
ps ind 


how 


they ife 


well i- 


vear 
shotography is 

look Us for on 


Much our teature 


thes 


get started ma- 


terial starts at tig level and 


we sometimes ftorget that these new 


comers dont yet speak the language 


so you'll see a little real down-to-earth 


stuff in these quite often from 


pages 
Journal's goal is to make 
PsA 
But mavbe we re Irving to 


alone Are 


part? \re vou 


now on The 


these 1500 want to stav in 


trving to do this 


your helping 
you sponser get started fr gn 
ind in photography? Are you, say 

commentator on cireuil m iking il 


Newcomer ind 


ind 


lowances for Johnny 


i helping 
most commentator. do 


club gets 


that 
seeing that 
of PSA 


are 


your 
services ind 
told of 
individual membersh 
Are vou one of the fellows that 

the Journal and does nothing else about 
PSA? Look over your Member's Manual 
what you have been 
and doe 
membership, even 


Travel 


other 


and ses missing 
something 
if it is 
\ide Ar 
PSAers to 
Then 


Sir your stumps 


about vour 
only to sign up as a 


least that will bring 
your doorstep for some small talk 
much tun it Is 
PS Aer, 
and get your full ten 


PSA by 


in it along with your monev—db 


when you find out how 
you'll 


bucks 


vourself 


to work with another 
pitch in 


worth out of putting 


PSA JOURNAL 


i* 
— 
bound 
which eo ns 
America qed n 
wiated is, 
the years 
the 
wae the | | 
I 
wre ill so let's 
letes e 
7 
m 
a 
cepted on 
A few ye 
wes edded | 
the inclusion of the Kodak 
\ larger and more impor 
erved publ we know 
ticle m photographic ife vou 
vas created to fill that ll 
The various Divisio 
willetins from time to 
thw nstallatior al priv 
at the every D 
time i ear In 
publ i! me the ibvye 
centrated 
rf 


Look over this list of new members 
and new clubs any friends 
among them? Cive them co hand 
getting storted right in PSA. Make 
sure they know all the services 
now available ‘and make sure you 
know them all) so they won't miss 
any of the benefits of being a 
PSAer. You might also take a look 
eround and see a friend you could 
sponsor if you find enough 
of them you might even be Mr 
PSA of 1954 


AIKEN, Set. Harold V., RA6123597 
497th Photo Signal Co, APO 227 
| PM... New York, N. ¥. 2°54 CT 

W. Mitbihauser 


ALLEE Miss Virginia 8. 1405 
Merry Lane, La Marque, Tex 
2°54 CNP 

Cass 

BANCROFT, Charlies W. H 1905 
Locust St. Phila. 3, Penna. 1°54 
cJ 

BARNETT, Ed Willis, 2323 Henri 
etta Rad Birmingham 5. Ala 
254 P 


Prescott V. Kelly 


BARNETT, Irvin G 2029 Pauca 
Ra Honolulu 17, Hawali. 2°54 
CMJP 

Hy Seididge 

BARR, Gus, 1124 North 2nd, Abi 

lene, Tex. 2°34 P 
4. Howard Austin 

BEARD, George D., Sunset Park- 

way, Seymour, Ind. 2°54 8 


Lynn Fauikconer 


BEARDSLEY. William B., 261 Shei 
burne Rd, Burlington, Vt. 2°54 T 
Samuel J. Hatfield 

BELDEN, Charlies J 16740 Gulf 


Bivd, St. Petersburg, Fla. 1°54 
CJ 

mc 
BELI John, 22 Blackburn Rd 


Accrington, Lanc England. 2°54 
L. L. Handly 


BENSON. Sie. Forest Inn. Inter 


national Falls 


BIRKHOLZ 
lyle Pi 
ce 


Raymond 
Arlington Hts ll. 2°54 
M. L. Johnson 
US-55331134 
Cav. Div APO 
San Francisco 


BISSO. Pic James A 
13th Sie Co let 
PM 
lif. 2°54 CP 
Orsie DO. Sottiaux 


BONHAM, Geotee 8 Jr 49 Li 
colin Highway, Penndel, Pa 
ip 

mc 
BUCHANAN, Glenn E Bykesville 


Md 2°54 MP 
Wayne Smith 


BUEHRIG Dr Miltor Ww 495 
Johnsen Carlinville 2°34 
CPS 

Henry G. Ziim 

BURNS. Guy H., 1410 N. 22nd Ave 

Melrose Park, Ill. 12°53 
Walter Parker 

CANTERBURY ID 830 Cariile 

Bt Jackson, Miss. 1°54 P 
Cc. Jerry Derbes 

CHEUNG Man-Ping Mr Ne 
Yip-Shiu. Banaue de L'Ind ine 
Quee Rad., ¢ Hongkong, P 

mc 

CLARKE. A 8. 1816 Sudbury Rd 
NW Washington 12, D« 254 

mc. 


April 1954 


Wasco 


COATS, Chester C Ore 
254 P 


Lafie Foster 


COBLE, A. Russell, 1207 Pine 8t., 
Asbury Park, N. J. 2°54 CP 
m. c. 
COPITS, Louis W 204 E Ham- 
tramek St, Mt. Vernon, Ohio 
254 8 


L. 8. Dunnigan 


COURTNEY, Pfc. Don R. RA1S842- 
776, 497th Sig. Co. Photo, APO 
227. % PM New York, N. ¥ 


254 P 
W. WN. Mibihauser 
10869 Plymouth Dr 

2°54 JPT 
Norris Harkness 
CRANER, Harry N Jr. 104 Elaine 
Ave, N. Syracuse, N. Y¥. 2°54 JP 
Jean Emery 


COWLING, W 
Rahway, N. J 


CREBBIN. Paul E 15 Erlington 
Lane, Berkeley 7, Calif. 2°54 P 

George G. Hirt 

DAVIS, I Merle, 2233 Lakeshore 

Dr, Port Arthur, Tex. 2°54 CPT 


S. D. Chambers 

DAVIS. Ray T., 1704 Robinwood 
Port Worth 11, Tex. 2°54 P 

Frankiin Lewis Swan 

DEANE. Virgil R Postoffice Bidge 

Jacksonville Beach, Fla. 2°54 J 

Den Bennett 

DECKER, Paul H. Jr, % Carter 

Bide & Supply Co. Laurel, Miss 

26 


Walter 4. Bone, jr 

DERR, Eugene K.. Box 561, Diablo 
Heights, Canal Zone. 1°54 CP 

Robert Cole 

John R 22 Bertha 

Donora, Pa 

Eugene Taylor 

DUNCAN, Linn. % Linn Duncan 

Studio 3456 Clinton Avenue N 

Rochester 4, N. Y. 2°64 P 


DOWALO 
Ave 


DUNCAN 
Signa! 
PM. New York 


Capt. William | 497th 
Photo Co APO 227, % 
N. ¥. 2°54 M 

1043 N St. John 
Wyo. 2°54 P 

Hal Gould 
ELSTON, Roy, Warwick, 2°54 
Cc 


ELLIOTT, Don 
st Caaper 


Helen C. Manzer 
ERDELAC Joseph M #003 Broad 
way Cleveland 5, Ohio 24 
CMNJPST 
m.c. 
508 Cole Ave 
2°54 CP 


PAIN Lawrence 
Providence 6, R. I 


PAULKNER. Pf« Ww. U856102 
543, 497th Photo Co, APO 
22% New York, N. 


W. WN. Mibthauser 


FPEAGANS. Mr and Mrs Raymond 
a 102 8 Summit Ave, Bremer 
ton. Wash. 2°54 CN 


Dr. Clark W. Biede! 

PEARNLEY. Bernard, 224 Linthorpe 

Rd. Middiesbrough, England. 1°54 
Pp 

FINNEGAN. Pte U852239 

Div APO 201 


Orsie D. Sottiaux 


FISCHER. H A. Compco Corpora 
tio 1251 W. St. Paul Ave Chi 
cago 4 I 254 8 

Eart Krause 

PRANKSTEIN. Pred. 3448 W. Ain 


lie 8 Chicago 25, Ill. 2°54 JP 
m 

FREEZE Frazer J 
Fort Worth 9, Tex. 1 
Swan 
FPROHMAN, Col Louis 5 Mere 
ye Terrace. Bronxville 8. N Y 

254 CS 

George 0. Baer 


Any Friends Among These New Members? 
Help Them Get Off To A Good Start 


GIBBONS, Shelton 3836 Collin 

wood, Fort Worth 7, Tex 2°54 CP 

Charities F. Swensen 

GILLIGAN, Harry C., 1415 Parker 
Ave, Detroit 14, Mich. 1°54 C8 

L. 8. Dunnigan 

GOETZ, William E. IBM Broad 8t 

Lab., Endicott, N. ¥. 2°54 T 

Or. Landow 

Charies Z, 85 Glenwood 

East Orange, N. J. 2°64 CP 

Joseph G. Barnett 

and Mrs 

8. Zanesville, Ohio. 1°54 


GREEN 
Ave 


GRETHER, Mr 
Rt. 2 
CNP 
A. Heinrich 
5724 Nebraska 
dpc 


GRIMM, Ralph E 
Ave, NW., Washington 15, 
CT 

Cc. 

HALPERIN, Lee Ave 

Chicago 14, Ul 


624 Barry 
254 P 
Lionel Heymann 
HANNANT, Owen, Perry, lll. 2°54 C 
m. c. 
Robert C., Laurel Acres, 
N. ¥. 2°34 JT 
Harold B. Spriggs 
George Sill 
Hubbard, Ohio 


HARING 
Barryville, 


HAYMAN Mrs 
West Liberty St 
254 

Marauerite Gregory 

1824 N. S2nd Bt., 
isc 
Clarence T. Arai 

Mary Rose, 2024 

Evansville 14, Ind 


HEIB. Jr 
Beattie 3. Wash 


Miss 
Ave 


HEILMAN 
Lincoln 
2°54 C 

Tv. Marshall Ross, Jr 

HENDEE,. Fred 25 Arcade Apts 

International Falls, Minn 2°54 P 
Edith M. Royky 

HOFFMAN, Henry C., 219 Paterson 

Rd. Fanwood, N. J. 2°54 
Bernard Heineman 


HOGG, Charies G 926 Kealaolu 
Ave. Honolulu, Hawali. 1°54 CNP 
Hy 
ISAACS. Sidney 149 E. 40th &t 
New York 16. Y¥. 2°34 


Walter J. Goidemith 
John 8 519 Reliance 
Kansas City 3, Mo 2°64 P 
Chester V. Entriken 
Sister M 8 RK 
Saint Benedict, Saint 
P 
Margaret Chase 
JOHNSON, BFC Geo W., RA202 
70512, 497th Signal Co, Photo 
APO 227, % M New York 
N. ¥. 2°54 P 


JENKINS 
Bide, 


JOHANNA 
College of 


Joseph, Manni 


W. WN. Mibhihauser 
JOHNSON, Neely, 648 4th Port 
Arthur, Tex. 2°54 CPT 
0. Chambers 
W. Melville, 220 Aah 
Calif. 2°54 CMNJP 


JOHNSTON 
St.. Oxnard 


JONES. Mr Frank E 1140 East 
ljth, Lawrence, Kan. 2°54 CN 
wc 
KAUPMAN, Herbert D. 6200 Ken 
wood Ave, Chicago 37, Ill. 2°64 P 
Walter Parker 
KIICK, ist Lt Edgar A. 407th Bi 
Co Photo APO 22 %~ PM 
New York, N Y 54 CMT 
W. WN. Mibihauser 
KING. Mr. and Mre Roger, 4020 
Country Club Drive, Long Beach, 
Calif, 254 MT 
John J. Lievd 
KINNEER Paul Eddystone 
Hotel, 110 Sproat St 1 
Mich. 2°54 ¢ 
Ellet Lipson 
KLEM. William J. 35 Langford Rad 
Rochester 16. 2°54 CMS 
George O. Baer 
KLOPSCH,. Kazimierz, 972 Fillmore 
Ave Buffalo 11, N. ¥. 2°64 CNJ 
mc. 
KLOTTEN. R. Earle. 1 Meivin Ave 
Cortiand, N. ¥. 2°54 C 
Rev. Boyd A. Little 


2849 Rose- 
Tex 
. Chambers 
New 


KUEBLER, Dr. J. R 
dale, Port Arthur, 
s 


KUNZMAN, David F., Route | 
Albany, Ind. P 

m.c. 

E 8B, 3460 Tulane 

Ave., Long Beach 6, Calif. 2°54 T 

Julian 

LANSPORD, W. L.. P. Box 226, 

Crowley, La. 2°64 C 
Bernard Beyt 
LEVINE, A-2C Marvin M., AP. 123- 


95223, Photo Lab, 6154 Base Ser 
Ba, APO PM. San 
Francisco, Calif. 1°54 


Joseph A. Todaro 
LEWIS, Miss Sally, 144 Edmunds 
Ra Wellesiey Hille 62, Mass 
T 
Richard W. St. Clair 
John F.. 520 Winsor 
N. ¥. 2°54 PS 
George R. Hone 
403 Montgomery St, 
2°54 CP 
John K. Cherpenninge 
Jack T. Jr PO Hox #04 
Miss. 2°64 P 
Watter 1. Bone, 
MAKEPEACE. George W Marilou 
Lane Cincinnati 30 
CNJIPT 


LINDQUIST, 
St., Jamestown 


LOWE, Jack 
Marietta, O 


LYNCH 
Laurel 


wc 
MARCARELLI, Louis, 99 Willis 
Ave, Medford 55, Mass. 2°54 J 
Bod Litcofsky 
Noel Gth Ave, 
2mC 
Clarence Abrane 
MARKS, Miss Theodorah, 604 West 
Main, El Dorado, Ark. 254 CNP 
c 
Harry Jr 707 Riverside 
Muncie. Ind 2°54 CMP 
Muncie Camera Club 
McBEE, William D 1519 23rd St 
Wichita Palle, Tex 2°54 CP 
Frankiin Lewis Swan 
McCULLOUGH dD WwW 1100 Col 
orado Bivd, Denver, Col, 2°54 ¢ 
Frank Skinner 
McPARLAND, RA 2044 
5352. A Btry. SS2AAA, Gun Bn 
APO #4. % PM New York 
N 254 C 


MARCHANT 
Dayton, Ky 


MAXON 
Ave 


W. Mibinauser 
James K.. 60 Pair Oaks 
17, Mo 754 C 
Paul K. Pratte 
Herbert Hox 443 
254 P 


MELLOW 
St. Loul 


MIDDLETON 
Abilene, Tex 
Paul Kirk 
Newton, 200 Park Dr, 
Calif. 2°54 CN 
A. H. Hilton 
407th Sia 
PM 


MILLER, Dr 
Porterville 


Haruo 
APO 227. % 
N 2°64 CNJIPT 

W. Mihihauser 
MON TOOMERY Walter 755 
Plume Spartanbure, 8 Car 
8 


MOCHIZUKI 
Co Photo 
New York 


Dr. A. W. Biber 


MYERS. Myron If 1905 Courley 
St Hoine Idaho 2°54 CNP 
wc 
MYERS. Robert A 16090 War 
wick Rd, Warwick, Va 2°54 P 
Marcus ©. Riteer, Ir 
NESTER Hueh 730) ~Golden 


Btate Ave Bakersfield Cail 
2754 ¢ 
Ray Hamilton 

44 Wellington & 
Kong 1°54 P 

Lan Wa: 
NIEVERA, F A 10 North 

au Stockton Call 


NG. Sul Lun 

2nd fl. Hone 
Kwong 
BStanis« 
2°54 


Mrs. Lionel Heymann 
Elizabeth Bennett 
Millbrook, N. Y¥ 


Miss 


College 


NOYES 
Junior 
204 P 

Henry C. Miner, ir 


17 


PAGANINI 
Ave 


Mrs 
Oatiand 2 


5637 Victor 


PANDELI Mi 
Pandell 
New York 
Samuel Grierson 
PPAF, George, Hayward, Wis 2°54 
NP 
PHILLIPPY Pte 
Bie Co. Photo 
New York. N CP 
W. Mibihauser 
Eva 4240 +N 
Chicau ih 


PIRSKER, Mi» 
Winchester Ave 
454 

Fred Wiggins 
Lare Olot 
Btockholm 


PLANTIN 
“IV 


Flemingvat 
K. 


PLAYFORD, F w 
Ave Montreal 28 
204 CP 


Que Canada 

Raymond Caron 
Charles 153 Bouth 
Ave Amityville 


POWRLI 
Hayview 
44 CP 
Or. Alfred Feiberbaum 
PRATT. Harold Park Ave 
Windsor, Cons 204 CP 
Newell Green 
Vet-Pore | Mr Ne Yip 
Banaue De L Indochine 
ha Honekone 


PUN 
Shiu 
Queren'« 


QUINLAN, Alfred J 
inaton Ave, New York 32.N 
204 ¢ 
Howard Foote 
John EB. 104 South Boring 
La Orange, Til 2°64 
Lenore Bliss Hayes 
John Lat 2252 N 
Decatur, 2°64 P 
©. Dale Grete 
Marold ¢ 21 Cal- 
Springfield Mo 2°54 


REEVES 
Ave 


REYNOLDS 
Church 


RHOTEN 
houn 
ri 

mec 

Hunter "ol N 

Shillington, Pa. 2°54 


Oeorge 
Hrobet 
Stantey 
Bheiden D 
1290 State. Santa 
254 


Kerschner 
Apartment 25 
Harbara. Calif 


Bors Debro 

MORKING. Omar, 1507 & Wichita 
Wichita 11 Kar CH 
Or C. Wadeweorth 

& Mre Rufus WN 
San Diewo Calif 


ROORRA. Mr 

17il Lew 

w Wier 

ROBCOVER 1920 Euclid 


Pueblo 


David 
Colo 254 P 
€ Evans 
Victor H 117-16 
Richmond Hill, 1, 


ROSEN HEIM 
Liberty Ave 
NY. 1°34 P 

Mire. Franke A. Fasebender 

RYDER Cpl Robert 497th Sle 
Ce. Phete APO 
New York. N 

W. Mibihauser 

Mise Zelma K 615 8&8 

Wichita 2. Kan 2°64 CNP 

Or C. F. Wadeworth 


BAGER 
Water 


BSCHLEY 


Henry C.. 4180 13th 
Riverside P 


Calif. 2754 
Kinegsiey 4. Kiarer 
SCHNELLBACHER Eiton 
H J Heinz Co 1062 
St Pittebureh 30. Pa 
David B. Evsendrath, Jr 
BCHOONOVER., John W 1701 W 
Spring Lima. Ohio 54 CMS 
Georae O. Barr 
SEIDMAN. I. P., 0841199255, 
13th Big. Co, ist Cav. Div. APO 
M San Francisco 
Calif. CP 
Orsie 
SIMMONS Jame Rn 532 
worth Ave., Kenilworth, 


So*tiaux 
204 


Christhilt 
SNITZER. Elliott. Pie RA13468832 
13th Bie Co. leat Cav. Div APO) 
201 M Sar Prancieco 
Call 54 NP 
Orsve Sottiaux 
Richard A Port Jef 
Port Jefferson, N.Y 


SPIERLING 
ferson H 68 
2764 «JT 

mc 

STAFFORD, Richard, US851213614 
497th Bi¢ Co. Photo, APO 227 
P M. New York, N.Y MON 

W. WN. Milhauser 

Arlene #13 Hy 

29. Call 


STEWART Mre 
perion Ave Lo 
PS 


STONE. Wardell F 
St New York 21 2 
Edward J. Steichen 
Kwong, 315 les Voeux 
First Floor, Hone 


TANG 
Road 
kone 


Kam 
Central 
P 
Hing Po Cheung 
THOMAS. Harry RR. 72 Port Wat 
aot Cortiand, N 2754 CP 
Rev. Boyd A. Little 
Louls A. 420 8 Met 
Ohio 2°54 CMB 
George 0. Baer 
Robert A 129 Legation 
Washineton 15. D.C 


THOU VENIN 
calf, Lima 


TRUAX 


Ollie Fife 
7443 Eads 
CN 

Marvey 
20900 
Colo mse 


UTTLE 
Ave La 


Larned I 
Jolla. Calif 
Waiter 
VANDEN BOSCH. M P 
Dewning Denver 


VAN NEST FR A 446 Homestead 
Rd. La Grange Park, Il. 2°54 CB 
Or. Frank Rice 
VAN WESTROP Henry 12860 
Western Ave Biue Island, I! 
CMPS 
Stuart M. Chambers 
VER BAERE. Louls M 52 West 
105th St. Chicago 28, Il 2°54 P 
Stuart M. Chambers 
VOOR! Frank 120 N Kenwood 
Olendale 6, Calif 1°54 C 
Les Mahoney 
Pleasant St 
N 254 C 
Boyd. A. Litti-«- 
International 
P 
Fred W. Hendee 


VROOMAN. Albert 
Cilfton Springs 


WALTER, F 
Palle, Minn 


OVAL. % Roy J. Bonh- 
Bradford Bidg.. 467 
Newark 7. N. J. 2°54 


WEBER 
Ohio 


John H. Box 17, Reily, PICTORIAL 
254 CP len. Trustee 
George Hoxie Orange 

Parke. 1990 

Bremerton, 


WEIST. Mr & Mrs 
N Rainier Ave 
Wash 2°54 CP 

Mrs. Harley B. Van Sickle 
Mrs Emily, 3830-3ist St 
Arthur, Tex. ; i 


m. c. 
PICTORA- 
Watterman, 
San Diego 


SAN DIEGO PHOTO 
LISTS. % Charlies E 
Bec 722 Broadway 

Calif. 2°54 P 


WELCH 

Port 

m. c. 

STERLING CC Mrs 

Myers. 1134 N. 7th St. Sterling, 
Colo. 2°54 CNP 


WENDT. Arthur J 
St.. Stoughton 
Quetimaiz, ir 
WHITE. Miss Mildred Route 
4. Milton, W. Va. 254 C 
Frances E. Meyers 
WILMOTH M-Se«t Monroe, RA- 
6318182. 13th Sie 
Div APO 201 
Francisco 


m. Cc. 
Sun Life 
Canada 2°54 P 
Raymond Caron 
VOLUNTEER SERVICE PHOTOG- 
GRAPHERS CC 292 Madison 
Calf, 2° Ave.. New York 17. P 
Orsie 0. Sottiaux Don Bennett 
602 N. Walnut St Code after name designates divi- 
2°54 CJT sion affiliations —C-Color M-Mo- 
tion Picture, P-Pictorial, N-Nature, 
T-Technical, 
S-Stereo. M.C. in sponser column 
denotes Wembershio Committee 


DIRECTORY 
CORRECTIONS 


CHRISMER Wayde il7 
St.. Bel Air. Mad 
CROSBY. Laurence M Apt. 8. 728 
Jefferson Ave Rochester 
T 
HAMPPLER. Gottlieb 
HAMPFLER Hilda 
wood Garden Ker 
Pa. 11°41 PJ 
MIHLHAUBER Cpl 
RA6285811 497th 
Photo. APO 227 New 
CNJT 
OESTERLE Jay Aeroquip 
Jackson. Mich 1°53 
ROBERTS Dougia 16 «647th 
Ave., Sunnyside. L I. N. ¥. 7°53 


SUN 
Montreal 2 


LIFE CC 
Que 


wooD 
Beloit 


Dan 
Kan 
uc 
Francisco c Capital 
& Surety Co Inc 113 
Sanshin Bide 10 1-Chome 
Yurakucho, Chiyoda-KU, Tokyo 
Japan 2°54 CP 


XAVIER 
Insur 


John 8. Menge! 
YOUNG. Larry, 106 Holliday Dr 
N Augusta, 8 C. 2°54 CMNP 
Gascar Camera Club 
ZAWISTOWSBKI Wallace J vO 
Beacon Chelsea 50. Mass 
254 P 
Col. Chartes J. Perry Bond 
ZEMAN. Milford, Ottosen, lowa 2°54 
Cc 
262 Gr 
Ho!- 


ZOEST Leonard GF. 8. 
Hertoginnelaan, The Hague 
land 1°54 CP APSA 

APSA 


and 
Long- 
Square 


New Camera Clubs 
BAYOU COUNTRY CC. Box 14356 

Dr L O Cazes, Plaquemin 

La. 2°34 P 


iburn WN 
Signal Co 
York. N Y¥ 
Anthony Fama Corp 
BELLE VERNON CC, T. W. Muir 
Bee 433 Broad Ave Belle Ver- 
non, Pa. 2°34 CP J 
Thomas Garkiey 
EL PASO NATURAL GAS CC, «, SCHMITT. Miss C 
Mr Ralph Allen. Personnel Dep moral Ave 
Box 1492, El Paso. Tex. 1°54 CP c 
George Thompson SCOTT. E I * The Mead 

AVENUE CC. % Vireil R Research & Development 
Vice Pres, 1012 BE. J St. cothe, O. 847 T 

Calif 2°54 CP SEKIGUCHI Harry F UW 

James McDonald 124th St... New York 27. N. 

LINCOLN TERRACE CC. 12 F. 95th C 

&.. Brooklyn, N. ¥. 1°54 CPS VANDER WEEI 
George O. Baer Howell Co 1000 Driving Px 
2814 Empire Ave Ave Rochester. N Y 1°54 T 
254 CP WIPPERT, John G & Gretchen M 

Vella Finne 2237 Kerrwood 8t Monte, 
MARBLEHEAD CC. % W. A. Pull Calif 1°53 CP 

12 Broughton Rd Marblehead WOODBURN. William I 15 
Mass 2°54 P ridge Rad Bloomfield. N. J 
P 


lara. 1052 
Chicago 40, Tl 


Bal 
249 


Corp 
EUCLID Chilll- 
Percy 


ntario 


Walter H. Bell & 


LOCKHEED CC 
Burbank, Calif 


Oak- 
1°34 
Walter Parker 

PHOTO GUILD OF DESERT ART 
CENTER, % Mrs Peggy D’Auv- 

ray. 1915 El Oro Wav. Palm * Foreign Secretary, W 

Springs, Calif. 2°54 CPS Linge Boven Oosterdeep 

0. W. Grant Veendam, Holland 449 


OF NETHERLANDS AMA- 
80C 
Van 
123, 


LEAGUE 
TEUR-PHOTOGRAPHERS 


peataooy 


—— ssauppy 
pie 


NAME 


Mr. 
Mrs. 


M 
ADDRESS 


CITY 


DATE 


ZONE STATE 


qéde 


sq; vo peyoeqgo sway 204 


one division I have chec ked 


Address 


Please enroll me as an Active Overseas Member at $5.00 (U. S) 
Divisions checked at $1! each per year. O 


Color [ Motion Picture 2 Nature Oo Photo-Journalism 0 Pictorial Stereo 2 Techaical 10 


PSA sponsor 


Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year, including 
Also enroll me in the additional divisions circled below at $1 each per year. [) 


Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U. S. & Canada only) 
for a full vear including two divisions we have checked. 
below at $1 each per year 


Also enroll us in the additional divisions eireled 


for a full vear. Also enroll me in the 


It is understood that the menbenhip fee includes a subscription to the PSA JOURNAL for a full year 


454 


Tota) enclosed $ 


Any PSA member can sign this application as sponsor 
will gladly sponsor you. Mail applicaton with check 
Society of Ww 


the Membersnio C 
order te Photographic 


If you Jo not know a PSA nie, 


or 
America, 2005 ainut St.. Philadelphia 3. 


PSA JOURNAL 


: iss 


Your Camera Club Awards 


By Lowell Miller, APSA, ARPS 


It has long been recognized that competition is the life 
blood of American enterprise. This is certainly true of the 
well organized camera club. It is estimated that camera clubs 
in the United States alone, sponsor more than 30,000 com- 
petitions annually, offering upward of 100,000 awards to the 
winners. These competitions are in most cases, restricted to 
the dues paying members of the club. Larger clubs, how- 
ever, have expanded their program by offering special in- 
vitation membership to photographers in other parts of the 
country. These “outside” members not only receive recog- 
nition through associating with the big name club, but are 
also attracted to the special competitions designed for their 
benefit. They are offered the opportunity of pitting their skill 
against other honorary members of outstanding ability. 

A photographic competition creates excitement and ten- 
sion. To be present during a judging is to experience all 
the drama and thrill of a sporting event, and like all contests 
the audience is divided in its reaction to the final score. The 
winner and his close friends will be pleased with the re- 
sults. The less fortunate are prone to conduct a post mortem 
examination of the critics’ decision ad infinitum! 

In your camera club Constitution, or its By-Laws, may 
appear words expressing the worthy and honorable purpose 
of competitions. In effect, it will probably state that “com- 
petitions are designed to stimulate creative effort, to provide 
an outlet for self expression, to gain knowledge by compar- 
ing techniques, and to encourage the best efforts of all 
members”. It may even state that competitions are designed 
“to promote fellowship and sociability”. The truth is that 
a great many clubs depend heavily on competitions to in- 
crease the active membership, thereby providing more money 
dues for the treasury. Awards, therefore, are essential. 

Without awards there would be little or no response to 
competitions. This does not necessarily mean that awards 
must be of great material value. It is truly amazing how 
keenly the competitive spirit rises to the bait--a blue ribbon 
embossed in gold letters “First Place.” It is human nature 
to want to excel, to win. It is not the intrinsic value of the 
prize, but the honor and prestige which goes with the win- 
ning that appeals to a real red-blooded competitor. This is 
fortunate because few clubs can afford to offer more than 
citations, medals, or ribbons. Larger clubs, with unusual 
financial support, may entice their competitors by offering 
merchandise books, photo supplies or cold hard cash. 

Now comes the question; are these awards affective? 

Generally speaking the answer is yes. Most clubs are 
reasonably successful with their current program. And yet 
it is not impossible for a club to die slowly in spite of the 
gold, silver and bronze medal competitions 

A club may fail for many reasons, but one of these reason 
may be the nature of its competitions. Contests may lose 
their drawing power if 

the same person wins top honors consistently 

the beginner becomes discouraged 

the judging seems biased or prejudiced to the majority 
the club is controlled at the top by the few who win 
all the awards 

no service is rendered to the PSA, the community, or 
others 
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If your club is faced with one or more of these problems, 
it is time to reconsider your program and devise a system 
of recognition which will benefit all members, giving them 
an equal opportunity to win awards by individual effort and 
through service to others. This can be done without eliminat- 
ing any of your present competitions or restricting your time 
honored awards. You don't have to impeach your president, 
or shoot the top prize winners at sunrise. In fact you don’t 
have to change any of the present rules. Keep the present 
system going, but impose on top of it a Merit Award Sys- 
tem which recognizes every possible activity a club member 
may accomplish. 

At first this may sound difheult, but it can be done -it 
has been done. Consider the following Merit Award plan. 
If it seems to answer your problem, let it serve as a blue 
print for building new life and energy into your elub. 


What is a Merit Award System? 


The primary purpose of a merit award system is to recog- 
nize and honor individual efforts for services rendered at 
every level of attainment. The system is based on merit 
points. These merit points are earned by participating in 
every conceivable type of photographic activity, Every mem- 
ber of your club can earn merit points, and by virtue of 
his own ability, every member can win the highest award 
offered. 

The scope of the system is unlimited. It recognizes, for 
example, the rank tyro lugging his first print to a competi- 
tion, or the top man in your club who may become the next 
President of PSA. Each of these activities would be recog 
nized and credited with merit points under this system 

To show how it works, before we go into the details, let's 
take the example of a beginner attending his first competi 
tion at your club. Suppose he enters a print in the competi- 
tion. He is immediately credited with one merit point for 
entering, and if he does no more than this during his entire 
camera club life, he will have earned that one merit point. 
But assume that he is lucky, (or better than average) and 
wins an honorable mention. He is credited with two addi- 
tional merit points for winning. Several months go by and 
our beginner decides to enter his print again in the Spring 
Finals. He is credited with another merit point for entering. 
His luck holds out, his print wins Honorable Mention in the 
Finals--three additional points. Now, about this time the 
president of your club announces that a number of prints 
are needed for a traveling club show. Up steps beginner 
with his H.M. print. It's aceepted and sent on the road, 
Another two merit points. In the meantime some of the 
older members of your club have been telling him how he 
may improve his print. He listens and learns. He tries, and 
tries again, until he does produce a better print. The elders 
encourage him to send it to an International Salon, He gets 
one point for entering, and a whopping ten points when it 
is accepted 

Now, add up points. For his first print (and the improved 
print accepted in the salon) our tyro has accumulated a 
total of twenty merit points. He wants to earn more points 
for the Bronze Medal and is anxious to make new pictures 
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during the summer months for the competitions coming up 


the fall. What has really happened is this—a new member 


attended your club meetings, paid his dues, entered the 


competitions, offered his print to the traveling service, and 
helped support an International Salon with his entry fee 
all because of the incentive created by your club Merit 


Award System. 
How To Start 


The first step necessary in establishing a Merit Award 
System is to set up a table of merit points This should be 
done by an Honors Committee with full constitutional power 
to put the Merit Award System into operation. This special 
committee should continue to function during the year as 
the governing body concerned with the promotion of the 
merit system and charged with the responsibility of approv 
ing all merit point credits. Once the table of point values 
has been established, it should not be revised without very 
careful consideration. Any upward or downward revision of 
the point values, after the system has been put into effect, 
may give a premium to or penalize those who have already 
earned pointe under the old rules. 

The following table is offered as a suggested tabulation 
It is taken from the Merit 


leading camera clubs in the country, and has been revised 


Award System of one of the 


ipward only twice in the past ten years. The value of the 
points may be tailored, of course, to suit the individual needs 
vour club 
Merit Points 
Camera Clab Competitions 
First Place any clas 
Second Place, any class 
Third Place, any clase 
Honorable Mention, any class 
For each entry in addition 
Camera Club Spring Finals Competition 
First Place, any class 
Second Place, any class 
Third Place any class 
Honorable Mention, any class 
For each entry in addition 
For each ace eplance 
International Salon or Exhibition 
bach acceptance 
For each entry in addition 
PSA International Clab Competitions 
First Place 
Second Place 
Third Place 
Honorable Mention 
For each entry in addition 
PSA International Cluh Competition, Finals 
First Place 
Second 
Lhird Place 
Honorable Me ntion 
For each entry in addition 
Traveling Group One Man Shou 
bor each entry 
Prints of Dransparene ies used under 
of the Camera Club for public 
wher than those listed above 
Honor 
Fach sceeplance in PSA 
Tops in Photography 10 
Special application in writing, listing all details 
may be made to the Honors Committee for con 
sideration of additional points to be awarded for 
-pecial iwards, honors, showings, ete., of prints 
or slides not specif ally covered by the above 


ibul sthon 


To avoid a staggering amount of bookkeeping it is sug- 
gested that each member be responsible for keeping his own 
record of merit points earned. To avoid errors however, the 
club secretary should have a complete record of every com- 
petition. This record should include the names of the en- 
trants, the title of each entry, as well as the list of winners. 
For proof of International Salon acceptance all members 
should be required to submit in evidence either the notifica- 
tion card or the Salon catalog. Records of other activities 
will be well known to your club and duly recorded by the 
An official Merit Award System Report Form may 
be run off on a mimeograph machine at little cost. Members 


secretary 


reporting points should be given a supply of these forms. 
The uniformity of reports submitted in this fashion will re- 
duce the amount of labor required of the Honors Committee 
at the time all records are checked. Such report forms should 
include ruled spaces for recording the event, date, number 
of prints or slides entered, number accepted, awards ot 
honors, points earned, and cumulative total of all points 
earned for the year. 


holds 


calendar year, with no intermission during the summer, it 


If your club regular meetings throughout the 
would be well to establish a closing date for the year’s activi- 
ties with respect to the Merit Award System. Annual merit 
awards may be presented at that time. Perhaps this will 
coincide with the installation of new officers, the annual 
banquet, the opening of your Final Exhibition, or any other 
event of major importance. Clubs which close during the 
summer months may present the awards in the spring or 
fall. Be sure vou allow several weeks for the Honors Com- 
mittee to check all reports before the awards are scheduled 
for presentation 

The following list of awards, and the titles applicable to 
the awards, is based upon the total number of merit points 
earned during the calendar year. All points are cumulative 
during the lifetime of the member. Points once earned are 
counted toward the next higher award, and it is possible 
that a very outstanding worker may earn more than one 


award during the year. 


The Merit Awards 
Title {ward 
Pictorialist Bronze Medal 
Advanced Pictorialist Silver Medal 
Expert Pictorialist Gold Medal 
Master Pictorialist Engraved Trophy 


Points Required 


Note: Your merit award points must be earned during 
your membership in the Camera Club. Merit Awards 
are given only to those who are dues paying mem- 
bers of the Camera Club 

\« stated previously, the awards offered under this system 

are over and above those given as prizes in reguiar competi 
tions. The type of award given is strictly a club affair and 
depends upon the balance in your treasury. It is suggested, 
however, that some material value, as well as honor, be 
bestowed upon the Master Pictorialist; for example, a jeweled 
pin, an engraved wrist watch, or a sterling silver piece. You 
may be able to promote merchandise awards from a phote 
graphic dealer, or discover a generous angel willing to donate 
a trophy. There are numerous ways to raise money for these 
awards and you will find it well worth the effort, for the 
response to this system may well depend upon value received 
Do not overlook the fact that salon exhibiting involves con- 
siderable expense for which the exhibitor may expect to be 
partially reimbursed by the value of the award received 

The four honors listed above may be adequate for your 

program. However, it is well to consider the probable time 
required to win the Master Pictorialist rating and te compute, 
with a reasonable degree of accuracy, how many of your 


club members will be able to attain the status of Master 
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within three or four vears. If your club is composed of a 
number of prolifn salon exhibitors. the bulk of the merit 


points may be earned rather quickiy by these successful ex- 
hibitors. There is always the possibility that a few may reach 
the status of Master Pictorialist within a year or two and 
have no further goal in sight. Such experienced members 
may drift away from your club affairs at the very time you 
would like them to assist the younger members. It is for clubs 
facing this possibility that an extension of the Merit Award 
System is suggested. The possibility of earning higher de- 
grees of honor by being of service to your club and to others 
will bring these older members back into active membership 
status. 


Advanced Awards 


The higher degrees proposed are those of Associateship 
and Fellowship. Since these titles carry a greater degree of 
distinction in any photographic organization, it is vital to the 
success of your program that they be earned the hard way. 
It should not be possible to obtain them without contributing, 
in a larger sense, to the advancement of photography. Super- 
ior skill and ability should be a prerequisite. Service to 
others in the form of writing, teaching, lecturing, and judg- 
ing is associated with outstanding ability and credit for 
these accomplishments is recognized as elective requirements 
Under a system of electives, the individual may choose his 
field of activity to a certain extent, but he must also be 
capable of rendering service in several fields. Emphasis is 
also placed on service to PSA or other national photographic 
groups. At the same time, you will notice that the candidate 
must continue his camera club activities. 

The first thousand points earned for the Master’s Award 
are counted toward these higher degrees. If you have two or 
more sections in your club, such as Monochrome and Color, 
and you offer identical awards in each section, it is possible 
that a member may become a Master of both by earning the 
required thousand points in each section. All of these points 
are cumulative toward the higher degree of Associate and 
Fellow. You will see by the following list of requirements 
the merit points alone are not enough to earn the higher 
degrees. 


Associateship 


The requirements of Associate of the Camera Club shall 
be 
a. 2500 Merit Award Points 
b. 75 different prints and/or slides entered in Camera 


Club competitions. 

c. 100 Merit Award Points of the 2500 total required 
for Associate shall be earned in Camera Club Com- 
petitions 

d. 20 different prints and/or transparencies accepted in 
International Salons. 

e. A holder of bronze medals, earned at any time, in 
each section of the Camera Club (e.g. Monochrome, 
Color, Nature) 

f. Any five (5) elective requirements selected from the 
following list. 


Fellowship 


The requirements for Fellow of the Camera Club shall be: 

a. 4500 Merit Award Points 

b. 150 different prints and/or transparencies entered in 
Camera Club competitions. 

ce. 200 Merit Award Points of the 4500 total required 
for Fellowship shall be earned in Camera Club com- 
petitions, 

d. 40 different prints and/or transparencies accepted in 
International Salons. 
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e. Any ten (10) elective requirements selected from the 


following list. 


Elective Requirements 
1. One term of service without remuneration as an in- 
structor or teacher of photography to any camera club 
or educational group. 
One term of service on an active working committee of 
anv International Salon or Exhibition or a committee 


to 


of the Camera Club 

3. One term of service on an active working committee 
of a national photographic society or a regional sec- 
tion thereof. This includes committees of national or 
regional conventions of a national photographic society 

1. Two or more different photographic reproductions in 
international salon or exhibition catalogs, or in any 
photographic publication, acceptable to the Honors 
Committee. 

». One term of service as an officer or committee chair- 
man of an international salon or exhibition, of the 
Camera Club, or of any national photographic society 
or regional section thereof 

6. One major award or any combination of two silver or 
bronze medals (lesser awards) in an International 
Salon 

7. One illustrated lecture or demonstration before the 
Camera Club or any other camera club at a regularly 
scheduled meeting of the club. 

8. Any individual exhibition (one man show) of twenty 
or more prints and/or transparencies at the Camera 
Club or any other camera club or educational institu- 
tion. 

9. The submission and acceptance of eight or more prints 

and/or transparencies in non-commercial photographic 

traveling exhibitions. 

The publication of any article on a photographic sub- 

ject in a photographic publication acceptable to the 

Honors Committee. (Illustrations in such an article 

may not be credited as Elective 4. If the article is 

presented before a meeting, the applicant will not 


receive additional credit.) 
Il. Service on a jury of selection (judging) at a regularly 
scheduled Camera Club competition or on the jury 
of any other camera club competition or International 
Salon or Exhibition. 
Authorship of a published book on a photographic 
subject. (Illustrations may not be counted as part of 
Elective 4.) 
13. The presentation of a paper on a photographic subject 
before a meeting of any national photographic society 
or regional section thereof 


14. Five (5) or more honor prints and/or transparencies 
in International Salons or Exhibitions. 

15. One first place award, or any combination of two second 
or third place awards in Camera Club Spring Final 
Competitions 

16. Additional special services rendered to the social or 
educational programs of the Camera Club and approved 
by the Honors Committee 

17. Additional special services to the promotion of pho- 
tography and camera club activities, or unusual ex- 
hibition recognition which in’ the judgment of the 
Honors Committee is worthy of merit. 


Procedure 


A candidate to receive the honors of Associate and Fellow 
of the Camera Club, shall submit in writing to the Honors 
Committee, an application setting forth in detail his Ex- 

See Merit Awards, page 47 
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As is the case with almost any photographic organization, 
in the early days of its existence, the Photographic Society 
of America had no home, Its Headquarters, for a number 
of vears. was the address of its Secretary or some other 
officer. 

Then, as PSA grew, it became more and more obvious 
that the Society was destined to be important enough to 
have its own permanent Headquarters. In the late thirties, 
a decision was made to establish a home base in Philadel- 
phia, and through the generosity of the Franklin Institute, 
the PSA Headquarters was established in their beautiful 
building. In a comparatively short time, the Institute's ex- 
pansion program made it impossible for us to remain in 
these attractive quarters, and Headquarters was established 
in a building on Spruce Street. The officers of the Society, 
recognizing the great importance of a permanent Headquar- 
ters, and feeling that renting such space placed an unneces- 
sary burden on the Society finances, sought to purchase a 
suitable building. 

During the presidency of Charles B. Phelps, Jr. a commit- 
tee composed of Messrs, Cass, Donachy, Heller and Stuben- 
rauch, investigated a number of buildings in central Phila- 
delphia, and eventually proposed the purchase of the build- 
ing at 2005 Walnut Street. The building, then owned by Mr. 
and Mrs. Andrew R. Dougherty, is situated in a developing 
area only slightly more than a block from Rittenhouse 
Square, where there was and is every reason to anticipate a 
material increase in real estate values. Mr. and Mrs. Dough- 
erty, desiring to aid the struggling young Society, sold the 
building to PSA at a low price, even though they received 
higher offers and, in addition, reduced the price still further 
to help pay for the necessary repairs and alterations. During 
the following year, a completely new heating system and new 
electric wiring were installed; and the entire first and sec- 
ond floors were remodeled to fit the Society's requirements 
for office, storage and working space. The front room on the 
second floor behind the bay window in the photograph is 
large enough to hold the Director's meetings, the production 
department of PSA's printing activities and also contains 
part of the library. 

The problem of financing all this was a serious one which 
was met by the establishment of the Cornerstone Member- 
ship Plan. The Plan, limited to 250 PSA members, who paid 
$200 each into the special building fund, originated in 1949 
and was organized by a committee composed of Stuart Cham- 
bers, Charles Heller and John Magee under President John 
F. Mulder. The plan was greeted with great enthusiasm and 
the first 200 or more Cornerstoners signed up within a year 
or two. The remaining Cornerstone memberships were signed 
up by a special committee headed by Col. Charles J. Perry 
in 1952. All the Cornerstone members and the men respon- 
sible for the entire Cornerstone Plan and its triumphant 
success deserve every credit and the sincere thanks of the 
entire Society. 
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The building and 


Since the completion of the building alterations, modern 
office equipment has been authorized and installed by the 
Board. We now have up-to-date record equipment to keep 
track of the membership, addressing equipment which now 
addresses nearly 190,000 pieces of mail each year, offset 
printing equipment which produces nearly 80,000 separate 
bulletine consisting of more than 475,000 pages, duplicating 
equipment, and the rest of the machinery needed to handle 
a modern office efficiently. 

To handle this tremendous volume of work, Mr. Randolph 
Wright, Jr.. our Executive Secretary, and his eight assistants 
are continually rushed to keep up. To one who is not in the 

(See Headquarters, page 47) 
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Photography In South Africa 


By Dr. A. D. Bensusan FPSA, FRPS 
{// photos hy the Author 


heen said that D ‘ m0 much to be one | must disillusion the overseas traveller who imagines 
rtainly his exhibition o o o think he spends South Africa as a country where wild lions and hordes of 

in the darkroon il ound time to write murderous Zulus & Basutos roam the streets of towns and 
lit an annual, Photogems, |! and wide, initiate villages-for in fact the modern cities are constructed on 
@ meeting that will probably re in regutar conventions much the same lines as those in the States where every amen 
ator ail photographers and whit may lead to the 


lormation of a Photograph Socie of South Alrica. Americans 


ity of civilization is available 


will have an opportunity to meet this busy man at our 1954 PSA There are however, vast natural game sanctuaries where 
Convention and on an extended lecture tour under the auspices of all species of wild life can be seen at close quarters from 


the PSA National Lecture Program the safety of an automobile, and the enthusiastic photographer 
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has unlimited scope with this unique subject matter in such 
natural surroundings The great tourist attraction of this 
land of sunshine is not only the wild game nor the native 
reserve but the magnificent and varied scenery throughout the 
land. It makes this country 
great leader, the late Field Marshal Smuts, had often re 
marked 

There is no paucity of subject matter for the photographer 
From the arid regions of South West Africa, to the green 
grasslands of the Cape, the grandeur of the Natal mountain 


a real artist's paradise as our 


ranges, the wide open spaces of the Orange Free State and 
across the Vaal to the bush and thorn country of the north 
There is plenty of scope amongst the primitive life of the 
native reserves with their dwellings, costumes, cultivation 
and general tribal atmosphere; also the urbanised and min 
ing natives of the Witwatersrand goldfields 

\ Sunday morning's war-dance on a Reef compound will 
be an experience of a life-time; the mine headgear and 
lofty sand dumps all lend an atmosphere to the great Wit 
watersrand metropolis which has been built up from bare 
veld in the space of a lifetime. The Reef is in fact the name 
given to a hundred mile chain of rapidly developing towns 
and cities along the huge watershed of the Witwatersrand; 
here is the heart of the nation’s economic structure and here 
dwell almost a third of the European population of the 
country 


Africa 


differ from most other countries in that during many months 


Conditions for outdoor photography in South 
of the vear the great dome of the sky is filled with brilliant 
cloud effects, and these combined with the feeling of space 
provide the basis for a typical outdoor shot. There are 
however many pitfalls by virtue of the harsh lighting and 


consequent hard horizon line. and unfortunately many of 
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our salon workers turn their lenses to subject matter within 


their studios. | am not suggesting a ‘landscape school’ only 
in S. Africa, but rather that more emphasis should be placed 
on outdoor work, We are blessed with glorious sunshine 
almost every day of the year, and | believe that we should 
make good use of it by portraying more outdoor subjects 
which are typical of our country, and leave the studio work 
to amateurs in those countries with less fortunate weather 
conditions 

There is great enthusiasm for our hobby in the Union, 
and altogether there are some 24 Amateur Clubs, besides 
the schools and universities. The most notable clubs are in 
Durban and Pietermaritzburg, East London, Port Elizabeth, 
Cape Town, Pretoria, 


Johannesburg and many along the 


Witwatersrand, There are several international salons each 
year, and the entries from all over the world help stimulate 
interest of the photographers and the public. “Salon exhibit 
as hard to get rid of as dengue fever, once 
it gets into your blood” thus said M. A 


ten years ago in the PSA Journal 


ingg a disease 
Woodbury some 
Although we have few 
consistent overseas exhibitors, a record number of 71 South 
Africans were represented on one or more international 
salons last year. Over the years you have no doubt seen 
examples in the States from our foremost workers, A. vy. R 
van Oudtshoorn (seascapes), Will Till (landscapes), Miss 
S. Buyskes (portraiture), Norman Partington (child portrai 


others less well known as exhibitors 


ture) and recently Dr J (native studies), and 


4 collection of the best South African prints of the year 


are reproduced in South African Photogems, and if any of 
you have not seen a copy of this annual, I'll be pleased to 
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send you one, for | have had the pleasure of founding this 
publication and editing it since the first issue of 1947 

formerly known as the Springhook Annual of Photography 
There is only one other printed publication devoted entirely 
to photography, namely a 24 page bi-monthly magazine 
‘Ss. A. Photography and Ciné News now in its fifth year. 
There are of course many club bulletins, the ‘Reflex’ of 
the Johannesburg Photographic society being particularly 
well produced, has twice won an award in the PSA bulletin 
competition, Durban Camera Club's ‘Pan’, and Pretoria 
Photographic Societies “Flash’ are recent public ations which 


bring credit to any Society 


Some of our photographers have built up international 


reputations over the years and we are proud of their fine 
eflorts we are proud too of the group and society collec 
tions whieh have brought credit to our photography from 
far across the ocean. One or other of the Johannesburg 
organizations have been honoured many times over with 
the main award for a club collection in the ‘A. P. Overseas 
competition inp London. Two of our permanent collections 


(Van Oudtshoorn and Will) Till collection) 


which were 


Into The Sunset 


gathered under the auspices of the Johannesburg Camera 
Club have just returned from a three year tour of the States, 
ead have received a great ovation wherever they have been 
hown. A third (Bensusan collection) will shortly be sent 
across to you. Then there have been several exchanges of 
prints under the PSA portfolio scheme, these have unfor- 
tunately been held up, and it is hoped that they will shortly 
be resumed to strengthen the bonds that have already been 
linked; for in far distant South Africa we have much com- 
mon ground with fellow photographers in the States; and 
the PSA is doing a grand job in fostering the goodwill of 
overseas photographers wherever they may be. | sincerely 
hope that more South Africans will take a greater interest 
in PSA affairs in the years to come, as our membership is 
far too small at present. 

When one considers photographic achievements by South 
Africans as a whole, one will agree that, for such a small 
Kuropean population, we have not done too badly in the 
That speaks well 
for our enthusiasm and the glorious and varied scenery all 
around us which entices the workers into the realms of art. 


limited sphere of pictorial photography 
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Translation and Visualization 


By Harris B. Tuttle, Hon. PSA, FPSA 


During the past thirty years | have watched amateur 
movies grow from one experimental camera and projector 
to its present great place in our every day life. 

In reviewing the progress made during this time, | often 
wonder if movie makers as 4 group have really reaped all of 
the benefits which this wonderful hobby can provide. Prob- 
ably not, for there is good evidence that we have been 
wasteful of our opportunities. 

It's never too late, however, to consider what we have 
accomplished, then on this basis, plot a course for the 
future which will be more enjoyable and productive. 

Science and industry have conquered most of the mechan- 
ical problems related to amateur movie making. That is, 
our tools—cameras, projectors, and films—are of good 
quality and capable of producing good picture results. 

Perhaps one of our weaknesses as amateurs is that we 
have not recognized the power of our tools and the individ- 
uality that we might use in fashioning our own ideas and 
experiences into home movie stories. 

In the past there has been a strong trend toward imitating 
our big brother in Hollywood. While this of course is quite 
natural, it is something we, as amateurs, are not equipped 
or experienced enough to do. However, | believe there has 
been a gradual awakening on the part of a few, and now 
more and more, amateur-made films are reflecting original 
thinking 

We should all learn to think out our movie ideas as in 
dividuals and not imitate what others have done for financial 
gain. Certainly we can learn a great deal from viewing 
professionally-made films. However, the techniques we see 
in them should be used to better tell our own movie story 
from our own point of view 

Our cameras and film are tools with which we work. It 
does not matter whether one uses l6mm or 8mm equipment 
any more than it matters whether one uses a pen or pencil 
to write a letter, It's what one says in the flm or in the 
letter that matters most. 

The professional who is making a movie of someone else's 
story needs a detailed blueprint or plan to follow. But if 
we have our own story, we have it firmly fixed in our mind 
we should be able to build a movie story from memory or 
by use of a few notes at the most 

We who have had some movie making experience should 
pratice movie making with the view of improving and per- 
fecting our present talents. We should also at the same 
time try to help other amateur movie makers to improve 
their results so that they too will derive more enjoyment 
from this fascinating hobby 

I feel that we should start out with simple picture ideas. 
Film more short subjects, each of which will provide a new 
experience. Thus we will learn to translate words «r ideas 
into a motion picture story. 

When I become interested in woodworking as a hobby, 
I didn’t start out by building a chair or desk. I started 


April 1954 


making wooden bowls, candlesticks, and bookends and 
dozens of other small items, each of which called for the 
use of different tools. | spent a long time on small simple 
objects before | tackled a major project, In movie making, 
its equally wise to start out with simple uncomplicated 
subjects. 

Many amateurs ask the question, What shall | take movies 
of? Perhaps most important to all of us is the passing 
scene, The commonplace things that are all about us and 
things that happen every day 

When we look at newsreels made in the early 1900's, we 
always get a kick out of the style of clothing of that era, 
The hats, fur searfs, wasp waists and leg-o-mutton sleeves 
on women’s dresses, The picture changes to the 1920's——-short 
skirts, the Charleston, ete. lt is fortunate indeed that some- 
one had to foresight to film such subjects. 

We have much more to film today and better equipment 
to do it with and we can use our own family and friends 
and neighbors as our subjects. The activities of the average 
family makes a wonderful factual film. Its the type of 
film-subjeet that future historians, 100 to 200 years from 
now, will seek out to provide them with an intimate knowl. 
edge of how we lived in 1952 

Every detail of our family and community life should be 
recorded, How we dress, where we go. what we do, These 
factual films will not only be important to future historians 
but alse to our own families as well 

The movies | made of my son and daughter 20 to 25 
years ago meant nothing to them at the time. Now today 
they are married and have children of their own, The old 
films of their childhood are viewed now in an entirely dif- 
ferent light and every film is now a precious part of our 
family record 

The filming of special events in the family history is very 
important, Birthdays, holidays, vacations and family picnics 
ach event is a subject in itself and worthy of individual 
treatment 

The wonderful thing about making such pictures is that 
they can be completely natural, Things can be filmed when 
they happen and just as they happen. Here the amateur is 
King for he does not have to follow a prepared continuity 
or seript. The more experience an amateur acquires through 
filming such subjects, the quicker he will see or sense situ. 
ations that have cinematic value. Usually such films do re- 
quire some rearrangement of order of the scenes and cutting 
to proper scene length. This however becomes almost auto 
matic once one has a clear cone ep of his own story 

Dozens, yes hundreds, of articles have been written and 
published on titling and editing. It's like having hundreds of 
articles on woodfinishing (staining, varnishing, and shellack- 
ing) and having nothing to stain, varnish, or shellac, 

If only the same space could have been devoted to what 
to film and how to film it, to teach movie makers how to 
think in terms of telling a picture story. Once one has ac- 
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quired the knack o transiating word or thoughts into pi 


tures, editing and titles juet take care of themeelve 


True ee nust learn m technique of making a splice 


and handling film so as not to seratch it but these are minor 


incidental detail dnc me has learned how to make a 
wonien bowl it's easy to learn how to sand it emooth apply 
‘tain to bring out the grain and apply varnish, oil or shellac 


© provide the final finishing touch 


lo a woodworker the completion of a wooden bowl «so 
that it hase funetion, utility as well as beaut * a great 
torill, It's even more thrilling—yes, really exciting—to fin 


inh up a movie by proper editing and titling, «o that othere 
enjoy looking at it, especially when they ask to see it again 
and again 

To wccomplish this, the film must convey a message it 
Making movies need 


must tell something abou: something 


be no more compiicated than writing a posteard, a telegram, 
or a letter. A telegram is a short crisp message that tells 
someone something. A postcard is usually a little longer 
message than a tele gram, and a letter message can be any 
desired length, The principal diflerence between movies and 
these methods of communication is that one ‘s a written 
word and the other a motion picture 

The problem becomes a very simple one and one that is 
easy to solve for all one has to learn to do is “translate 
Yes, translate words or ideas into pictures motion pictures 

Many of you know something about translating words inte 
words that is, English into Spanish or Spanish into French 
Movie making is very similar and often much simpler, for 
its usually easier to find a picture equivalent than to find 
word equivalent 

In examining many types of material for translation, | 
believe that poetry offers one of the best word descriptions 
which can be easily translated. There ure literally thousands 
of poems trom which one can choose. Poems that describe 
every season, every holiday, and practically every human 
experience, All are excellent practice material 

When my littl boy was recuperating after a serious oper 
ation and was in bed for several weeks, he was propped up 
with two pillows at his head-—-medicine in a glass with a 
spoon on the night table at one side. There he was with 
his throat bandaged playing with a dozen toys spread out 
on the counterpane, What could be more appropriate than 
to make a movie at this time’ The stage is all set with all 


the props and the situation is best described by “The Land 


of Counterpane by Robert Louis Stevenson, found in “A 
Child's Garden of Verses.” Do you remember how it goes? 
“When [ was sick and lay abed 
| had two pillows at my head 
And all my tovs about me lay 
To keep me happy all the day.’ 
The firet scene i medium shot of the litthe boy in bed 


with medicine on night stand, Second scene semi-close up 


showing head propped on two pillow threat wrapped in 


bandage Third seene a slow panorama close-up of toys 
apere ad sround the bed cower Fourth “ene semi-close up 
of boy picking up a tov urplane and emiling as he el ps 
the pla ‘ i brief fl git 

Th translat ng translating ideas and 
suggested by words in the poem inte motion pictures This 
is the type of activity in which we all need more practi 

Now. wh net take the other taunzas of this poem and 
translate the ideas suggested into pictures This can be don 


without exposing a single frame of movie film. 


This requires the development of another set of brain 


the translation before you record it on film. The ability to 


sbility first to picture in your mind an image of 


do this helps you to edit the translation as vou go along and 


thus avoid making retakes and wasting both time and film 
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This is called visualization. Its the process of forming a 
mental picture of the scene as described by the written 
words 

When you read the first verse of the poem, instead of just 
thinking of a boy sick in bed, form a mental image of the 
scene. Your little boy—his particular bed—his head resting 
on two white pillows—see in your mental image the tovs 
on the rumpled counterpane—leaden soldiers—ships—trees 
and houses 

Now as you read each line, examine its meaning; then 
translate into the mental image. Then edit the mental image 

eut out the details that are not essential, add new ones 
that are. Weave your mental images with long shots and 
close ups Consider the perspective of your mental image 
is it from eye-level looking slightly down, or do you visual- 
ize it from a low angle looking up slightly 

After reading through the poem and translating each line 
into a mental image, go back over it a second and even a 
third time, revisualizing your mental concept or mental 
picture plan of the story 

As I said before, there are hundreds of poems that chal- 
lenge translation into movie sequences, Another Stevenson 
poem that is good is “My Shadow.” “The Brook” by Tennv- 
son, “Autumn” by Helen Hunt Jackson and nearly all of 
Kdgar Guest's poems will fit the average fami! 

Here is a goldmine of material on which everyone can 
practice. Then with a little filming practice on a few poems 
you will be amazed at how expert you can become in transla 
tion and visualizaticn. From this experience, a whole new 
concept of movie making will develop within you. Your 
movies will be more interesting to others and you'll have 
more fun making movies 

Another big dividend comes when you can help or teach 
other movie makers to acquire the knack of translating and 
visualization 

From the very beginning your movies will be distinctive 
because they will represent your personal translation and 
visualization of any given subject 

There are of course other factors involved in the making 
of a motion picture. The element of suspense is of course 
important. Also the tempo or rate of speed at which the 
story is told, Cutting and editing to produce fluidity are also 
important, however, I believe all these are subjects worthy 
of discussing in greater detail in the future. The important 
point for consideration at this time is translation and visual. 
ization 

Gnee you develop this new approach to movie making 
there will be no further need to imitate Hellywood and it's 
quite possible that Hollywood may try to imitate you. 


The PSA Traveler 
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OSe-up 


Slides 


By Floyd A. Lewis 


Perhaps no other class of subject matter offers the color 
photographer as wide a variety of material as flowers, for 
there is an almost endless variety of sizes, shapes and color 
combinations. Many blooms can be shown to best advantage 
only in close-ups; in fact, close-ups reveal beauty of form 
ind coloring that otherwise may not even be noticed, partic- 
ilarly in some ef the smaller less conspicuous blooms 

Taking flower close-ups involves the same essentials as 
pictures of other subjects: a camera position to give good 
omposition; an appropriate background; effective lighting; 
and proper exposure. There are also a few special problems 
ind precautions. One of these is the necessity of working at 
small diaphragm openings to get the necessary depth of 
held. Another is the problem of wind when working out- 
doors at the slow shutter speeds necessary with small aper 
tures. At least ene portrait lens, a tripod and a cable release 
are required 

When taking outdoor close-ups choosing a good camera 
position will depend on the position of the sun, which in 
turn depends on the time of day. In general, side or cross 
lighting is easiest to werk with and gives pleasing effects, 
ilthough back lighting is best for some flowers. Front or 
flat lighting will rarely show flower texture or form to ad 
vantage. Morning or afternoon light is best, but good shots 
can be made at midday if necessary, for even with the sun 
overhead a camera position can be chosen that will give 
cross lighting on some of the blooms 

The same general rules of composition apply here as with 
other types of shots. But very often a camera position that 
gives the best composition is not best from a lighting stand 
point so that some compromise is necessary. Usually a little 
study of your subject will reveal a bloom or cluster of 
blooms that will yield both a well-composed and effectively 
lighted picture 

\ handy thing for the outdoor flower close-ups is a small 
cosmetic mirror which ec: be stood on the ground or tied 
to a branch or other support to reflect light into a dense 
shadow area or throw a dramatic high light onto your sub 
ject. A white cardboard of even a white handkerchief is 
iseful too for reflecting light into dark areas 

Other useful gadgets are a pair of scissors 1 pocket 
knife and a length of string. With the former im snip 
off be inches or leaves vou dont want in your piett , assum 

‘ permissible With the string vou can tie un 
the way or tie the flower stems 
tier grouping: but be sure the string 
doesn show j picture 


Ls of a lens hood is recommended tor Il types of close 


ips Ww vther taken outdoors or indoors but even with a 


lens hood, it is necessary to avoid having a strong light 


shining a rectly into the lens 
Bac kgrounds in outdoor « lose ups often are troublesome 
Occasionally vou will find a shaded area back of the blooms 


ure shooting which will give your picture a dramatic 
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effect. Sometimes an undesirable background can be made 
acceptable by selective focusing shooting at an aperture 
small enough to give the required depth of field for the 
subject but large enough to throw the background out of 
focus. More often natural backgrounds present a confusing 
array of high lights and shadows which detracts from the 
subject. The simplest solution is to maneuver around so 
that the sky forms the background with no intermediate 
blooms or foliage. Another solution is to place a poster 
board of the desired color back of the subject. Sometimes a 
colored coat or other garment can be used for the same 
purpose 

After everything is all set you must choose a diaphragm 
opening small enough so that all parts of the plant within 
the picture area will be sharp. The size of aperture neces- 
sary to do this will determine the exposure. If you haven't 
already discovered that a tripod is necessary, you will find 
it out when you reach this stage for exposures slower than 
1/25 second are usually required 

After everything is all set, you'll probably have to wait 
for the wind to die down, for most good outdoor picture- 
taking days are breezy. If you are patient, you will find 
momentary lulls when your subject is still. In the meantime 
the sun may have hidden under a cloud and you may have 
to wait for both sun and calm 

Taking good flower close-ups outdoors thus is no bed of 
roses. Working indoors eliminates the most troublesome vari- 
ables. The only additional equipment items required are 
three photofloods, any small table and a support for baek- 
grounds. Indoors you can shift both subject and camera o 
give good composition and you can place your lights so as 
to show off your subject most effectively. Once you're set 
to shoot, you can release your shutter without fear that a 
sudden gust of wind will ruin your picture 

Ordinary No. | photofloods in reflectors are quite satis 
factory for flower shots. Larger lamps will allow shorter ex- 
posures, but the additional heat may wilt a frail bloom be- 
fore you get your picture. You can get adjustable reflector 
standards or use simple clamp units on homemade standards 
or other supports. | use two standards made of half-inch 
pipe supported on two lengths of | x 2 inch lumber notched 
together at right angles to form a cross. A “floor fitting” is 
attached to this base at the intersection of the two pieces, 
and the upright pipe screws into this fitting 

Arrangement of the lights for the majority of flower 
close-ups is similar to that for portraits. The main light, 
preferably above the subject, is placed on one side of the 
camera to provide cross lighting, and the fill-in light at 
camera height or below on the other side and farther from 
the subject. The third flood is placed so as to light the 
background. 

Not all shots require all three lights. Sometimes a single 
flood will light both subject and background most effectively ; 
sometimes one flood on the subject and one on the back- 
ground; sometimes there is enough spill light from two 
floods trained on the subject so that no additional light is 
needed on the background. But in any event, the lights 
should be placed so that the main features and texture of 
the subject show prominently and so that the subject stands 
out clearly from the background 

Some flowers can be photographed most effectively by 
means of back lighting—with the light showing through the 
petals, Care must be exercised with back lighting. however, 
to avoid recording the more opaque parts of the subject 
too dark and to be sure your lights do not shine directly 
into the lens. 

Often considerable shifting of lights is necessary to get 
the best effect and the results must be carefully studied from 
the point of view of the camera after each change. To keep 
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the heat of the lamps from wilting the blooms and also to 
prolong the life of my photofloods, | rigged up a series- 
parallel switching arrangement so that I can run my two 
subject floods at half voltage while adjusting. This can be 
done very easily by anyone who can scrape the end of a 
wire, twist it around a terminal and work a screwdriver. The 
connections are made as in the diagram. 


Double- Fo/e 


Double-Throw Switeh Coa rd 


There is no substitute for good equipment The better 
and more complete your equipment, the easier and more 
conveniently you can make good flower slides. | have taken 
good close-ups with an inexpensive camera having an [:4.5 
lens and a 2+ portrait lens. Both composition and accurate 
focusing are dificult, however, without some means of direct 
viewing. Some workers use a ground-glass-back camera with 
Bantam adapter. Others have devised various types of special 
setups. 

I find the single lens reflex camera a most convenient 
unit for any sort of close-up work. The big advantage is 
that both composition and focusing can be done accurately 
regardless of distance from subject or focal length of lens. 
Lighting effects also can be studied directly. What you see 
you get, and if all parts of the subject are sharp on the 
viewing screen they will be sharp in the slide 
portrait lens, a set of ex 
With this combina- 


My equipment includes a 24 
tension tubes and a bellows attachment 
tion | can fill the frame with almost any size bloom or part 
of a bloom. For most shots I use the regular focal length 
lens, but occasionally I use a longer one. A sturdy tripod 
with elevator top is a great convenience 

To hold the flowers while taking indoor shots, | use an 
ordinary soda pop bottle filled with water to keep the 
blooms fresh. | wrap strips of paper around the stem, or 
stems, and then force them gently down into the neck of 
the bottle so that they are held firmly.With this arrange 
ment the subject can be moved around as desired on the 
work table and this simplifies composition and focusing. 
Sometimes | sprinkle the blooms or dip them in water be- 
fore shooting, to add sparkle This also helps to keep them 
fresh under the lights 

I meter all exposures and often shoot also at both half and 
twice the metered exposure to enhance my chances of get- 
ting the best results out of a good setup. When using lens 
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extensions, of course, the exposures must be increased. This 
increase is not proportional to the increased distance from 
lens to film but varies as the square of this distance. I find 
the Effective 


costs only l5¢ 


Aperture Kodaguide convenient here and it 


Don't be discouraged if your early close ups with floods 
are disappointing. It takes practice to be able to place the 
lights most effectively and to visualize accurately how the 
finished slide will look. But patience and perserverance will 
pay off in the end just as it does in other branches of our 
art 


50,000 Slides 
For Veterans 


Harvey Meston i« head of Meston’s Travels in El Paso 


Meston’s Travels ix in business to sell color slides 


Texas 
of favorite travel 
spots to the public. They sell them through photo dealers in all 
parts of the country 

A few vears ago Harvey Meston had a few thousand slides that 
were extras, some slow movers among them, some numbers he was 
dropping from the line because he had newer shots to replace 
them. Rather than drop them on a few dealers in a cleanout sale 
he turned them over to PSA's Color Division for use in the Vet 
eran’s Hospital Color Slide Project. He must have heard some 
thing of the way these slides were received by the men, because 
the other day in New York he handed Norris Harkness, PSA Presi 
dent, a token box representing 50,000 more slides he was turning 
over to the Project 

He didn't stop there W000 slides weigh more than a quarter 
He told the Braswell Motor Freight Co. of El Paso what 


he intended to do and they volunteered to deliver the shipment free 


of a ton 


of charge to Karl Baumgaerte! in San Francisco. Karl will sort 
the slides into groups and despatch them to the hospitals along 
with the slides contributed by other PSA members. Karl knows 
how much these slides can mean because he is a partially disabled 
veteran of the Marine ¢ orp 

Perhaps you can't assemble 50,000 slides, but you can find 50 
that you don't really need, and they needn't be art, or of salon 
quality. They can be of homely subjects or scenery, pete or people 
Make a few of your home town and send them along. There may 
be a vet from your town in the hospital and the familiar scenes 
could give him a lift. Write the tithe or description in ink and send 
them to Karl Baumgaertel, 623 1%h Ave. San Franciseo 21, Calif 
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The New Look in International Exh 


birthday, and we 


The International Activity will 


soon celebrate ite seventh 
birthday party for our 


PSA 


cousin to our 


are planning a big 


youngster. Since we feel that every 


member is sort of a fourth 
and since many of you have 


little 


youngeter never 


met your cousin, we shall try to wive 


you a word picture so you may be better 


acquainte d 
During the past six years thie activity has 
grown to the where at the 


point present 


there are sixteen foreign print exhibits cir 
1953 these 


than one 


culating in this country. During 


exhibits were viewed by more 
hundred and twenty of our affiliated camera 
clube 


This 


without its growing pains 


however, has not been 
There were dith 
There 


were a few 


Apansion, 


culties with customs authorities were 
wome damaged prints, and there 
Some of the loaned to 


are happy to advise that our 


lost prints prints 


us were longer than agreed But we 


youngster has 
outgrown these bad habits, and that he i« 


now getting along nicely on a new «trict 
diet 
Exhibits is 


print exchanges between our 


The aim of the International 


to arrange tor 


country and any other country that wishes 


to promote such an exchange. We believe 


that these achieve much that is 


First 


with 


exchanges 


good, and the benefits are mutual 


our affiliated clubs are able to obtain 


a minimum of trouble and pense out 
their 
The 


interesting and in 


standing foreign print exhibits for 


club programs, or for public showing 


exhibite are not only 


spirational, but they tell us much of the 


waye and habits of our friends from thew 


far away lands things that we could never 
reading. Our ex 


friends the 


learn from our normal 


im like 


manner, tell our 


about our people and our country 


In the past we have been able to handle 


all new requests for such International ex 


changes. However, with our present organi 


sation, we find that it will be necessary to 
limit on the number of 


handled 
beliewe that by 


place ‘ exchanges 


year. We also 


number of ex 


that can hoe each 
the 
hibit e will be in a position to send out 


exhibite of a much higher standard of 


the token we can 
toe receive 


turn We 


rint exhibite that are truly 


much timer exhibit« 


olleet and send 


prt te 
representa 


vet pictorial photography of 


and we will arratige to 


th thew ountries who 
qual quality 

ware 
tron 


luring 


prints 
suncils 
been 


have famine pri 


nd vidual nakers 
i many 

interesting 
of the tolke 
low cold, of just 


we wrote to turned 


simply ignore our 


vitation answered but complained 


By V. E. Shimanski 


held their 
folks, 
said Fine, but 
out of it for our 

We have 


to everyone 


long. And 
little hearts, 


that we prints too 


bless 


what the 


some of the their 


devil do we get 
troubles?” 
tried to give an honest answer 


First 


of prints for a period of one year 


we must request the loan 
When we 
negotiate an exchange with another country, 
for a minimum of 


The 


now in 


we request their exhibit 
one year, and two years if possible 
American exchange exhibit that is 
Holland, for 


exhibited 


example, i scheduled to be 


before forty-one clubs, museums 


and galleries during a ten month period 


During a similar period we can only hope 


to schedule about twenty-five exhibits for a 
given show, for the reason of much greater 
clubs in our country 


distances between 


Thus it is obvious that if an exhibit 
is held in this 


can be booked by 


even 
country for two years, it 
less than ten percent of 
the camera clubs affliated with the Society 


Now an explanation of our present 
print that 
This card 


name and the 


system of print records, Every 


we receive is immediately carded 
maker's 


records the print 


tithe, as well as the date is was received, 
and the date and the 
to. When a 


exchange a card is 


country it was sent 
print is sent out in a foreign 
immediately mailed to 


the print owner advising him a+ to the 
and the date 


to tell at 


country his print was sent to, 


it was shipped. Thus, we are able 


a glance the whereabouts of every print 
we have received 

When an 
are unpacked and returned to the owners, 
with all stickers collected, 


snd a report of all places the print has been 


exhibit is returned the prints 


together print 
shown 

The most 
whe ask 


This is our humble answer 


difheult 
What do we get for our effort?” 
We believe the 
knowledge that 


answer ix for those 


clive participation the 
your contribution makes possible a service 
that is so greatly enjoyed and appreciated 
should be 


could oniy 


by so many sufficient in 
iteelf lf we 


complimentary 


people, 
publish the many 
letters and the letters of 
sincere 


appreciation that we receive, no 


further anewer would be necessary 


However, we too feel that some form of 
form of appreciation 


PsA 


your 


recognition, and 
be 


the Society 


evidenced by To show that 
appreciates cooperation a 


special certificate will be awarded to each 


print that is accepted for International ex 
ue. This certificate is one that you will 
will clearly state 


selected for 


be proud to display, for it 


that your print was especially 


International Exhibition, and it will show 


the ountry where the been ex 


hibited 
We might aleo mention that 


print has 


some of the 


countries with whom exchanges have bee n 


held 


im thei 


have entered our prints in competition 
salon. The 


1 for hanging in such salons will be 


Rating credit 


annual prints that are 


where such 


PSA 


for “lar 


4 roved under the stand 


its 


We have often ceived letters 
as to the 


that is preferred for International exchange 


inquiring 


type of print or subject matter 


This might best be answered by the simple 
statement that all pictorial subject matter 
is acceptable. As previously mentioned, it is 


our sincere desire to assemble print sets 


best 
wish to 


that are a true representation of the 
pictorial work of our country. We 
send out exhibits that we can be proud of 

Prints for this 


unmounted 


service may be either 
Unmounted 
14x17, nor smaller 


shall be on 


mounted or prints 
shall not be larger than 
than Mounted 

16x20 standard or light 
There is no limit as to the number of prints 
Prints should be 


wrappings, for our 


prints 
weight mounts 
that may be submitted 
shipped in corrugated 
budget is limited and we cannot assume the 
expense of returning print cases. If prints 
are shipped in print containers that are to 
be returned, postage to cover return should 
be included 

been 


Three print collection centers have 


established for your convenience, as follows 


Mix«s Mary K. Wing 
Ath 
San Diego 3 


Avenue 
California 


Mr. William 


77 Crystal 


J. Hunn, 
Avenue 


New York 


APSA 


Staten Island 2, 


Mr. V. E. Shimanski 
4 N. 24th. Street 


La Crosse, Wisconsin 


Prints submitted for International 


change will be judged and selected by a 
basis of the 


established 


competent jury, on the same 


standards as followed by our 
salons. Certificates will be awarded only to 
the prints that are accepted by the judges 
Although 


licited throughout the year, only one judg 


prints will be collected and «so 
ing will be held each year to make up our 
needs for that year. The date for 
the first judging is August 3let. 1954 

Any camera club that is afhliated 
the PSA and is a member of the Pictorial 


closing 
with 


Division, may schedule two foreign exhibits 


per year. The only cost to such clubs is 


the express charge on the incoming ship 


ment. Clubs that are not members of the 


Pictorial Division must pay a service charge 


dollar 


requests are 


scheduled as the 
“First 


centers 


ol one Exhibits are 


received. Our policy is 


come. first served”. Two booking 


have been established, as follows 


Mr. Orlin Gollnick 
454 South 23rd. Street 


La Crosse, Wisconsin 


Mixs Mary K. Wing 


Please write to the center nearest to you 


when requesting exhibits 


That is a complete picture of the Inter 


national Exhibits in its new garb and make 
invited to actively 


up You are participate 


by submitting prints, and by reserving a 


place in the booking schedule 
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For finer prints, 
choose a paper that gives 
Sree rein to your skill— 
like the harpstrings 


under a musician's hands... 


A flexible paper, 
ready at your will, to be 
now soft and delicate ... 


now powerful, deep-toned . . . 


Kodak 
Medalist 
Paper 


GOOD PICTURES deserve fine print- 
ing—and a fine print begins with a fine 
paper. 

In Kodak Medalist Paper, you can 
enjoy a printing medium worthy of your 
finest camera work. It is a rich, full-scale 
paper, with powerful blacks, clear spar- 
kling whites, a full range of crisp middle 
tones. It is a flexible-contrast paper, re- 
sponsive to manipulation, responsive to 
toning, ample in speed, dependable in 
performance, available in a liberal choice 
of surface types to match the mood and 
feeling of each scene. 

And it is a paper the beginner can use 
without problems, and the expert can 
explore with growing pleasure over the 
years. 


Flexible contrast 


Choose Medalist, with its built-in con- 
trast control, and you have a continuous 
choice of paper grades, from below No. 
1 to above No. 4. Simply by adjusting 
the ratio of exposure and development 
time ! Each of Medalist’s four numbered 
grades can be adjusted up or down 
softer or more brilliant—to where the 
adjoining grades take over. 

With this control, you can precisely 
match the paper to any good negative 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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for top quality in every print. And you 
can choose freely between soft, normal, 
and brilliant prints from the same nega- 
tive—-for the exact mood and interpre- 
tation you desire. 

Surface-wise, Medalist gives you lib- 


eral choice—glossy, pure-white F, for 
finest detail and news-type prints; deli- 
cately-textured cream-white G, the all- 
around favorite, that helps subdue grain 
in big prints from small negatives; 
smooth, white, sparkling high-lustre J, 
superb for snow and water scenes ; white, 
finely-textured E; and Medalist Y 

cream white in a glittering silk-textured 
finish. And as for image tone—-by choice 
of developer and toners, you can range 
from warm blacks, warm browns and 
brown-blacks, to deep cool blacks and 


delicate, atmospheric blue-grays. 

The speed is right, for convenience in 
dodging and manipulation — and all four 
grades are closely related in printing 
speed 

Let your Kodak dealer show you his 
sample book of Kodak Medalist Papers 

make your choice-—and you can begin 
enjoying finer prints today. 
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Intense development 


Call us peculiar if you will. Here, for 
better than half a dozen years, we have 
had a means of doubling effective emul- 
sion speed by merely adding something 
to the developer and yet we've made 
precious little nowe about it. This is not 
diffidence.but reluctance to set off a 
trend that might in the long run prove 
inmmcal to beautiful photography. The 
gain im sensitivity is not without cost in 
loss of definition, high base fog, and 
emphasis on fingerprints, abrasion 
marks, etc 

But perhaps our attitude has been too 
stuffy. One of the major news-picture 
organizations, though rarely faced with 
photographing a black cat in a coalbin 


at midnight, has been accepting help 
from “Solution A” on difficult night 
shots. Since the results are good enough 
for them, they're probably good enough 
for others who find that the most sensi- 
tive films still need to be squeezed a little 
occasionally 

We have no desire to enshroud “So- 
lution A” 
hydrazine dihydrochloride, which pro- 


in mystery. Its ingredients are 


motes development of some silver halide 
grains that have not actually absorbed 
fight photons, and 6-nitrobenzimidazole 


nitrate, an anti-foggant. When 30 cc of 
it is thoroughly mixed into one liter of 


the familiar Aodak Developer D-19, you 
have Kodak Developer SD-19a, Develop 
conventional high-speed negative mate- 
rials in this at 75 F for 8 to 12 minutes 
with intermittent agitation, Best speed 
increase is gencrally found at a develop- 
ment time that gives a base fog around 
0.40. 

Any Kodak dealer can order for you 
Kodak Solution A for Kodak Developer 


% 


“Solution 


and their use in souping up the soup and in shooting shooting stars... plus notes on 
eleven things to use with an Ektalux Flasholder...the big new 2-volume Kodok 
Reference Handbook ... Ektachrome data . . . focal lengths for miniature-camera lenses 
... and what's inside the outside of a Kodak Chevron Camera. 


SD-19a. (He'd better write it down just 
that way!) A quart costs $2.65. It is 
specifically designed for use with Kodak 
Developer D-19 and no other. 


Crash! 


Break the thermometer, and your dark- 
room can be practically out of business. 
Keep a spare on hand, just in case. If 
you choose the Kodak Darkroom Ther- 
mometer, you can afford to keep two or 
they're only each. The 
Kodak Tank and Tray 


three spares 
easy-to-read 


Thermometer, $1.99, has a wide metal 
safety shield, hangs handily on the rim 
of the developer tray. There's also the 
precise Kodak Process Thermometer, 
accurate to one fourth of a degree F, 
$9.35, 


44mm vs. 50mm 


What's the right focal length for a minia- 
ture-camera lens? The early miniature 
cameras started with 50mm, and it be- 
came a tradition. But one of the oldest 
rules for fitting a “normal” lens to a 
camera 1s: Let the focal length match 
the diagonal of the film. For a 24 x 
jomm miniature film frame, that comes 
out to 44mm, 

Fact is, both are good. The 44mm (as 
on the Kodak Signet 35 Camera) gives 
you a little wider angle of view, and a 
bit more depth of field. The 50mm or 
Simm (Kodak Pony 135, Retina Ila, 
etc.) enables you to “crop” your subject 
a little closer at a giver distanm.. Some 
prefer one, some the other—so, in our 
accommodating way, we offer both. 


Lenses for sale 


We make lots of lenses. A few are Kodak 
Ektar Lenses, the finest we make. If you 
want unsurpassed sharpness in your 
negatives and don’t have a Kodak cam- 
era with a Kodak Ektar Lens already 
built in, we sell Ektars separately. For 
your miniature press camera you can 
buy a 10imm //4.5 Ektar in a Kodak 


Synchro-Rapid 800 Shutter for $101.50. 
If it's a long lens you want, say for a 
4 x 5 view camera, there’s an 8-inch 
Kodak Ektar Lens, //7.7, in a Kodak 
Flash Supermatic Shutter for $92.50, 
There are other focal lengths, too. Ask 
your Kodak dealer about them, 


Ektalux family 


We like to talk about the Kodak Ektalux 
Flasholder because it’s the finest flash- 


older we make, designed from the bot- 
tom up as a top-notch professional piece 
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Convex Film 


of equipment. But we're not going to 
talk about the Flasholder, rather what 
goes with it. 

Add up the number of accessories for 
the Ektalux and it comes to eleven. The 
basic unit comes with a standard bracket, 
but we also make brackets for press 
cameras and the Polaroid Land Camera. 
(As a matter of fact, the Ektalux was 
first conceived as a press flash unit.) If 
your shutter doesn't take the standard 
bayonet connector that comes with the 
Ektalux, we make a flash post adapter 
for Compur, Prontor, and Pronto Flash 
Shutters, and an extension cord with a 
2-post connector 

We make Ektalux solenoids; we make 
a remote release with a 20-foot cord to 
operate your camera at a distance; and 
we make the Kodak Synchro-Switch to 
use with a solenoid as an external syn- 
chronizer for non-flash shutters. Add to 
all this as many as 6 Ektalux Extension 
Units and you've got a flash system that 
can do just about everything but wash 
the dishes, fits just about every camera 
but Daguerre’s. As for the Ektalux Flash- 
older itself, ask your Kodak dealer to 
show it to you. 


Film with a figure 


Maybe you've heard of Harvard Uni- 
versity’s “meteor survey.” It gathers im- 
portant data on meteor behavior in the 
upper atmosphere, which apply use- 
fully to high-altitude rocket develop- 
ment. Pictures are made with a Super- 
Schmidt telescope camera: 


Odd feature of this camera is that it 
requires saucer-shaped film. Or, rather, 
dome-shaped film, with the emulsion on 
the convex side. Kodak worked out the 
film-molding technique, and turned over 
all the data and equipment plans to the 
university. The molding is a ticklish mat- 


ter, requiring quick-heating, quick-cool- 
ing molds to avoid fogging and emulsion 
damage. Kodak supplies standard sheet 
film, and Harvard Observatory presses 
it into shape. 

The cameras, by the way, weigh 5000 
pounds each (see cut) and use an aper- 
ture of //0.67. 


Extra socks 


The bottom of a gadget bag may be a 
fine place for an extra pair of socks, but 
it’s no place to keep fiiters. We suggest 


a Kodak Combination Filter Case. It's 
made of fine leather, lined with felt, and 
has pockets for filters, plus space for 
lens hood and adapter ring. For Series 
V filters, $4.25; Series VI, $4.95. 


Double handful 


Progress seems to be indissolubly bound 
up with more information and more 
paper. For some years now, we have 
been conscientiously putting together a 
compact hoard of basic data for the 
serious photographer. Despite our ear- 
nest efforts at brevity, the time has come 
when we must put the Kodak Reference 
Handbook into two volumes, One won't 
hold it. 

The new two-volume Handbook is a 
very neat bit of binary fission. Volume I 
holds picture-taking data—Data Books 
on Flash Technique, Kodak Films, 
Kodak Lenses, Shutters and Portra 
Lenses, and Filters and Pola-Screens. 
Volume II deals with black-and-white 
printing and processing—Data Books 
on Enlarging, Kodak Papers, Copying, 
and Processing and Formulas. 

Each volume (in rugged Mult-O Ring 
binder) is available separately at your 
Kodak dealer’s—$4 each, $8 the set. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Stout fella 


When trying out a Kodak Chevron 
Camera, folks usually comment on its 
solid, “he-man”™ feel. There are solid 
reasons for this comment. Here's a 
Chevron with its shirt off: 


All four of the basic Chevron units 
body, top housing, back, and front plate 

are precision aluminum-alloy castings, 
Precision, we said, Note the several re- 
cesses and raised surfaces on top of the 
camera body, and the big front ring. 
These require only a minor truing-up to 
become registering and mounting sur- 
faces, accurate to split-thousandths, The 
body is a rigid, deep-webbed design, 
built for unbeatable performance. And, 
of course, the focusing mount that goes 
on later is an equally sturdy job of pre- 
cision turning and milling. 

We build the Chevron this way be- 
cause we want to assure full performance 
from the unsurpassed Kodak Ektar //3.5 
Lens. Put some 244 x 24% Chevron nega- 
tives or transparencies under a magnily- 
ing glass, and you'll see why this camera 
is worth more than its $215 price. 


Flash data book 


Here's a new 64-page Kodak Data Book 
aimed at better flash pictures——SO¢ at 
your Kodak dealer's. Single flash, mul- 
tiple flash, flash with daylight and sun- 
light (indoors and out), with color film 
and black-and-white film; open flash 
technique, controlling lighting contrast, 
slave units, electronic flash—and refer- 
ence tables on guide numbers, supple- 
mentary flash, and extreme close-ups. 
Also tips on safety and maintenance. 

A swell roundup of useful facts, if 

we do say so ourselves, “Flash 
Technique” is the title. 


Prices include Federal Tax 
where applicable and are 
subject to change 

without notice 


> 
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VIEWS AND REVIEWS 


By rue Dicest 


That Nasty Word Again 


when I first be 


years age 


ted im photography everyone 


ning gamma”. It wae the subject 
photographic discussions 

go (on but today the 
Today it ie “pictorial 


bandied And in 


pictorialiem @ nasty 


many 
word 
Pictor L " 


lise ened 


what nobody wants. it? 


what meant hy 
pletorialiam there ie no need to go 
Sufhee it to say that a 


that again here 


pictorial picture arouses emotion—it is more 


than just a pleasing ifrangement 

PsA 
interested in monochrome 
work is called Pictorial”. For all the Divi 


shone are equal interested in making better 


It is unfortunate that the «ection of 


which i ye narily 


making pictorial pictures. But 


the Pietorial D 


peu ture n 
vision wees that in ite 


hack im the 


nearly evervene did 


rane 
PSA 
work, and 


hee bye ginmnings of 
monochrome 
threvwe 
group 

With the 


in stereo 


niterested in pictorialiem were one 


wivance of work in color, in 


pictorialiom spread to 
media for tliem not limited 


other pretor 


only work 
think of 
Monochrome 


group of its 


to monochrome 
Let us 
the Pictorial 


this Division as 
Division. For the 


ra bee re 


largest wants to tee 


the camera as a creative tool te convey 


emotion through monochrome 


All the 
aimed at helping the photographer do better 
elub 


individual te do 


prints 
activities of this Division are 


work, through stimulating his ideas 
through helping him a* an 
work 


more creative 


You, the 
of photographic 
And it 


worker who wants to reproduce an 


more pi torial work 


word “pictorial is the subject 


conversation everywhere 
tewday upplies not only to the mono- 
chrome 
emotion he felt when he ¢« aptured a moment 
im but te all other 


creative photog 


raphers as we > matter what method they 
tee for their 


And we 


Division are 


expression 
members of the Pictorial 
work 


pictures 


whe are 


glad to toward more 


pietors il monochrome 
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PORTFOLIO PICTURE 
OF THE MONTH 


Assoctate Edtior 


sent into this 


that thi 


Have you 
contest? Note 


your pictures 


Contest will 


a six month period and close —we 


new 
run for 
yearly. Get started 


Count! 


have two contests 


make 


will 


now and every month 


Rules For Competition 

Make two @ x 10 
Portfolio—and one for the 
Month and 
the Director 


prints —one for your 


of the 


(unmounted) to 


Picture 
send it along 

Pack it corrugated 
cardboards to fit a standard 9 x 12 envelope 


between 

Include firet class return postage, loose (not 
tuck ‘ th snd to Roy F 

ndahl, APSA P.O 

Drayton Plains, Michigan 
Write on the hack of 

Name 


Pictorial and 


» anyth ng and 


Director Box 355 

each print the 
Address, and the 
Portrait 


your 
number of each 
Portfolio of which you are a member 
Class. If you 


pictures in 


Indicate your have hung 


Mone THAN two MOR? THAN 


two salons, you are in class one. Hf not, you 
stick 


thing else to the 


in clase 
De NOT labels tape 
hack of 


«> heavily on the 


stamps or any 
your prints. Do 
back of the 
front 
2h of the 
current month 


not write print 
that it embosses through to the 

All prints 
month will be 
Prints 
tered for the following 

All prints of a 
1 pictorial subject and presenta 
entered in either Class 1 Piec- 
Class 2 Pictorial 


CAN be 


received tw the 
entered in the 
that 


month 


received after date will be en 


pictorial nature, those 
which have 
tiom, will be 
torial of Remember any 
pictorially 


All other prints will be entered in 


subject 
handled 


the General Class. If you are in doubt, we 


can decide for you! 


Prints in each of the three groups will 


be judged by qualified photographers and 
points will be awarded as follows 
Ist in each group 10 points 
2nd in each group 4 points 
lrd in each group 
Honorable Mentions 
Each entry 1 point 
Fach only the points 


won by his highest scoring print, plus the 


6 points 
5 points 


person will receive 


point for entry. These will be kept cumula 


tively from month to month for six months 
and credited to the individual and each of 
his listed portfolios 

Help put your portfolio out in front and 
keep it there by sending prints every month. 
This 


competition 


make a lively 
fast. Keep the 


short term contest will 
that will 


prints coming 


move 


al 
lios | 


APSA 


Mews Reserves Editor 


Chirps From The Robbins 
This month | want to quote here from the 
letter Medal Award Win- 


(you'll find the 


from our 
Ke ndric k 


print and 


received 
ner, Bert 
Hert’« 
hirps’) 


story of 
following 
think our 


elipeniences 


This is a letter that I 


readers should have an opportunity to read 
shoulder 
grateful for the PD 


reward for the 


over our 


am very 


Medal; 
it is a fine long str iggle to 
get that first International Salon acceptance. 
winning t award 


Portfolio 


I give all credit for my 
to the necessity to have 

“Privately, | call the Portfolios hot- 
method’ for develo Pic 


a print tor 


house forcing 


torial photogr aphic ability 
“Membership in Portfolios #30 and #33 
is such fun that quite often I tend to over 


look the 


fore ‘ of my 


definite increase in the power and 


creative and critical faculties 


These are hard to mature. «o I've found the 


Portfolios in my case to be a real Godsend! 


“T work in a «mall community and have 
contact with 
soned Salon Exhibitors. My hat is off to the 
hard-working and PS Aers 


Secretaries and 


been pre viously without sea- 


unselfish who 
serve as Commentators, 
Director of this activity.” 


So many times in the past I've tried to 


tell you in this column just how much the 
Portfolios you, but I felt 
when I read the above that Bert Kendrick’s 
experience and feeling about the Portfolios 


could 


experience, 


could mean to 


could perhaps tell you better than I 
ever hope to do. His is a truce 
and a very heartwarming one 

Director 


work 


Com 
hard? 


realiza 


Is it any wonder that our 
mentators and 
Thanks, such 
tion that they 
are all they ask 

Many thanks, Bert, for 
and congratulations on a 


I'm quite sure that this is only the first of 


Secretaries 
as the above, and the 


really Ant helping -omeone, 


kind 


very fine 


your words, 


print. 


a long line of successes that you will find 


Portfolio Medal Award 


PSA, 


Director-American Portfolios 


Fioemee KR. Hon APSA 


This month we pay tribute, for the first 


time I helieve, to the State of Washington 
through our winner of the Portfolio Medal 
Award: A. M. Kendrick, Ritzville, Wash 
ington. You will find below the story of his 
print “One that won for Mr. 
Kendrick the medal. 


“The location of ‘One Evening’ was dis- 


Evening” 
bronze 
covered on the way to . well then, after 
A shot then and there 
back- 
lighted, too! Can't miss, | thought. A test 
made. ‘But it has no clouds’, 
friends. I'd get 

“Then came an anxious period of waiting 
for clouds to appear before Mr Farmer 
picked up his hay. When the clouds came 
it was sundown, but, 
fully picked location, the clouds were out 
of the picture on the left. My shot 
for #30 was about to make the lost chance 
file 

“Driving out I had noticed that the stub- 
ble alongside the road made leading lines 
to the with the clouds directly 


an outdoor breakfast 


seemed to have about everything, 


print was 


chorused my em 


near from my care- 


harvest 


buildings 
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overhead. Maybe? Back there, through the 
fence, without snagging my pants this time 
a red filter shot, a straight for comparison, 
and sundown. Tight shooting 

“The red filtered negative proved a good 
printer, but the other was worthless. “But 
harvest shot’ from 
the anvil chorus, drat ‘em! 1 still liked the 
shot myself so I put it on the wall to live 
with. What shall I title it? The harvest 
idea is out how 


the clouds steal vour 


about a clouds, storm 
The tithe ‘One Evening’ 
came to me from this thought and seemed 
to fill the bill. 

“I printed ‘One Evening’ on J2 Medalist 
paper, size 8 X 10 and sent it out for the 
Fall of 1952 round of #30, Nevertheless, I 
had my doubts, it seemed a bit brash. 

“When the 1952 Seattle International 
came along | wanted a print to enter so I 
risked ‘One Evening’ without waiting for 
#30 and help. | recalled that 
wrote that toning, if used, could by its 


soon, combination 


someone 


color, enhance the total appeal to the senses 
On one stormy Sunday | gave this idea a try 
by making up 11 X 14 prints on Opal G 
and Opal P, one straight, one slightly toned 
in Flemish toner, for each paper. The six 
made an educational exhibit. 

“As my 
toned print on Opal P (buff colored equiv 
alent of G). I feel that it does help carry 
the sunlit mood with its color 


choice I selected the slightly 


“It was the only hopeful of four to be 
accepted. A first! I hastened to apply for 
that PD Medal, naturally! 

“Then | began to wonder how it had 
fared with my friends in #30. Commentator 
Howison and others liked it, some didn’t 
but then neither had the judges at Seattle 
been better than two out of three for it, 

“To further tell the success story of ‘One 
Evening’, it placed first in Landscape at the 
1953 Ritzville Camera Club Annual Show 
and went on to acceptance at the L. A. 
Convention. A duplicate is my entry in 
response to a request for a print for Tops 
#3. 

“Technical Data: It was taken late in 
June, 1952, on Super XX film, in a Zeiss 
Ideal B Camera (9x1l2em) with a Tessar 
135mm {/4.5 lens. Exposure was with an 
A25 red filter, 1/10 see. and £/16 aperture 

using a tripod and ground glass focus. 
The negative was developed in replenished 
D76 for 20% over standard time. Printed 


above. 
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HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 


Frepenick Catvert, Associate Editor 


We have 


on the road now. More and more folks are 


another new Portrait Portfolio 


joining a Portrait Portfolio to learn more 
about taking better pictures of friends ot 
relatives 

By joining a Portrait’ Portfolio one 
lighting. 
backgrounds, hair 


learns more about better posing 


drapes for the model, 
spot lights, well just everything about better 
portraiture, 

With the help of the others in the group 
and the Commentators, members are able to 
get their prints into salons 

I have had several folks ask about an 
all-Flexichrome Portrait Portfolio. We don't 
have one at this time, but if we have enough 
persons interested we surely will make up 
one. So let me hear from you. 

Join the fun and learn from a Portrait 
Portfolio. Drop me a card today at 28 E. 
th St, Chester, Pa. 


A. Pascuatt, Editor 


How to Take a Ballot 
I have been observing a club for some 
time now that gets along nicely without 
The members bring in pictures, put 


freely. They 


offer suggestions for the improvement of the 


judges 
them up and discuss them 


work submitted, but never hang ribbons on 
any of them or say Jones’ print ix better 
than Brown's 

The congenial spirit that prevails in that 
group makes me think that maybe they are 
on the right track. But, if your club still 
thinks that competition is necessary to keep 
things moving, | advise that once in a while 
you let everybody have a chance at the 
judging, by taking a ballot. 

We will assume that you have an attend 
ance of fifteen or twenty and there are a 
dozen prints to be judged 
to select prints for First, Second, and Third 
place and two for Honorable Mention 
ballot blanks are 
helpful but not absolutely necessary, Have 


The problem is 


Previously prepared 


three columns to your ballot, like this: 


RATING POINTS 
First 

Second 

Third 

Fourth 

Fifth 


After the prints have been viewed (and 
criticized if you like) ask the voters to list 
the five best, in column two, according to 
their preferenc e. It saves work if the prints 
are assigned numbers instead of names 

Two tellers may then collect the ballots 
and take them aside for tabulating. 
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with the names or numbers of 
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the last two columns of cach 


the other 


ledger sheet 
reads off 
ballot, 


all prints on it. One then 


while 


‘posts the score. 


It may be a surpriee to you to learn that 


although nobody voted for more than five 


all twelve have received votes 


Then the totale are 


find that #6 hae the 


obtained and we ma 

highest score and is 

m tie although only two perenne list 

evetem a number of times 
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The 


wi ave to mi ‘ ifiy y do 


the arithmetic 


nternationa 
ExhibitS 


iate Editor 


meat 


photography 
ion is golf 

s full measure of 
chnically clined, to the 
» the tulke 


wind 


il Division ‘ a 


ing fine 
lo enjoy 


Whether it be in 
friend 


human, we 
prints 
praie of a 
sit, such acdmiration 

ng of satisfaction and 
ull like it ane 


deny it 


there is 
ed te 
bexhibits 
splendid hie 
display 

colles 


viewed by 


International pro 


you with a w caer where 


m ou can fre ally your wares For 


example the print thon we eent to 


Japan in 1953 wae more than ten 


American Exhibit 
heduled to be 


clubs 


rusand peteon The 


forty-one 


shown 
camera during an 
sonth period 
want the world to see 
prints, pick out a couple you are really 
proud of, and send them to Mary Wing of 
San Diego, William Hunn of New York, or 
V. FE. Shimanski of La 
At thie time I 
people 
with 


if you your 


Crosse 

thank the nice 
Wing 
that 
collector for 
thanks and 
Deaderick, APSA, 
Harold Elliot, APSA, 
Lemere, Floyd B. Evans, FPSA, 
Lew Challies Gore, Charles L. 


APSA, and Shirley M. Hall, FPSA., 


News 


Pictorial 
Division 


wish to 


whe literally buried Mary 


when it was announced 
ehe had taken 
the Western states, Our sincere 
appreciation to M M 
James 
Rosworth 
bimer 
Wilson, 


over as print 


Associate Edison 


Tuner photographers from Orlando, 


Award of Merit 


Orlando, Florida 
Orlando Florida 
Orlando, Florida 


Rock Island, Il. 


John P. Montgomery, Jr 

John H. Rauch 

K. B. Heim 

W. H. Brooks 

Victoria, B. C.. Canada 
Nhmedebad 


hvelyn 


| maprasad I 


Burt Smith 
Dalal 
wake 
APSA 
Bloomington, Il 


India 


Ensenberger 


this 


und enthusiasm which 


ure new One Star Exhibitors 


month! The planning 


into this effort is well worth 
All three are 


anw 


went noting 
Photo 
When they 


Star 


members of the 
ra Club in Orlando 
found they 
Award 


others This wae 


were nearing the One 


they unselfishly agreed to wait for 


mainly in an attempt 


to stimulate photographic interest in Or 
particular and the 
eral They felt that the 
m wht start the ball 
Diek Heim is the 


shop hie 


lande in South in gen 
attendant publicity 

rolling 

proprietor of a camera 

enthusiasm started the 
didn't 

1951 


hospital 


other two, although he start his own 


salon exhibiting until 
John Kau h is 
He in the 


Cametas 


administrator 


experimentor among them, trying 


hime, and enlargers, but settling 


down to take enough pictures to start Salon 


exhibiting in 1952 


Jack Montgomery is the junior of the 


triumvirate both in vears and experience 


Dick 


camera and en 


He « sught the bug from John and 
borrowed a 


er. He had a 
up Ww th the 


he once 
long hard pull, to catch 
others, but with their helpful 
silviee, and that of John Hogan (Picture of 
the Month) 
Pou 


Surprisingly 


and his portfolio commentator, 
finally made it 
they all 


time and 


Oelman. he 
reached the goal 
at the 


hie 


and their 


same no one had to 


wait 
«t a goal for themselves 
They 

earry 
South, One 


men have 
club 


terest «o it will 


stimulate in 
Florida and 


want to 

through 
definite 
man in 


the whole goal is to 
ho's ho 
All successful workers are honor 


This should 


making a 


have one Photo-Tropic 
each year 
bound to help others make it 
toward 


go a long way strong 


cooperative club, and an organization which 


A CORRECTION 


called to our that 
DIGEST, page 40, contained 
a misleading statement regarding the func 


the February 


attention 


tions of the PD Honors Committee 
this committee is not to 
“rate” Honors applications submitted by PD 


members, but is to aid PD members in pre 


The purpose of 


paring Honors applications and to recom 
mend Honors for deserving PD members. 
The Honors appointed by 
President Norris Harkness, of which Stuart 
M. Chambers, Hon, PSA, APSA, is Chair- 
passes on the Honors Applications for 
all PSA members. The PD Honors Commit- 


tee recommends only 


Committee 


will be an example for clubs all over the 
country. 

Just received word of the PSA Regional 
Convention in Memphis, Tennessee, April 
23, 24 and 25. 

Sounds like an exciting program with a 
Print Clinic moderated by Dr. Carrol C. 
Turner, featuring comments by such ex- 
perts as Norris Harkness, APSA, Sewell P. 
Wright, APSA, and Paul Pratte, FPSA. 

Other photographers who 
will be on the program will be P. H. Ocl 
man, Hon. PSA, FPSA, Harry Shigeta, Hon. 
FPSA. Bernard Silberstein, FPSA, and C. 
Jerry Derbes and the “Salon Workshop” 

Hope everyone in the area will get there. 


distinguished 


Sure sounds too good to miss 


February 1954 1.C.P.C. Contest 


The third judging of the 1953-54 Inter- 
national Club Print Competition season was 
held Saturday, February 13th at the Lawson 
Club in Chicago and the Photo 
graphic Guild of Detroit again captured the 
Class “A” 
Baltimore Camera 
to take 
(Camera 


Camera 


trophy by scoring 132 points. The 
( lub 
place and the 
totaled 122 
three 
+H Camera Club of Chicago 
Braun Camera Club of Al 
Calif., 111 Ridge 
Camera Club of Chicago, 110 points 

The three 


scored 126 points 
Holly wood 


points to 


second 
lub 
place third. The top 
were the 

122 points; the 


entry 


clubs in Class 


hambra, points; and the 
from the 
Hulett, 
Wal 


outstanding judges 
Chicago Betty Henderson 
APSA, Ragnar Hedenvall, FPSA, and 
ter C. Radebaugh 

A total of 341 
camera clubs 


were 


prints submitted by 
Here are the 


clube in 


were 
standings of 
their 


each class and 


first 


the top ten 


total scores for the three contests of 


this season 


CLASS “A” 
Photo. Guild of Detroit 
Baltimore C. C. (Mad. 

. Kodak C. (Rochester) 
Rock Island C. C. (IL) 
Mission Pictorialists 

(San Franciseo) 
Hollywood C. C. (Calif.) 
Oakland ©. C. (Calif.) 
Tire de Los Padres C. ¢ 
Bartlesville ¢ C. (Okla) 

10. St. Louis C. C. (Mo. 


CLASS “B" 
+-H Camera Club (Chicago) 
Yonkers C. C. ON. 
. Ridge C. C. (Chicago) 
. China Lake Photo Society 
. Fresno C. C. (Calif) 
Southwest Photo Guild 
. Syracuse C. C. (N. Y.) 
Lincoln Park C. C. (Chicago) 
. Camera Guild of Cleveland (Ohio) 
10. Fiesta C. C. of San Mateo (Calif.) 


(Mich.) 


(Calif) 


(Calif) 


(Calif) 


Iwo more contests remain on the current 


schedule and it's not too early to make 
plans for entering the 1954-55 series of com 
petitions. If your club has not entered 
worth 
this 


into 


these interesting and exceedingly 


contact the director of 
make it 


competition 


while contests, 
activity and to enter 
friendly 


clubs starting next October. 


a point 
with the top camera 
Besides, there 
medals to he 


are beautiful trophies and 


won. 
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ay 
- 
‘ ne | 
lying mel al 
not limited 
ty lt af 
sleageure ‘ the 
bler even 
— 
ancl ering 
showing off these 
wi lrop 1 lor 
wid 384 
156 
31 
399 
325 
320 
419 
419 
385 
315 
409 
307 
303 
294 
291 
289 
278 


What’s new with a Leica? 


What you see here is not new. It may antedate man by a million or 
so years. But—seen with a Leica—the parental solicitude, the frantic 
groping for life, is ever fresh. 


That is the seeret of the Leica. It takes pictures that live. 


When you use a Leica you master space. You can stand your ground and- 
by changing lenses — picture the forest or the tree or the nest on the branch. 


When you use a Leica you master time. You can record the slow 


unfolding of a rose or freeze forever the thunderous moment when a jet 
cracks the sound barrier. 


When you use a Leica you master light. You can get the picture in 
sunlight, moonlight, starlight. 


More than 200 Leica accessories add to your skill and enjoyment, 
Ask your Leica dealer about them. 


E. 664 Fourth New York 16. N.¥ 


Distributor af world famous producls of Eradt Lets, Wetilar, Germany 


world’s most famous camera Cameras - Lenses « Microscopes « Binoculars 


April 1954 writing advertisers, please mention PSA Journal 4l 
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Biascure Kotani, FPSA 


COLOR DIVISION NEWS 


2744 S. Millard Ave., Chicago 23, TIL 


Memphis Regional 
Two important programe for «lide makers 
at the Memphis 
be Fred APSA, on 
Ansociations for the Color Photographer 
Kinsley, APSA, on “Making 
Good Color Photographs.” 


Regional Convention will 


Color and Color 


and (Charle 


The Red Cross Reports 
In anewer to an inquiry as to the need 
for slides in the Far East, now that activi 
ties in Korea have lessened, Mre. Henry M 
Hills, the Direetor of Volunteers, American 
Red Cros, Far Eastern Area, gives we the 
following nlormation We 
letter of January fifth. 


January will be 


quote from her 
touring U. 
Forces Inetallations in Japan, Okinawa and 
the Philippine Islands 1 will 
quiries 


(Okinawa and the 


“pe mt if 


mane in 
as to what, if anything these places 
Philippines) are doing 
picture entertainment The 
Tokyo area is sufficient for 
bebruar The 


has not dropped nearly 


m the way of 
supply for the 
the chedule 


number of 


through total 
patie nt 
long-term 


ae mus h we expected the 


patients are treated here and returned to 


duty rather than being sent home, as was 
done during the war. 

“The hoy« enjoy pr, 
tures with a atmosphere We 
as My wile 
That 


have 4 


scom to especially 
hear 
her hair 
looks like ours 
picket fence.” The 


gool too for a 


comments 
that way of house 
except that we 


pinup variety is always 


whistle and comments.’ 
Slide reeeipts have dropped considerably 
slides you 


identify the 


any 
except nudes, Please 

matter in ink (the 

handled so very much that pencil rubs off) 
Only a 
Slides are 
pletely 
to Karl A 


Sen Francisco 21 


eo the need is great 


subject slides are 


simple identification is necessary 


shown until they wear out com 


will be returned. Send slides 
623.19th 


Baumgaertel Avenue 


Calif 


Help Wanted! 


As it has been our experience that cam 
Ps 


times fail to reach the individuals most in 


era club copies of the Journal eome 


terested in having their sponsor a 


worthy service to a very needy group we 


asking all came ra club members to 
slide 


hospitals 


are he re 


bring the new library for Veterans 


\dministration project to the at 
tention of their club officers 

Color 
the U.S. Armed Forces hospitals and in a 


limited number of I Ss 


slides have done so much good ir 


rather Veterans 
Administration hospitals that at least ninety 
more V. A slide 
We have offered to interest clubs in 
sworing such a service directly with a V. A 
hospital. If you feel that you can send 150 
to 200 slides 


hospital 4 


hospitals want libraries 


plus two hand 
then 


better) new 


viewers to a 


starter and send about 


or 60 is even slides a 
month to the hospital we can put you in 
touch with a hospital wanting slides 


clubs 


ments as 


Som have regarded the require 


difficult Actually 


the most diffeult part is in overcoming the 


being rather 


initial inertia. Once the inertia is overcome 


the project can be made almost automatic 
Make a 


tial shipment of slides and the two viewers, 
then 


in operation drive to get the ini 


members to bring in their 
they 


train your 


spare slides every time attend a meet 


ing. Provide a box or some place for them 


to deposit their slides as they come in the 


door. Then have someone gather, wrap and 


mail the slides to the hospital assigned to 


vou. If you get more slides in any one 


month than you need, save them for some 


month when you may run short If you 


find your receipts of slides are consistently 


over, increase your monthly shipments. If 
duplicates or a great many slides 
Karl 


San Francisco 211, 
I S. Armed 


you have 


send extras to Baum 
gaertel, 623-19th 
Calif for 
Forces hospitals 


Slides 


available your 
Avenue, 
distribution to 
should carry some simple identifi- 


cation of subject matter It is not neces 
sary that slides be of exhibition quality as 
the patients just want to look at pictures, 
Almost any subject will do except personal 
(family) snapshots and nudes. 
Besides 


are in some cases used for therapeutic uses 


providing entertainment, slides 


in connection with mental cases. In other 


instances, such as in tuberculosis hospitais, 


slides are almost the only diversion, as 


movies and often even books, are not prac- 
By all means get your club interested. 
send slides! con- 


Indi mn Hill Road, 


tical 
For information (do not 
tact Howard Miller, 59 


Winnetka, 


Quotes and Tips 
From the Veu York Color Slide cc 
“Rainbow” (Irving Lawres, editor we 
learned that the white declaration 
form and green for lst class 
packages sent abroad have been replaced by 
pasted on 


former 
stamp used 


just the stamp, whi h is 
the outside of the pac kage (slide pac h 1ges, 
for those of you who send to foreign shows.) 
We obtained from the post office 
and find that the 


large as the 


green 


a sample 
new green stamp is about 
three times as previous green 
stamp. 

Editor 
“Hypo heck” 
would wear a sunflower to the next meeting. 
She did, and said “T 
see you did”, she knew they bul- 
letin! 

Other editors: try 
(if they say “how come 


4. Bush of Oldahoma CC's 


said in one ‘ssue that she 


since all members 
read the 


the test on your mem- 
didn’t 


bers they 
read it!) 
El Camino’s “check list” 
for members for the next month ahead: 
.3 slides for club 
Kline) 
> slides for PSA 
Slides for disabled 
Hammond) 
Register for Pot 
(Ethel Brauer) 
Might be worth a try in your club to help 


“News” has a 


contest (Lee 
(George Br auer! 
Vets (Meida 
Luck 


Supper 


members remember. 

From Northeast lowa Color CC's bulletin 
(A. E. Phillips, editor), “Live and learn, 
they learned, 
there aren't many There- 
fore join our club; we will help you learn 


say: but by the time we've 


years left to live 


earlier.” 
All clubs might point this out occasion- 
ally in their local publicity. 
Berkeley CC's “Shutter” 
editor) gives a complete club treasury re 
More could do this: it 


give members a greater confidence in their 


Pearce, 


port. clubs helps 


See “Quotes” on page 45 


Wittann Fann, APSA 


NATURE DIVISION NEWS 


6024 Dakin St., Chicago 34, IIL 


“Safari Through Africa.” 

One item on the program of the Regional 
Convention to be held in Memphis April 
23rd to 25th sounds like it should be of 
special interest to ND members. This is a 
lémm color movie entitled “Safari 
Africa” by Hodges Hoennoll, of 
It takes you on a 2000.mile 


Through 
Memphis 
trek by hunting 
Belgian 


shows 


ear and boat through the 


Congo, Kenva and 


scenery and safari life 


river 
Tanganyika, and 


wild animals 


Instruction Slide Set 
The Nature able to offer 
to ite Slide Set 


This consists of 5O slides of assorted nature 


Division is now 


members an Instruction 


subjects by outstanding nature photogra 


phers, commentary. This 


set should indi- 
viduals or clubs, for study or for program 


together with a 


prove valuable either for 
material 

One such set is now available, and an- 
other is in preparation. The set may be 


horrowed by ND 


but postage and insurance 


members at no expense 
For information 
write to 

Ludwig Kramer, Cottage School, Pleasant 


ville, N. ¥ 


Nature Division Library. 
One of the brand new services of the ND 
Nature Library 
ized by Albert F 
Neb. It will 
Nature 


is a This is being organ- 
Box 628, Omaha, 
books of interest to 


Photographers which may not jus 


Ooper 


contain 


tify the expense of individual ownership. 
books 
and others will be added from time to time. 
Suggestions for suitable titles which should 


Several have already been obtained, 


be included in the Library will be welcome. 
books may be borrowed by ND 
members with no expense but postage and 
The list of available titles and 
these will be from 


These 


insurance 
published 
time to time in the ND Bulletin. 


reviews al 


The Pageant of Spring. 

should be the exciting 
Nature Photogra 
In this pageant of beauty, the various 
make debut 
alacrity and profusion as to be 


Springtime 
of all the 
pher 
performers 


most 
seasons for the 
their with such 
ulmost be- 


wildering. Buds pop out, birds arrive, flow- 


PSA JOURNAL 


ers appear almost as if by magic. One can- 
not hope to keep pace with all of this action 
without literally living in the outdoors. 

The early spring flowers that carpet the 
woods and fields almost over night all 
spring from some sort of underground bulb. 
root or tuber. They draw from the food 
supply which had been stored in this struc 
ture during the previous summer to produce 
leaves and flowers in a minimum of time 
Those varieties with taller and woodier 
stems require more time to develop, and 
mature later in the season. 

A large percentage of the early spring 
flowers belong to the lilies and closely re 
lated families. In this roll call are found 
the Skunk Cabbage, Dragon Arum, Golden 
Club (all Arums), Dog Tooth Violet or 
Trout Lily, Wild Onion, Solomons Seal, 
Smilax, Canada Mayflower, Wild Hyacinth, 
and Trillium (all true Lilies), and miscel 
laneous Amaryllis, Iris and Orchids, which 
are close relatives 

Another family which is well represented 
among the early risers is the Ranunculus, 
or Buttercups. Hepatica, one of the earliest, 
Marsh Marigold, one of the showiest, are 
followe d in qu k succession by Rue, 
Anemone, Columbine and other Buttercup 
spec its 

Spring Beauty, one of the most prolific 
of early woodland blooms, is in a class by 
itself, since it is the only common wild 
flower of the Purslane family. This makes 
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it a bedfellow of the despised Pursley, the 
gardener’s pest, 

At the same time that the delicate spring 
flowers are appearing on the ground, excit- 
ing things are happening in the trees. Those 
species of trees which produce catkins or 
other types of wind-pollinated flowers, are 
in a hurry to complete this function before 
the leaves appear, as they would interfere 
with the dissemination of the pollen. Ae 
cordingly, we can see the Cottonwoods, 
Aspens and Willows «spilling the catkins out 
of their buds immediately after the first 
few days of warm «pring sunshine Soon 
after these come the catkins of the Hick 
ories, Walnuts and Oaks 

In the meantime, the Elms Maples and 
Box Elder, which produce “perfect” flowers 
but also pollinated by the wind rather than 
by insects, have bloomed and their winged 
seeds are beginning to develop 

Many of these tree flowers have “camera 
appeal”, and since this field is by no means 
overworked, it provides rich opportunities 
for originality and creative imagination 

You may observe that the tendeney of the 
early spring flowers is to be either a pure 
white or rather delicate pastels, This is in 
contrast to the later flowers of summer and 
autumn, in which the deeper and more sat 
urated colors predominate. Apparently the 
amount of sunshine that a flower absorbs 
during its lifetime influences the depth of 
color which it displays 

Unfortunately, the usual method employed 
by the human animal in “enjoying” a flower 
is to pluck it, and thus destroy it forever 
Not so with the Nature Photographer, who 
possesses the faculty of “eating his cake and 
keeping it” too, by preserving the grace and 
beauty of the object of his admiration 
through the medium of photography 


H. F. 


Directory Warning 

There is a warning on page D2 of the 
Directory which you should read carefully 
PSA cannot offer the convenience of a mem 
bership directory for members without ran 
ning the risk of unethical uses. Even though 
the Directory is copyrighted as part of the 
Journal, it is almost impossible to prove 
that it is the sole source of mailing lists 

White PSA never knowingly sells the Di 
rectory for sales solicitation it is issued to 
every member and $10 for a year’s dues is 
a cheap price to pay for such an authenti: 
list. 

Many legitimate and ethical firms do use 
our list for solicitation, in fact, there are 
probably more of them than of the other 
kind, but if you get mail addressed to you 
in Directory style, that is no indication that 
PSA approves such use or the products or 
services offered, nor does it condemn them 
PS\ sponsors no commercial activity of any 
kind 

Therefore members and mamber clubs 
are warned to consider all offers, even when 
PSA approval is implied, on their individ 
ual merits, If any activity is ever PSA 
approved, the offer will be published in the 
Journal, or a Division Bulletin or on a PSA 
letterhead and signed by a responsible PSA 
oficial. The signature of another PSA mem- 


ber is not an indication of official approval. 


The PSA Traveler 


We hope lots of PSAers drop in to see us 
and make pictures. To get to our farm, take 
Route 150 south out of Rock Island, IL to 
Lyon Center, turn east on Route 81 to the 
Andover Gun Club, about five miles. At the 
Gun Club turn south on gravel read and 
drive about five miles. Its easy to find, but 


if in doubt, just inquire at any farm house 
on the read. We have all kinds of live stock 
and nearby there are some fine Arabian 
horses. We like color best but we're trying 
to learn how to make good black and 


whites, tow 


Tro and lawa Bows Woodhull 


About the first week in May, if you are 
anywhere near Philadelphia or any part of 
eastern Pennsylvania, plen on going to 
Valley Forge. That is when the dogwood is 
usually at its peak and the color camera 
comes into its own, Valley Forge Park is 
too well marked on the road maps to need 
spec ial directions, but you can approac h it 
from almost any direction and you'll find 
pictures on any approach as well as in the 
park, Don't miss Washington's marquee and 
his Headquarters and above all, do not miss 
the beautiful Chapel. Nearby, just a few 
miles away, is the first home of John 
Audubon in America. | live not far from 
there. My phone is Valley Forge 9-7105 and 
I'm usually free on weeksends 

Davin C. Preven 


While we are on the subject of the Direc 
tory, perhaps we should have told you this 
before, but you can take the Directory out 
of your January Journal for separate filing 
Lay the Journal face down and open the 
back cover. Lift the two staples you eee 
there With a blunt knife work the cover 
loose from the body of the book. You will 
find that the Directory is a single unit and 
is iteelf stapled, Slide the Directory off the 
staples push the cover down on the staples 
and bend the staples down flat. You now 
have a Journal and a Directory 

You will want to keep your Directory at 
hand all year. You may aleo want to file 
in it the New Member pages which appear 
in the Journal each month. These can be 
tipped in as pages 74a, 7b, ete. You will 
find it a good source of addresses when you 
want to write other PSAers, of greta line on 
some special PSA or Division activity. And 
above all, take it with you when you travel. 
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Stereo Division News 


519 S. Vermont, Royal Oak, Mich. 


A Den for 3-D 


Plans for the Stereo Division's part in 


the 1954 PSA Convention at Chic ago in Oc 


tober are well under 


way, and one of the 
most intriguing features will be «a “3-D 
Den”, a gathering place for SD members 
where there will he “«omething doing all the 
time, where those so-enjovable informal dis 
cussions with fellow members will be made 


better by many planned side activities 
The room will have chairs grouped about 


tables on which will be both table and hand 


viewrre with transtormers Slide circuits 
will be available umd epecial slides will 
suggest photoge nie spots around Chix go 


The room will be staffed at all 


times by 


members of the Chicago Stereo Club 
world’ « largest exclusively stereo club. and 
at echeduled periods there will he experts 
im various stereo helde on hand te help with 
YOUR problem There aleo will he repre 
sentatives of manufacturers to an 
ewer questions on the beet wee of their ma 


terial juipment 


The program ommitter co-chaired 
by Robert Melntyre APSA and Earl | 
Kraw ‘ lucte Chicago members 
Dennis Clulow. ¢ onrad Hodnik, Lucille V 
Kosinske, Stank \. Parke, Arthur Mo Wei 
land, Julius Wolf and Dorothea Van Weat 
rienen Advisory members include Rey 
Haines of Lo Angeles 1953 convention 
stereo chairman Paul J Wolfe APSA of 
Butler Pa editor of the Stereo Gram: 
Walter Goldemith FSG Norman Rothe 
child, 1952 convention stereo chairman, of 
New York, and the editor of this page 

You have Don Bennett Journal editer, to 
thank for the original suggestion on the 
“SD Den which should make the stereo 
phase of the convention more enjoyable than 
that of any other livision 

Further plans by the SD committer will 
appear in these columns from month to 
month. Don't miss next month's mnnounce 


ment, which will sell you on attendance if 


nothing else does 


Time-Place (Modern) Photography 
I he rr 
PSA 


have been many debates in the 


Journal in photogr aphi« 


other maga 


about the 
ord” 


and in the 


camera clubs 


place of “documentary” or 


pho 


tography in the photographic “ heme of 


things 
The pictorialists 


look 


pr tures 


down their collec 


tive nose at that record some hap 


pening or scene as it appeared at a certain 
place lf «a 


cannot be any 


they 


time and picture is literal, it 


good for salon acceptance, 


opinionate 


In stereo we make the record more ac 


curate and mplete than in any other 


branch of 
therefore bee 


photography Should we not, 


more interested in this con 
MUST 
throw 


focus: no montages, no 


troversy than 


any other group? Ours 


be literal photography: we cannot 
backgrounds out of 


dodging, no reticulation for us. not 
silhouettes, We tell the truth 


nothing buat the 


even 
whole and 
truth 

The camera club commentator says, “Oh, 
that’s just a snapshot,” and the picture is 


forever damned. Yet many master photog 


raphers from Stieglitz to Wallace Kirkland 
are not ashamed of “record” photography. 
And they hang in New York's Museum of 
Modern Art and other art institutes 

One phase of the problem is that we do 
a satisfactory name for the kind of 
photography we are talking Pic- 
have all the at- 
to be 


not have 
about. 
and the “salons” 


terms We 


documentary” 


torialist« 


tractive have satisfied with 
which of 


stir the 


and record,” 


eouree cannol arouse an emotion ofr 
imagination (7) 
Should we offer a prize for the 


to deseribe this 


beet term 
kind of 


emotions 


literal, factual 


picture-taking which CAN stir the 


just as effectively as “ 
Could we 


records a 


pictorialiem 
call it “time place photography” 


since it second of human 


split 
life and ite present 
(lr shall we 


environment 


damn “pictorialism” forever 


by calling our split-second capture of the 


fleeting moment or changing place as “mod 
ern”? De. Faank E. Rice, APSA 

(EDITOR'S NOTH Dr. Riee here poses 
the question as it pertains to all photogra 


phy Possibly the 


realiem of 


renee 


tereo has, as 


which the 
against pattern 
representation of a full-depth scene in the 
flat medium of other photography, suggests 
that th 
sidered separately for 
ure entitled to 


( Because 


record” argument should be con 


stereo. Perhaps we 
an art form name of our own 
space must of ne 
different 


after all is 


composition 
than flat 


nothing more 


ceasity be com position, 
than a com 
a flat 


~ ulpture for 


whic h 
lines and sheet, 


look 


~ ulpture too 


bination of tones on 


we might well toward 


our cu 


much 
but is accepted in the art 


consists of 


that record’ 


institutes more for the handling of subject 


and medium than hy ‘ lassifsfie ation of the 


subject material into “pictorial” or “record.” 


Some of the finest work has been done in 
the latter field 
(Oliver Wendell Holmes who designed 


the open Grandma had on the 


stereoscope 


parlor 


called photography “a mirror 
with a memory” but to stereo he gave the 
very apt title “sun-seulpture.” In reference 
to this, the late J. Moir Dalzell wrote: “So 


far as the physiology of sight is concerned, 


the stereographer does as much as the 
and image 


gives a subtle rendering of surface texture 


sculptor more. The sun-graven 
which cannot be reproduced on wood, clay, 
. Unlike his confrere of 
the chisel, the sun-sculptor is not obliged 


stone or plaster 


to isolate the animate from its natural sur- 


roundings and limit the latter to a few 
symbolic laurel leaves or a bunch of grapes. 
The whole world is his oyster.” Anyway, Dr 
Rice has posed a fine question, one each of 
you should answer for himself. If you'll put 
your thoughts on paper and send them in, 


we'll run them here.) 


Stereo in Memphis Regional 


Frank FE. Rice, APSA, SD Chairman, will 
be on the program of the Memphis Regional 
PSA Convention April 23-25. His topic will 
be “In 3-D It's Different.” He says he plans 
to touch on many and aspects of 
and non- 


aceeptable exhibition slides; how the rules 


various 


stereo; what makes 


ace epted 


for stereo differ from planar; some pointers 
on travelogue picture making, ete. 

Dr. Rice asks that all stereo workers who 
attend the convention let him know early 
in the session so a get-together of kindred 


spirits can be worked out for lunch or 
otherwise. “And bring your slides and 
viewers so we can have a real 3-D jam 
session” he says. He would like to hear 


ahead of time from those who expect to be 
there. 


Reminder Dept. 
won't indi- 
competition of the 1953-54 sea- 
better get 


Soe you miss out on the final 


vidual slice 
son, four slides ready right now 
to send to Fred T. Wiggins, Jr. 438 
Meacham Park Ridge, Ill Deadline 
ie May 15. but that will be here before you 
know it. Don't miss the 


chance at the silver 


medal, ribbons and honorable mentions 


And May 19 i« the deadline of the 21st 
Detroit International, accepting both regu- 
lar 35mm slides and View-Master reels 


Practical 3-D Use 
Here's a different but 
stereo by the 


practical use for 


homeowner Lise it to record 


personal property against the time when a 
fire loss claim may be necessary. With cup- 
board and closet doors open and drawers 
tipped down, six flash shots usually will 


record all the contents of the 


File thes 


perfectly 


average room slides in a safety 


deposit box with insurance policies and 
you'll have » better basis for settlement 
than even a year-old written inventory can 


provide 
The 
great 


average individual may overlook 4 


many items of value in attempting to 
the adjuster by ordinary 
$10 in film and bulbs you'll 


have a complete record not only of personal 


prepare a list for 
means, but for 


property but also of interior fittings and 
built-ins—completely recorded in a matter 
of minutes. This system should be of par- 


ticular help to professional people or crafts- 
men who do not keep in a place separate 
from office or shop a ree ord of tools, equip 
And there's a field here 
for semi-professional stereographers in mak- 


ment and supplies 


ing such records for neighbors, acquaint- 


ances and others. Guy Purpy 


Get Aboard 
Stower, circuit 


James W. 
cepting 


director, is ac- 
Cireuit No. 8 in the 
regular 35mm size. These circuits and their 
cross of the 
If you'd 
like to take part (no cost) drop a line to 
Jim, care of the Promotion Dept., Detroit 


names for 


commentary are proving one 


very best activities of the division 


Times, Detroit 31, Mich 
There should be enough SD members 
working in the View-Master size now to 


warrant one or more circuits in that format, 
ask for such a 
cireuit, Jim will be only too happy to get 
it started, 


too. If six or more members 


And its high time those members working 
in Ifrger sizes than the full 35mm got busy 
W. Wheeler 


South, St 


exchanging slides in a circuit 
135-30th St. 
burg, Fla., is 
this 


Jennings, Peters- 


waiting to hear from you on 
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CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 
392 Hope St., Glenbrook, Conn. 


Assigned subjects—or just let ‘em bring 
in what they like? 

That's a big problem to any club that is 
striving to please the largest number of 
contestants in the monthly print and color 
slide competitions 

Clubs everywhere have wrestled with the 
question. Some have found the assigned 
subject system to be best for them, while 
others have strung along with the more lib 
Then there's 
a third group that finds success in a studied 


eral policy of “anything goes” 


compromise 

That the problem is just as thorny to 
overseas clubs as it is to American organi 
zations is proven by an editorial in the Jo 
hannesburg (South Africa) Photographi« 
Society's monthly bulletin, “Reflex” 

We quote “Many Societies run them (as 
signed subject contests) monthly, but every 
time we have tried one, it has failed 
Whether our members are too independent 
of spirit to be told what they shall photo 
graph, or whether they are too lazy to look 
for the stipulated subject matter, we know 
not, but the fact remains that in the past 
set subject competitions have not suc 
ceeded.” 

On the other side of the ledger is the fact 
that one of the most successful clubs in the 
New England area, the Amberst (Mass) 
CC, will have none but assigned subject 
contests John Vondell, FPSA, secretary of 
the club as well as one of its sparkplug. 
sums it up this way. “In our contests, corn 
stalks don't compete with babies!” 

Some clubs carry on their competitions 
using some combination or other of the two 
methods, “open” and assigned. For ex 
ample, the Connecticut Valley CC of Hart 
ford assigns a subject each month without, 
however, making it a “must”. Those who do 
choose to enter a print or slide using the 
assigned subject are rewarded by having a 
few extra points added to their cumulative 
score 

Norton CC af WV orcester, Mass., has a 
similar gimmick to encourage the members 
to use the assignment. Those who bring in 
a print or slide on the assigned subject re 
orive double score ! 

Another method is to conduct assigned 
contests apart from the regular monthly 
competitions. Give plenty of notice in ad 
vance as to what the subject is to be, and 
in place of the regular point scores, dig 
into the club treasury for the wherewithal 
to purchase a few merchandise prizes. For 
the winner in the colorslide contest, a roll 
of Kodachrome or Ansco Color. For the 
monochrome winner, a package of enlarg 
ing paper 

There's just one thing certain about the 
question “To assign or not to assign?” And 
that is, every group has its own distinctive 
“personality”, and so must be sounded out 
as to its wishes before venturing any radical 
changes. If your club now has regular as- 
signed contests and it seems to be suffering 
from an attack of the doldrums, it might be 
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a good tonic to break away trom routine 


and try a whirl at “anything goes” 

By the same token, an assigned subject 
to break up the monotony of sameness could 
be surprisingly successful if your group 
hasn't tried one lately! 

Quotes from p. 42) 
club. (Once or twice a year is all that is 
necessary 

The Merced CC “Birdie” (Esther Basye, 
editor) reports the annual income for the 
club and the corresponding expenses, and 
states that any member may obtain an item 
ized account by merely asking the treasurer. 

This is another good way to make such 
information available to any member 

From Ashville Photographic Society's 
“Clique and Shudder” (N. A. Greig, editor): 

“In Anseco's survey of camera club activi 

ties, under the question ‘Do you depend on 
outside speakers?’, 35% said ‘yes’ and 53% 
said ‘no’, Yet in the next question, ‘what 
type do you prefer?’, club members as 
speakers drew only 11.5% while outside 
speakers were favored 63%. It looks like 
the majority of the clubs have what the ma 
jority of the members don't care for but 
have to take, no doubt in the interest of 
economy.” 
It is not so much a case of “the prophet is 
not without honor save in his own country” 
as it is a case of the necessity for outside 
stimuli, different viewpoints, different meth 
ods H JouNnson 


Here is a club that doesn’t have to travel 


far for new scenes! The Photographie 
Society of Kaiserslautern composed of mem 
bers of the 497th Signal Co. (Photo) has 
21 members and 16 of them are PSA mem 
bers. They meet each Monday night in the 
sound stage of the Army Pictorial Center. 
Some of the members are still men, others 
make movies and some work in the labs of 
the picture unit. You've seen some of their 
work in “Big Picture” the Army TV show. 
You'll see some of their work in the Jour 
nal, too. Real soon 


RECORDED 
LECTURES 


Wm. G. McClanahan, 
922 Ryan St., 


Lake Charles, La. 


We consistently seem to have more to 
tell you about the Recorded Lectures Pro- 
gram than our monthly space permits, 80 
if we seem to skim lightly over RL's newest 


release, put it down to the fact that news 
print costs dough, and the publishers of 
your Journal are most reluctant to increase 
the size of each copy by a dozen pages 
just to suit us! 

Actually, if you're a color-bug, or if you've 
got anyone in your club who is, then your 
group should be scheduling PSA‘s latest in 
“Elements of Color Com- 
position” by Bernard G. Silberstine, FPSA, 

We think that without any fear of con- 
tradiction, we can go a step farther, and 
say that this lecture is not only well worth 


technical lectures 


while for those of your group shooting 
color, but it is as good as a lecture by a 
learned college professor of physchology on 
proper uses of color in your daily life, 
We're not implying that this isn’t a photo- 
graphic lecture—-not by any means. But we 
do believe that the basic points which are 
brought home so vividly in the discussion 
and which point out color harmonies and 
color balances so completely are well worth 
anyone's attention! 

The author has gone beyond merely 
shooting a few color slides and then en- 

See Lectures, page 47 


PSA Recorded Lecture Program 


The Recorded Lecture Program 
offers the following programs for your 
elnb. Each program consists of a «rt 
of 2x2 slides and a tape-recorded 
commentary. 

No. 10. Elements of Color ¢ omposi 
tion, by Bernard G. Silberstine, 
FPSA 

No. 9 My Camera In Search Of A 
Subject, by Fred Archer, Hon 
FPSA 

No. 8. Let's Take Nature Pictures by 
Ruth Sage, APSA, 

No. 7. Abstractions, by Sewell Peas 
lee Wright, APSA, 

No. 6. Comments on 100 Prints from 
the PSA Permanent Print Collee- 
tion, by J. Elwood Armstrong, 
FPSA. 

No. 5. New Prints for Old by Bar- 
bara Green, FPSA. 

No. 4 Still Life by Anne Pilger 
Dewey, Hon. PSA, APSA. 

No. 3. Outdoor Photography by D. 
Ward Pease, FPSA. 


No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie, 
APSA 

No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
FPSA., 

A deposit of $25.00 should accom. 
pany an order. A service charge is 
made for each Lecture. For clubs 
which are members of PSA the serv. 
jee charge is $5. The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request. 

New “customers” should write: 
Wm. G. McClanahan, 922 Ryan St., 
Lakes Charles, La. Old customers still 
write their area distributors. 
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Adolf 
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Merit Awards (from p. 21) 
hibition and Service record which will ful- 
fill the basic requirements. 

Ihe Honors Committee shall meet, re- 
view, and approve or reject each applica. 
tion by majority vote of committee mem- 
bers 

The Honors Committee shall notify each 
applicant in writing of the action of the 
committer In case of rejection, the appli. 
cant may appeal to the Honors Committee 
for reconsideration of his application. 


Awards for Associate 
and Fellow 


Suitable awards and medals shall be 
given to those receiving Associateship and 
Fellowship honors. In addition, those re- 
ceiving the title of Associate and Fellow 
may use the letters A.CC. and F.C.C. to 


des gnat is de gree of membership. 


Holders from p 14) 


stroke heavy enough to make the impression 
This can then be filled with whiting if more 
legibility is desired 


—HermMann 


Spotting 

All of our photography, (my wife's and 
mine), is done with Leicas, Needless to say 
in spite of immaculate technique and every 
precaution there are occasionally spots to be 
removed from prints. 

After studying and attempting to apply 
the accepted methods, ie, Spotone with a 
brush, my wife said one night, “Why don't 
we use a pen instead of a brush” 

1 for 


years with the vagaries of a spotting brush 


The photographers who have struggl 


will be amazed at the results and the ease 
of using a pen instead 

We do it like this, on one side of a saucer 
we place about four or five drops of water 
diluted with a wetting agent. (We use 
“Wetting nade by the Anderson Distri 
buting Company ) On the Opposite side of 
the sauce place about three drops of 
Spotone use only Opal and Illus 
trators Speci just matches all tones.) 


As the Spotone and water run t ther and 
all the tones from clear water 

d Spotone 
the pen, we use an ordinary 
Spencerian” point. With this 
cover the smallest spot or by pick 
nore color, cover an area as large 
h. Just before you apply the color 
spot with a damp cellulose sponge 
ease of this method will forever re 
liemal outlook and depressed feel 
lave when you see dust spots on 


your prints Matcotm Thomas 


Lectures from p 4 


deavoring to describe them to the viewer 
with technical comments on how they were 
made. Here we see fascinating experiments 
in color balances photographs of color 
charts which help us understand the im- 
portane of color arrangements dif 
ferent colors used on the same subjects 

and all the while, the smooth capable x 
planations of the commentator continue 
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helping the viewer readily understand a 
subject which could so easily have gotten 
completely out of hand. 

That's why we say again, here's a lecture 
your club really should plan on hearing .. . 
whether you're shutterbugs are colorbugs 
or not! 

Perhaps along about this point we should 
remind you how you go about getting this, 
or any of the RL programs. First, glance 
elsewhere in this same area and you'll find 
our Recorded Lectures Program Box. A 
complete list of all available shows is given 
there, plus instructions on how you go 
about getting one. If you want more de- 
tails, drop me a card and we'll send you 
back a resume of the available shows, plus 
giving you the name and address of your 
nearest librarian who will handle your 
club's request. 


TECHNICAL DIVISION 


Greonce Ennenrriep, APSA 
33 Center St., Brookline, Mass. 


Once again, the big news in the Technical 
Division is the meeting of ite Executive 
Committee, which took place in Boston on 
February 26th. Some of the committee’s old 
timers, who remember the ferocious blizzard 
they got into the last time they met there, 
were pleasantly surprised at the spring-like 
weather they found. In the absence of Herb 
MacDonough, Allen Stimson presided, The 
resignation of Art Neumer as Program 
Chairman, because of the pressure of his 
work, touched off a series of reappointments 
for Bill Swann was placed in this position 
leaving the publications chair vacant, which 
was filled by Frank Carlson, the former 
membership chairman This job, finally 
fas put in the hands of John Beiter, APSA 
of Rochester, an active worker in his local 
ection 

Local section reports gave the committer 
i chance both to emile and groan The 
groan came from the fact that the Chicago 
Section, after increasingly hard going anid 
smaller attendance, finally closed up shop 
ind sorrowfully returned its charter durin 
December The smile came from the fact 
that the Ithaca Section is now officially roll 
ing ts charter having been approved by 
nail ballot and issued December 17th 
Ithara’s membership batting average put 
come larger sections to shame of ite 2] 
starting members, YO’ are in PSA. almost 
all of them being new to the Society The 
local section chairman is Otis Arnt«. of 128 
hast Spencer Street, Ithaca. This group had 
i real hot meeting on February 19th, when 
Cornell’s Professor Gaertlein, the country's 
top photographer of northern lights showed 
come results of his work The high spot 
was the demonstration of time lapse movies 
of the aurora, made with a specially rebuilt 
camera which took the pictures at HO-second 
intervals and gave an exposure of about 29.9 
seconds to each frame 

Another smile at the commitiee meeting 
came from Bill Crain's exhibitions commit 
tee report The traveling Technical Print 
Show is going great guns. moving around 


the country on a heavy «chedule, and booked 


almost solid for many months ahead. It has 
been requested mainly by colleges, and has 
been spending most of its time in the 
middle west or the Mississippi Valley. 


Headquarters (from p,. 23) 

know it is astonishing the amount of 
work this group performs. They process 
all new membership applications, pre- 
pare stencils for addressing the Journal 
and Division publications, handle changes 
of address and Division  afhliations, 
membership renewals, post office sus- 
pensions, resignations, billing and all 
other chores of a membership organiza- 
tion. (The number of address changes 
is indicated by the 2070 changes in the 
geographical section of the Membership 
Directory representing only eight 
months of 1953!) 

They maintain the many records neces 
sary for the business side of the Society 
and prepare the monthly financial state- 
ments and reports furnished to the 
Board of Directors so the Board is al- 
ways cognizant of the Society's status. 

They handle a terrific volume of mail, 
answering much of it but also forward. 
ing many letters each day to the Society 
personnel who are best fitted te cope 
with a certain problem or to supply 
an answer to a member's query, They 
prepare tor reproduction the copy sup. 
plied by the various Divisions and Com- 
mittes, and print, fold, insert and mail 
all the various publications mentioned 
above, without outside assistance. The 
printing equipment installed in 1953 
now also prints the Society's forms, 
letterheads, and envelopes at a great 
saving oveT the prices previously paid 
to outside firme, 

It is extremely unfortunate that se 
many members of the Society do not 
visit Headquarters to get a first hand 
view of what is done there for every 
PSA member. Those who know the 
magnitude of the job and the continual 
procession of deadlines that must be 
met are greatly impressed with both the 
eficiency of the entire Headquarters 
staff and their splendid loyalty to the 
Society. Without them and the organ- 
ization and spirit which the past leaders 
of PSA) have developed through the 
years, it would be impossible for PSA 
te have reached its present stature, It 
would be even more impossible to be- 


lieve in PSA's future, 


FLASH 


As we go to press comes news of three 
new Ansco cameras, the Super Speedex, the 
Memar and a new low-priced reflex, all to 
be shown at the Chicago Trade Show. Watch 
the May Journal for news of other new 
equipment Watch also for news from 
Photo-Kino, the German Trade Show, by a 
PSA reporter in Germany 


Cinema Clinic 


Conducted by George W. 
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Continuity 


of ‘ e d editing, 
poimting « ‘ of eliminating 
the nleriwr ectione of film, shortening the 


long ones, an eneral plac ing the scenes 


im thew proper order 
Now let yo bit further and 
well 


action im a 


continuity lhe term pretty detines 


iter lf. It concerns the flow of 


picture the mtinuation of action trom 


one mene nto the neat scene 


Many maker 


think the two mean the same 


contuse the two 
term 
thing They de not lt is true that con 


tinwity created, strengthened 


the editing, but something ha» 


fore it can be lost or altered 


So, in order to get the two terme straight 
let's think of it thie way: Continuity is the 
thread ol the 
the picture bliting the 
the scene sre tied 
this thread of 
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story that rune throughout 


manner in which 


together that maintains 


continuity 


then, is a plan of action, It 
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confused with plot or story, Continuity ix 
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what the lory of plot j 
let u take You 
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show ‘ Irving te 
learn how to rick bicvele very ple 
slory There be any plot, uch 
except that » to ride, but every time 
he falls 
Now the 


you plan the 


continuity angle comes 


little sequence you must 


create scenes in vour own mind which will 
whic h 


First 


add to the interest of the idea and 


will cause the action to flow emoothly 
could be shown 


trunk of his 
they 


dad unloading the 


from the automobile the hey 
the bievele, the boy 


wheels it to the 


ian eacited uncrate 


look» it ovet smiles at dad 
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being shown. Instead the audience sees an 


epi ode coming to life before them 
When the scenes are all shot, the 
begin No 


every shot wer 


editing 
editing may be necessary. If 


taken 


exactly in the se 


quences lesired were tome long all 


were well focused and exposed, and quite 


steady, the scissors and him cement might 


take a holiday 
But few of us like to 


take our pictures 


4h 


because the hardest way. In 


we ehoot thet by set-ups, that all 


take n 


more 


then the 
ra shifted to another angle taken 
« on. The mother and the 
neighbor y, for taken 
film 


editing 


from one are 


ecernes of 
instance might 
another roll of 


all done, the 


eral i later, on 
When 


By placing the 


are 


scenes in their 


proper order, the episode should unfold ex 


actly as planned 
but it seldom doe« 


«enes will be too long, some will 
he too short should hve 


and others will be found necessary 


“one 


Some eliminated all 


together 


getting the camera into ac 
retakes 


in place, and the 


w hie h requires 


thon again lor sore 
When the 

editing 
in an effort to polish up his job 
that is, the flow of 


good bout 


retakes are 


rough done the editor gets down 


to business 
The continuity action, 


is probably pretty careful, close 


editing can improve it 

The elimination of just a couple of 
certain makes a lot of 
When the boy falls off his bike 
Does his dad laugh 
laugh’ One 
Does 


Again, one 


frames at points 


liflerence 
does he just lay there? 
it him’ If «oe, how long is the 


cond is probably enough mother 


show surprise and concern 


econd probably enough 
careful liting 


Editing and 


Thus tt may be seen that 


will «trenathen the contimurty 


continuity are closely related and work to 


each other, but they are 


You 


editing a bunch of random shots 


gether to improve 


not the same thing can't create con 


tinuity bey 
if continuity doesn’t exist, no matter how 
much you edit 

flow of 


travelogue can 


continuity always mean a 


wtion’ Neo, not always \ 
continuity yet not have any 


kind 


wants 


have excellent 
Of course a good movie 


films, and 


action of any 


enthusiast action in his 


leaves the static material to the still camera 


user, but many movie amateurs shoot good 


travelogues at subjects 


How 


such a film? 


non- moving 


then, can continuity be created in 


The methods are numerous, One is to use 
tithes, A set of 


continuity 


carefully worded well writ 


ten tithes can create where none 


existed before. Try to link vour scenes with 
contrast to do 
it. For both 
Golden Oakland Bay 


Bridge im “an brancis o By simply caphon 


tithes using comparivon of 


example, you have scenes of 


Cate Bridge and 


ing each scene you have done nothing for 


the continuity, but with a tithe which com 


pares or contrasts one bridge to the other, 
continuity and 
Such a title 
is San Fran- 


linking the 


you have «strengthened the 
added 
could be 


ciseo’s oldest and 


miterest to each 


Golden cate Bridge 
most famous, 
two shores at the ocean, 
Then 
Bridge 
“But the 


more trafhe 


ecenes of Golden Gate 
state, 


at ouple of 


are shown, Then you could 
Oakland Bay Bridge carries much 


is newer, and is three times as 


These added facts create added in- 
terest and add to the “flow” of the 
tinuity of the picture. 

So. if you would like to try 
take little 
scene by scene, and then have 


long.” 
con- 


continuity, 
write it out 
friends 


some simple story, 
your 
act out each scene tor you 

Put the film 
ifter it has been developed, and then pro- 


Study 


together scene by scene 


than a dozen times 


itself, but 


ject it not less 


not each scene by study each 


scene in relation to those just preceding it 


and those which follow it. 

Does the flow of action drag? Does it go 
Then alter it 
action is as natural as you can get it 


You'll be 


attempt is, 


too fast? begin to until the 
surprised how good your first 
because continuity, if planned 
begins, isn’t 


each 


before any shooting 
hard to Just think 
through in relation to the one that follows 


carefully 
obtain. acene 
it, and then shoot accordingly. 

Often a 
will reveal 
strengthened by 
scenes. For instance, in the above example 
we mentioned that after the boy falls a 
scene of father laughing might follow, and 
with a worried look on 
that 
film might be strengthened 
look of mother 


finished film 
could be 
three 


careful study of a 
that the 


rearranging two ofr 


continuity 


then one of mother 


her face. However, it might just be 
interest the 
worried 


if you showed the 


helore dad laughing 

Those 
is one of the 
after the 


if you think a transposition of scenes might 


things don’t show up on paper. It 
that 
film has been shot and edited. So, 


things reveal themselves 


strengthen the film, try it. 


And now, one last suggestion on con- 
tinuity. After you 
shot it, edited it, 


re-edited it, and 


have written the film, 
projects d it a dozen times, 
times, 


seen it a few more 


it will appear so dead to you that you 
more it needs, if 
dull, the 
which should seem funny to you just don’t. 

What to do?’ 

Don't tell them what 
all don't tell 
see if. 

When you 
sereen, look at 
interested in the 
Do they ask you a lot of 
picture do they 


simply can't see what 


anything. The interest is points 


friends to look at the film. 
the film is and above 
them why you want them to 

look at the 
Do they seem 
bored ? 
questions’ At 
laugh? 


want, you 


project it, don't 


your friends 
picture’ Are they 
what points in the 
If you get the 
done 


reactions you 


have a good job. If not, you need 
to do a little re-editing. 

Motion pictures have one thing no other 
that is 


Begin now to learn how to « 


form continuity, 


When 


vou do, your pictures will command greater 


picture has, and 


reate it 


respect from all your friends and give you 


much more pleasure from your camera 


NEED ASSISTANCE? 
Readers of this page who have persona! 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve 
lope should be enclosed if any answer by 


mail is desired 


PSA JOURNAL 


Acclaimed the finest! 


“The Conquest of Everest” A United Artists Release 
Photographed in its entirety with a Bell & Howell 70DL 


camera, this motion picture has been hailed as the film 


achievement of 1953 by the nation’s critics: 


TiMi The only picture produced in 1953 that could in any 

sense be called great... the year’s most memorable movie. One Bell & Howell 70D1 the camera that 
of the moet laecinating hlme ever made NEWSWEEA Ab Thomas Stobart. ofhvial photographer for 
«bing! Galvanic, dramatically paced brilliant Techni the Mt. Everest expedition, hailed for it 

superh performar under the most cru 
olor NEW YORKER Ltterly fascinating It is unlikely most critical 
operating conditions 
that any picture about mountain climbing will ever use a 


camera more imaginatively!” SATURDAY REVIEW The 
hill of your lie, Stobart the mest versstile photegrapher of Bell & Howell 
sll tinne BOSLEY CROWTHER, N. Y. TIMES: “A photo 


CHICAGO 45. ILLINOIS 


graphic triumph beyond compare.” 
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Kodak — 


Istana... 


Blackbeard and Captain Kidd had a poor deal. 
They had to spend their booty 
it and lose it forever. They took big risks 
a slim reward. 


or worse, bury 
for 


Buccaneering with Kodachrome Film is far 
better. You find your own treasure... raid 
the world’s color, yet leave it there, unhurt. 
You bring it home . . . enjoy it... share it... 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


and the more you share, the more you keep. 

There’s adventure in Kodachrome—and a 
rich reward in sparkling color transparencies. 
Thrift, too—only $1.88 for 8 shots in 828 film, 
and in 135 film only $3.50 for 20 shots, $5.50 
for 36—all processed, mounted as slides, and 
mailed to you. It’s the quick, happy route to a 
Treasure Island of your own. 


That treasure chest is a Kodaslide Flexo File. Only 
$1.25, it will hold 360 colorful memories—or 160 in 
stereo. At your Kodak dealer's. 


Prices include Federal Tax and are subject to change without notice. 
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